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GIVEFLOYD
A CHANCE

I'wasinterested to read the review
byJohn Lewis of Pink Floyd's Wish
You Were Herein your December
issue. John mentions Nick Kent's
unfavourablereview ofa gig from
late 1974, in which Kent criticised
the Floyd for their “limited
musicianship, infantile lyrics
[and] rambling delivery”.

John says that this "set the tone for
punk’s scapegoating of the Floyd".
Therewere several reasonswhy the
punk movement had its knives out
for the likes of Pink Floyd, Led
Zeppelin, Yes, ELP and certain
others, but there was no axe to grind
with the old guard’s musical abilities.
PinkFloyd lyrics were actually never
more infantile (or effective) as when
they flowed from the pen of Syd
Barrett many years earlier—and he
was adarling of the punkaristocracy. Nick Kent's
criticism doesnot echo my memory of seeing the
Floyd live at either Knebworth '75 oron the
Animals tourin 1977, Despite the excitement
and the validity of the punk period, it was not
one defined by musical virtuosity. We haven't

LETTER
OFTHE

Punk punchbag:
Pink Floyd in"77

seen the emergence of anew Gilmour or Page,
orindeed anew Bonham or Moon,

Had the key players of the punk movement
actually taken note of the Floyd '74 gig review
(is there any evidence?), the roughshod,
couldn't-care-less band, as described by

Nick Kent, should have been
embraced and notvilified. If the lyric
sheet from the Animals album had
been studied more closely when
itemerged in January 1977, then
perhaps they would have been.

L eon Vander-Molen, London

What was perhaps most notable
about Nick's 1974 review of the
Floyd was its timely reflection

of what more than a few people
were thinking then about them
and some of the other bands

you mention. | sat through

a performance of “Alan’s
Psychedelic Breakfast” at
Bristol's Colston Hall in, | think,
1969, notreally that long after
being amazed by the Floyd, post-
Barrett, at a series of outstanding
shows. A stretch of their Bristol
concert consisted of them
banging nailsintologs and frying
eggs,the hammering and sizzle
transported around the venue via the
much-trumpeted Azimuth Co-ordinator,

a 360-degree soundsystem that might
have been put to betteruse thanthe
broadcasting of such infuriating whimsy.

It already felt like time for a change - Allan

WORTH THE WAITS

While Iwasthrilled to read inlast month'’s
The Collector column thatmyvinyl copy
of Tom Waits' Bounced Checksis an out-of-
printrarity thatchanges hands for $100,
Ifeel honour-bound to pointout that the
elusive trackin question, “MrHenry", also
appearson the vinyl release of 1984's Asylum
Years, although possiblynot the CD edition.
Thatsaid, Bounced Checks also features
a liveversion of “The Piano Has Been Drinking’
that'salmost spoken-word inits darkly comic
delivery (think *9th & Hennepin” from Rain
Daogs) and areal gem. If the compilation is
thesole place to find this masterpiece, then
thatwould also justify the hefty price tag
inmy book.
Brian Carney, Belgium

1

NOMOORE?

[ maybewrong-Iam gettingonabitand itwas
alongtime ago—butI'm quite sureitwas Gary
Moore who pulled out of Reading in 1980, and
notOzzy Osbourne [The Crazee Gang, December
issue]. [ canvividly remember Slade being booed
astheywere announced. This stopped about five
seconds into the first song. They were awesome
and wentdownastorm (bearing in mind they
wereseenasa "pop” group atthe time and this
was almost exclusively a “heavyrock” audience).
Good times.

Keith Griffiths, Caerphilly
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FOOL’S GOLD

[ couldn’tquite understand the point David
Quantick was making at the end ofhis article
on Queen [Stop Me, December issuel, where
he seems to suggest thata fake gold statue of

Freddie Mercurywhich he describes as “acheap,

drab piece of crap” doesn'trepresent the real
thing. Iwould have thought that the anecdote
which he tells afew sentences earlier about the
Hungarian girl portrays someone just like that
statue - except possibly for the word “drab”,

Isuppose when you reach a position where
you're constantly surrounded by bodyguards
and lickspittles who respectively protect you
and hang on your every word that yourun
agraverisk of forgettinghow decent people
behave. Quantick's story could only be justified
ifthat Hungarian girl had supplied a punchline
by knocking those rather prominent teeth down
their owner’s throat.

John Morrison, via email
Now, there's a thought - Allan

BOOTLEG BABYLON

The 50 Greatest Bootlegs was agreatideaforan
issue. [ waslucky to getinto collecting bootlegs
right before YouTube rendered the habit all but
obsolete. Among my favourites, collected in the
early Naughties at the venerable Bleeker Street
Recordsin NY's West Village, are: Jim Morrison's
The Lost Paris Tapes, which include his private
March '69 poetry sessionand the final Paris

recording sessioninJune'71 with a couple of
street musicians; the Stones’ Anthology, styled
after The Beatles’ Anthology, which does anice
job of mopping up rare studio and live tracks
from the Deccayears; Yellow Dog's Twickenham
Sessions and Orange’s 10-volume Rockin’ Movie
Stars, which give you more coverage of The
Beatles' month-long Get Back sessions than you
could ever possibly want; Get Back, Glynis, which
offers the Glyn Johns sessions mixlater rejected
in favour of the Phil Spector production; and
finally, in keeping with yourissue's Beach Boys
spotlight, the compilation Endless Bunmer:
The Very Worst Of The Beach Boys, which collects
such gems as MurryWilson laying into the boys
duringan earlyrecording session, and a very
drunk Dennis attempting an in-concert
“You Are So Beautiful”,

Stephen Conn, Las Cruces, New Mexico

SIX OF THE BEST

[ absolutely loved Uncut'sissue on The 50
Greatest Bootlegs. [t made mevery curious, and
I'm definitely going to track some of them down!
A couple of my personal favourites were not
listed, and I'd like to share them with you and
thereaders of Uncut!

1. Ryan Adams. He wasn'tlisted at all, tomy
surprise, although he's got maybe adozen
unreleased studio albums up his sleeve. The two
“lost” Ryan Adams albumsTlike the bestare
Destroyer (recorded during the Heartbreaker
period, featuring Gillian Welch and David



Rawlings) and 48 Hours (recorded right after
Gold). Some of the tracks wound up on his
album Demolition, but most of them remain
unreleased, sadly.
2. Tom Waits. Alot of unreleased songs found
their home on Orphans, but check out the 5CD
set Tales From The Underground (PMS Records)
and you'lldiscoverthereare alot of gems stillin
the orphanage. Also recommended: Frank’s
Wild Demos (Zipperman Demo Series Vol 5).
3. Johnny Cash - The American Out-takes,
recorded in Rick Rubin’sliving room, May 17-20,
1993. Some of this ended up on the Unearthed
boxset. Most of it's still officially unavailable.
Numerous highlights, such as John and Billy
Gibbons together on "IWitnessed A Crime”.
4. Peter Green’s Fleetwood Mac - Unreleased
BBC Sessions 1967-1971 contains 18 songs that
werenot on the official 2CD set, Live At The BBC.,
Highlight: Peter’s solo rendition of Robert
Johnson's “Dead Shrimp Blues”.
5. James Taylor and Joni Mitchell - Live At The
Royal Albert Hall. Thisis of course alive bootleg,
butI'veincludeditanywaybecauseit'ssuch a
marvellous and unique recording. Highlights:
their duets on “You Can Close Your Eyes” and
“The Circle Game”,
6. Jeff Buckley. Obviously there was more
in the canthan what was released on Grace:
Legacy Edition. The bootleg Born Again From
The Rhythm (Godfather Records) contains
further Graceout-takes, such as afewBob Dylan
covers ("Mama, You've Been On My Mind”,
“Just Like AWoman”, “If You See Her, Say Hello”).
All of these songs are also on the official Live At
Sin-érecord, but these studio versions are very
nice as well.

Louis van Empel, Eindhoven,
The Netherlands

SMILESALLROUND

I'want to thank you for all the space you were
prepared to allow The Beach Boys and The Smile
Sessionsin the November issue. Certainly, of the
major articles published this year, Uncut'swas
the mostimpressive,

[ have been involved with the Beach Boys fan
movement since the late 1970s, via amagazine
called Beach Boys Stomp. My main contribution
has been as the prime organiser of 31 of the 32
fan conventions held here since 1979. For our
recent convention, we flew over from San
Francisco MrFrank Holmes, who did the
artwork for the Smilebooklet, as our special
guest. Although he wasn't the original choice
from earlier in the year, he could not have
beenwith us at a better time. In 1988 our
event was attended by Brian Wilson and
whenthe curtainwasdrawn, itwas to an
unsuspecting audience.

The only thought Imight like to offer- and
thiswas not touched upon by any of vourwriters
~was that backin 1967, would the typical Beach
Boysfan of the time have been able to accept
such an advance from what had gone before?
Atleast Pet Soundswas coherent, but Smile
was in another world, musically. Artistically
itwas awesome but howwell would it have
sold? What I feel we can agree onis that, yes,
itwould have achieved better sales figures
herethanin America—asindeed was the
casewith Pet Sounds.

Many thanks for yourwonderful coverage.

Roy Gudge, Beach Boys Stomp magazine

THE EDITOR...

LATERIN THISISSUE, we announce thewinner of the 2011 Uncut
Music Award, nowinits fourth year. Previously,ithasn'tbeen the
casethatonealbum haslooked a certainwinner goinginto the final
judgingsessions; these have, in everyinstancesofarintheaward’s
briefhistory, been hotbeds ofargument and counter-argument,
longroundsofdebate and consideration. Lastyear’ssession turned
intoquite an epicaffair, the field narrowing down slowly, before
PaulWeller’s Wake Up The Nationwon byareasonablyhandsome
majority. This year, however, onealbum looked like itwould runaway
with the prize, showinga clean pairofheels, astheysay, tothe competition. If you'd have
asked meinadvance ofthefinal session, I'd have predicted the shortest get-together of the
judgesvet, everyone packing up to goalmostassoonas they’'d got their coats off.

Intheevent, therewasalateflurry of supportfor two other albums on the shortlist.
Bothwerewidelyadmired, one of them being
suddenlytalked aboutin especially glowing
terms. The foregone conclusion thathad seemed
tobeloomingwas throwninto doubt. Could we
beinforabitofashock, asurpriseupsettingofthe
odds?Intheend, thiswasn'thowthings played
out. Whatever the manyand various merits of
its competition, the judges werein emphatic
agreementon thealbum theythoughtmost
deserved thisyear'saward, and adecisionwas
reachedwithout undueargumentorrancour.

There'satullreportand pictures ofthe 2011
UncurMusic Award startingon page 46, and there'llbeachance toread the judges’
deliberations atuncut.co.uk. Fortheirtime, enthusiasm and articulate advocacyofthe
albumstheyliked-and thoughtful consideration of the ones theywere, let's say, less
keenon-bigthankstothisyear’s panel, which included PhilManzanera, Mark Cooper,
Stewart Lee, Linda Thompson, Tony Wadsworth and Nick Stewart.

Thisbeingtheissueinwhich we bid farewell to 2011, wealso present our annual review

The Strange Boys " :
hit the Top 10 i

ofthe past 12 months, which asusualincludes our Top 50 Albums Of The Year, aswell as
thebest reissues, films, DVDsand books, asvoted by the Uncutstatfand contributors.
Fortherecord, asitwere, myown Top 10albumswere The Strange Boys’ Live Music,
The War On Drugs’ Slave Ambient, Josh T Pearson’s The Last Country Gentleman,
Gillian Welch’s The Harrow & The Harvest, Fleet Foxes’ Helplessness Blues, Paul Simon'’s
So Beautiful Or So What, Jonathan Wilson's Gentle Spirit, Tom Waits’ Bad As Me, The
Decemberists’ The King Is Dead and KurtVile's Smoke Ring For My Halo. Honourable
mentionsshould go, also, toalbums by Okkervil River, Dave Alvin, AA Bondy, P] Harvey,
Bon Iver, Richmond Fontaine, EMA, The Felice Brothers, Dawes, White Denim, Drive-By
Truckers, Low, Ryan Adams, Anna Calviand Ry Cooder.
Our Review Of The Year startson page 30, and as everletme know at the usual address
what youmake of our Top 50 and what your own favourite albums of the yearwere.
Finally, you maywantto take advantage ofahandsomeseasonal offerand take outa
subscription to Uncut, either for yourself or someone else you'd like to make suitably jolly
thisYuletide. To save up to43% on asubscription to Uncut this Christmas, payjust£7.99
by quarterly Direct Debitand never miss anissue.
-~ Totakeupthisexcellent seasonal offer, please
visitwww.magazinesdirect.com/i2glor phone
08448480848 and quote code BGLI.

THEUNCUT COLLECTION

Uncut has teamed up with Sonic Editions, who specialise in high-quality, limited-

edition music photography, to curate a series of classic archive images of rock icons,
including Bob Dylan, The Beatles, the Stones, Hendrix and The Who. These beautiful,
framed prints are available from E£59. Visit www.soniceditions.com/uncut for details

BEKAHCOFE
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1 Intrue Clash fashion,

4| the location for this 1979
| shotof The Clash, taken | =

by Pennie Smith, was

a flat overlooking the

| Westway — a flat which

| just happened to belong
-- r.

TWASJUST over35years ago

when The Clash were first

mentioned in the British music

press. Inthe NMEdated July 17,

1976, acorrespondent detailed
hisexperienceataSexPistols and Clash
showin Sheffield. Reg Cliff (possiblya
pseudonymous associate of Malcolm
McLaren, stirring things up) dismissed
The Clash as “a cacophonous barrage of
noise... Theytried to play early '60s
R'n’'Band failed dismally.”

Itwas Mick Jones himselfwho tipped
off Uncutaboutthe existence
of this letter. “Wewere
thrilled,” he writesin his
introductionto Uncut’s
Ultimate Music Guide:

The Clash."Wewerein
the paper!We'd arrived!”

Over the next few years,

The Clashwould enjoy ﬁ"’ﬂ““

avigorousrelationship

with the music press, with lljllw “

featuresrangingin tone

T o

¥

I

uik =
S The Uncut Ultimate ﬁ
ﬂln-.l\.rllll.ln.'n MILH'ZEGH+ E :T}wcfﬂsh E
sl ison salenow g

from evangelical to downright hostile.
When theysomehow provoked ariot
in Belfast, or were arrested in Glasgow,
or played Shea Stadium alongside The
Who, reporters from NME and Melody
Makerwere rightby their side.
Thoselong-unseen stories are
reprinted in fullin Ultimate Music
Guide: The Clash, showing how, as
Jonessaysnow, “Peopleleft thinking
differently. And notjust about music.”
Therearealso exhaustive new
reviews of every Clash album, thorough
investigationsofJones’ and Strummer's
careers after The Clash, and numerous
rare photographs of this most
iconographicofrock'n'rollbands.
“Somanyofthe memoriesare distant
forme, solend up talking about
thegroupinthesamewayasafan,”
remembers Jones.
“WhatIdo knowisthatit
was one of those brilliant
moments... ofintuition
comingtogetherwith
knowledge. Onceinawhile
somethinglikethathappens.
Wejustgotlucky, I guess.”

JANUARY 2012 | UNCUT | 7



INTERVIEW: SHARON OXCONNELL.

INTHROUGH THE

OUTDOOR 1979

Led Zeppelin

My brother had thison
cassetteanditwasthe
first Zeppelinrecord | ever
heard. It's aweird way to
be introduced tothem, but
I've actually come back
toitinthe last couple of
years. It's John Paul Jones’
crowning achievement.
He's a force and the album
is huge — super-heavy, but
with beautiful synth and
string arrangements. It's
definitely one of my faves.

EVENING STAR 1575
Fripp & Eno

It'sinthe same veinas No
Pussyfooting, Robert Fripp
playing guitar and Eno
loopingit. | putitonand
ittakes me onajourney;
it'sambient, butnotin
theclassic, piano-drone
way. Fripp's beenahuge
influence on me with stuff
like “Heroes”, butwhat|
gotoutofthisisthe way
everything onthefirstside
transitionsinto everything
else.lt'sjustreally
beautiful music.

5| UNCUT | JANUARY 2012

MY LIFE IN MUSIC
The War On Drugs

The “beautiful and rocking and drugged-out”

WELD 1941

Neil Young

| started playing guitar
when |was around 13, and
| had asmall Marshallamp
that got prettyloudinmy
bedroom, sothisalbum
was abiginfluence. lwas
introduced toit by my
brother,and | heard Neil
Young Unplugged around
the sametime, although
obviously his whole
catalogue has become
importanttome. The
whole thingis just
super-intense.

THE ALBUM THAT TAKES ME ARECORD THAT SOUNDSVERY [ THEALBUM THAT SIGNIFIES
ON A JOURNEY RAW ‘OUTSIDER’

JOHN LENNON/PLASTIC ONO
BAND 1970

John Lennon/
Plastic Ono Band
It's sorawandreallyinthe
moment; it sounds like it
just poured out of Lennon.
There are somany little
gems that make it great.
Like, in “Remember”,
there'sabass flub by
Klaus Voormann, because
theyweren't sure ofthe
changes, but they justlet
it go. ltwasemotion over
perfection. But Ringo’'s
playing is tight and perfect.

B | records that changed Adam Granduciel’s life

MYINTRODUCTIONTO THEALBUM THATHELPEDME [§ THEALBUM THAT OPENED UP M
LED ZEPPELIN GO ELECTRIC SONIC POSSIBILITIES LY

RECORD THAT TAUGHTME @ MY FAVOURITE HENDRIX
RICAL SIMPLICITY RECORD

TR T
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0K COMPUTER 1097
Radiohead
Whenthis camealong

| was about 17 and it blew
my mind. | was learning
alotabout The Beatles’
recording practices
then,soforanalbumto
show me the possibilities

JOHN WESLEY HARDING 1567
Bob Dylan

It's aturning point for
everything he would
dointhe "70s and the
songsare muchmore
personal than before.
Thewritingonitisso
simple - “Dear Landlord”

ARE YOU EXPERIENCED 1067
Jimi Hendrix
Whenl first heard “Third
Stone From The Sun” it
sounded super-tripped-
out to me - beautiful
and weird. The playing

Is ferocious. He was
probably one of the first

inthemodernage...it isabout [manager] Albert = guitarists|listened towho
wasamazing. I'd think, Grossman, a beautiful just had this... force. He
what is that sound Jonny song about friends drifting  played fromthe heart. He

Greenwood'’s making? So
I'd go onthe Radiohead
page forumintheearly
days oftheinternet. Yeah,
| was aguitar geek.

apart. Sometimes, there's
onelineinasongthat hits
you hard. My lyrics aren't
super-poetic, | try to have
onelinethat I'm proud of.

THERECORD | CAN'T STOP
PLAYING

couldn’'treally read music
and didn't have much self-
confidence, but there are
times herewhenhewas
completelyinthe moment.

THE GREATEST STONES ALBUM
e "

i 2 s
SUICIDE 1920

Suicide

| wasn't too familiar with
Suicide, but when | started
hanging out with Kurt Vile,
we were taking along drive
and he put theirsecond
recordon. Thatwasthe
firsttimelreally took their
music in. It blew me away.
It's dark and humorous and
sounds fucked up, and you
cantell they're justdoing
what they wanted to do.
Somany bands have been
influenced by them over
the past 25 years.

BLUES CONTROL 2007
Blues Control
They'reaninstrumental
duo-RussandLea-from
New York and they've put
out four records, but Blues
Controlisthefirstone

| had. Russ plays super-
fuzzed-out electric guitar,
with a mixing boardanda
bunch of cassette players
with loops and drum beats
onthem; Lea plays
keyboards. It's pretty
intense and noisy, but
never abrasive or jarring.

| putitonlate at night.

STICKY FINGERS 1571
The Rolling Stones
The Stones were the first
rock band I really cared
about, as a kid of around
eightornine. Thisis
obviously post-Brian
Jones, butit'sgotit all.
“Moonlight Mile” is
probably one of the most
beautiful songs ever. All
the way through the songs
are diverse and the
intensityis awesome. The
bandwere kings of their
own world - beautiful and
rocking and drugged-out.
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' BEN MARSHALL MEETS...
|'The Horrors
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HRSTCUTS

A frictional encounter with Faris Badwan, Horrors frontman:

“That’s a question a moron asks...”

Skying is No 6inUncut’s
end-of-year chart. If you had to
describe the album in one pithy
sentence, what would you say?
| dunno, man. You spend the
whole year writing something,
not thinking about what words
you're going tousetodescribeit
onceit'swritten. Themost boring
thingaboutbeinginabandis
discussing every single aspect of
beinginaband. The process for
me isincredibly exciting; talking
aboutitisincrediblytedious. Asa
great manonce said, ifwe could
sumitupinone pithy sentence we
probably wouldn't have bothered
writingitatall.

For the first time inawhile
there areawhole lot of artsy
British bands topping the
Uncut albums list. Why do

you think thatis?
I'mnotsure.ldon't spend enough
timetaking notice of what other
peopledo. Every year peopleare
going onabouthowthingsare
changing, and maybe the truthis
that people say this stuff to
convince themselves that the
timetheyarelivinginis the most
excitingtime. lttakes atleast10
years before youcanstartjudging
a particular time in music to have
beenreally significant.

What's the longest time you've
been without sleep?

Fourdays. Thatwasasortof
experiment. [twasfine; alsoitwas
without the aid of anything. It
became alittle stressful, but
ultimately it was fine.

What's the biggest luxury
you've bought since becoming
famous?

Luxury?

Yes. A car, maybe? A house?
Rolex Submariner?
Hah! You gotta be kidding!

A new guitar?

Guitars aren't luxuries. I'mnot
thatinterested in stuff.| haven't
bought anything that could
remotely be describedasaluxury
forso,solong. I'mlooking round
my flat and thereis nothing.
MNothing you could even describe
asnew, muchlessaluxury.

“Ivebeenfourdayswithoutsleep.

.-_:...-F -1‘11: .
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Itwas asortof experiment. Alittle
stressful, but ultimately fine”

Are there any deep
philosophical questions that
keep you awake at night?
What, youmeanlikeis there life
after death and stuff? No. Are
there any questions that keep
you awake at night?

Yes. |l wonder why the holes
incat’s fur are always inthe
right place for their eyes and
asshole. Do you ever think
about that?

You, er... Youwhat? Noldon't.
You actually think about that?
That'snot adeep philosophical
question, that's aguestiona
moron asks himself, the sort of
guestion someone whohadno
sensewhatsoeverwould ask.

Sorry. You're very tall. Do you
thinkit’s possible to be talked
down to by an extremely short
personwhenyou're astallas
you are?

Ofcourseit'spossible. And it
happenstomeallthetime.

Really? Whenwas the last time
youwere talked downtobyan
extremely short person?
Theywere onastepladder,
and|ldon'twanttorepeat

what they said.

What would | find in your fridge
right now?

I'mnot surelam happy todivulge
thatinformation. But let's see.
OK, there's anavocado-shaped
percussioninstrument. Anda
yoghurt and afew sausages.

Last month, Pete Townshend
called Apple and iTunes digital
vampires. Doyou agree?

Mo, ldon'tagree. People might
betheenemies of music, butit’s
certainly not todowith any big
corporation.

Sopeople are the enemy of
music. By which you mean
illegal downloaders?

I'mnot getting into this. It's so
boring. You liveinthe time you

live in. lllegal downloading has
happened already. No matter
how hard anyone tries, you're
not going to be ableto get that
particular genie back in the bottle.
If people have achancetotake
things for free they'regonna
takeit. Youcan'tblamethemfor
that, youcan'tmoanaboutit.I'm
not gonna stop making music
justbecause people download
it. People paying for musicisa
relatively recent phenomenon.
Before the recorditwas mostly
allfree. Butl stillbuy records.

What was the last album you
bought thatyoureally loved?
The Byrds, Younger Than
Yesterday.

If | gave you a suitcase full of
stolen cash what would you
dowithit?

Would | know itwas stolen?
Iwould. OK, are the bills marked?
They'renot. I'd spendit, then.

OK, I'mgoingtogiveyoua
suitcase containing 20 million
quid. Allyou have todo towalk
awaywithitisacceptthatin
doing so a Chinese guy will fall
off his bicycle and die. Do you
take thecase?

Underthose circumstances|
would imagine a common answer
isthatpeopledopickupthe
suitcase but use a substantial
part of the moneytodogood and
charitable workin China, saving
lots of lives. And therefore your
conscienceisclear.

Actually most people just don’t
pick up the suitcase. Notable
exceptions were Nikki Sixx, who
said he would definitely pick up
the suitcase ifthe cyclist were
French; and Jools Holland, who
told me the Chinese guy already
had aterminal disease and was
on his way to Dignitasin
Switzerland.

Good on Jools. He's way ahead of
therestof us.!'mgoing with Jools.
He has ananswer for everything
and it's normally the right answer.

If youdied tomorrow, what
would you want inscribed on
your gravestone?

Why did no-one tellmelwasill?
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CH-CH-CH-CH-CHANGES
Mark E Smith

The Fall’s premier curmudgeon takes an unusually revealing trawl

through the picture archives. “I can clear a room in 10 minutes...”

1 WHITEFIELD, MANCHESTER, 1978

b That’s afterthefirstsingle, "Bingo

| Master’s Breakout"! Nobody would take

- aphotoofus, solhad to bully this poor lad.

. Heworked at the mental hospital, | think. He

== was a bit timid, he usually took photos of
landscapes and that, sowe got him a bit
drunk. | think that's why Karl [Burns] was
pulling faces. The group was very, very
primitive music with very intelligent lyrics.
We were supposed towrite more poetry,
really. When we teamed up with Karl,
he could give us more of abacking. That
didn'tlastlong.

SADLER'S WELLS THEATRE,

e 1 LV IS sTe

I Am Curious, Orange. It looks quite smart,
doesn’tit? | couldn't stand anyone inthat
picture, except Mike [choreographer Michael
Clark, whose ballet the band are playing in].
The group had tobeintimewhenyou've got
dancers - proper dancers, not X-Factor
dickheads. Also we had Leigh Bowery, which
was fantastic. Amlinterested in striking out
into ballet again? No, I'm not that bothered.
What I'mtrying to sayis too hard for alot of
people tograsp. People say, "Oh, you're
50-o0dd, what are you doing?" Because

no other fucker's doing it.
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That's another short period.
That lineup with Martin [Bramah,
guitar] and Yvonne [Pawlett,
keyboards], we'retalkingtwoor
three months, after Live At The
Witch Trials. If there's anything
wrong withmusic nowadays, bands
have all got the same mentality. We
didn't agree on anything: Mikewas
a Teddyboy; Marc Riley wanted to
beinThe Jam; Martinwanted tobe
Television. | neverbump into any
ex-members. | gotoManchester
. once afortnight, and | never see
;/ Fa Sl Marc. I’mquif;egnn:_llikethat.Ican
- S clear aroomin10minutes.

it
v - S < LONDON, 1985
. ‘- | knew Nick [Cave] from years

Y ﬁ;\. _ beforebecause | was a Birthday Party
~  fan.Toseeabunchoffucking Aussies
; ' whackrockabilly crap out, they were
=~ justfucking brilliant. Nick would stay
' at mine and I'd stay at his. Twoyears
ago|lwenttoanawardsthingandhe
was atthe nexttable, and he was abit
sulky. I'd done summathe doesn't
like. And there's Shane [MacGowan)].
Ecstasy'sjustcomein, youcanseeby
his face. Because | was broughtup
with Irish people, | just used to wind
himup.He's aposhlirishman, isn'the?
Shane was alright...

|

EIEIEIIEE R, 1988
Me, Marcia Schofield [part of the Fall

lineup at the time of their first Top 20 album,
The Frenz Experiment], and Brix [Smith,
Mark's then-wife]. | don't miss those days
at all, tobe honest. It's quite a frightening
picture, really. They are both great players.
| think it's more “Ghost In My House” time
[R. Dean Taylor cover and biggest Fall hit] -
that was the Top 30 single. | justremember
that, for all their faults, the two American
girls, they went along withit, becauseit
keptus onlabels. Sometimes, forrecord
companies, you have to do those things.




Thelineupthatmade
Levitate. It's one of those
things you block out of
your brain. | don'treally
wanttosee anyofthem
again[all bar Julia Nagle
quit after an onstage fight
in1998]. It's a bit of ablot
on my memeory, that.
Ittook meayearorso
togetover.lhaven't
blotted it out, it's just
that... asyou canseefrom
the picture, | don't look
very happy. lwas onthe
piss alot, to be quite
frank. And taking your
ex-wife back inthe group
was not agoodidea.
Things weren't getting
toogood. And|'ve never
wanted to go solo, you
see. Butldon'tregretit.
Becausealot of people
really like that period

of music. | couldn’tname
you a bloody track offit.

I'd broken my hip.
| didn'twantit spread
around. Because | broke it
so hard. | broke my other
hipthe year before. It's like
whena70-year-old woman
breaksit, that's howbadit
was. Apparently, | could've
died. | was supposedtobe
dead by Christmas. At the
time, ldidn't want to say.
But I'm not bothered about
it. I'malright now. ltwas me
own stupid fault! And|
incorporateditinto the act.
| don't write sitting down.
I've always liked, a bitlike a
loony, to pace around and
scribble. Sobeingina
wheelchair was a bit of
afucking lesson. Your vocal
tonechangestoo. Wewere
recording for Domino then.
8 Theylovedthat.Being
Robert Wyatt fansandall...

KOKO,LONDON, 2009

6 COLUMBIAHOTEL, LONDON, 1993
Link Wray. I've already pinned that one
up on my wall. It's beautiful, thank youvery
much. | thought he was fucking great.
Hewas a Red Indian, you know, and |'ve
. always got onvery well with Red Indians.
|remember the NME journalist was looking
for him, and he'd disappeared. Which is what
Red Indianscando. You'd go, “Hiya, Link",
and you'd look round and he'd be fucking
gone. He stabbed his speakers like it was
normal. He did what Pete Townshend tried to
do but couldn’t. Whenthe journalist wasn't
there, hesaidtome, “"Theyalways ask me
about that feedback. You know what it was?
| made that guitarinmyback yard, out of a
tree. And they'll never know that, will they?"

8 MANCHESTER, 2004
Me on Newsnight, after John Peel died. lwas upset

because, it's sofucking typical of Manchester BBC, they
stuckmeinaroomand closethe dooronme,and|can'tsee
anything. And | had this fucking Undertone yapping downin
one earhole, and Gavin Esler inthe other. | thought Gavin
Esler was the Undertone, solsaid tohim, "Can’'t you just
stick to playing the bass, or do you want to be the new fucking
John Peel?"” And me mother, who never says anything
usually, said, “I've never laughed so hard in me bloody life.”
“You fucking bunch of twats” — honestly, that's what |
thought. It's like, “Oh yes, he was one of his favourite
singers,” and here's this fucking dickbrain from the
Undertones going on about himself. What can you say?

. '
r i{f' ' . :’*’
- ) 'l‘
b >
lldnmc ESTER, 20

The band now are all different ages. The rhythm section’s 28, and
the wife's 38 or whatever. What they come out with, musically and
verbally, it's adifferent world to me, they're Martians. But there's
nothing wrong with that. Motérhead is the starting point of some of
them. Elena’'s [Poulou, keyboardist and Smith’s wife] is Germantechno.
Let's just say they've got a healthy contempt for The X-Factorand U2.
“The Stone Roses arereforming,” theroadie says. And they go, “Mark,
who arethe Stone Roses?” | go, "Look, lads. | love you."” [cackles] "Who's
The Smiths?" You couldn't wish for more, really.
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UNSUNG HEROES
Disco Inferno

PHIL MICHOLLS

Burn, Britpop, burn! The adventurous’90s outsiders finally get their dues

[SCOINFERNO'S message
Dalways feltlike it might

take afewyearstosinkin.
[n 1994, the Essex post-rockers
unveiled their bold, troubling
vision of pop music’s future, justas
the British record-buying public
decided what they actuallywanted
wasa chirpy pastiche ofits past.
Britpop buried Disco Inferno, but
theirmusic hasrefused todie.

“When Iwasmaking therecords,
therewasapartofme thatwas
thinking, ‘Evenifpeopledon't getit
now, theywillgetitlateron',” says
theband's singer, guitaristand
chiefschemer [an Crause, down
thelinefromhiscurrenthomein
Bolivia. “Ttwasacompletely
unwarranted fantasy, but bizarrely
itseemsto becoming true.”

Indeed, Animal Collective and
MGMT have both recently
acknowledged Disco Infernoasan
influence—thelatter’s Late Night
Talescomp kicks offwith DI's
“Can’'tSee ThroughIt"-whilea
freshly packaged compilation of
the group'snon-album tracks, The
5 EPs, hasjustbeen named one of
Uncut's compilations of the year.
[tsqueasy hymnsto an uncertain
future feel oddlyresonant today.

[n 1989, Crause wasstill at school
in Gants Hill, Essex, when he
formed Disco Infernowith the
slightly older Paul Wilmott (bass),
RobWhatley (drums) and Daniel
Gish (keyboards). Gishleftto join
Bark Psychosisand theband, now
atrio, recorded their 1991 debut
Open Doors, Closed Windows, a
respectable homageto the Factory
Recordssound. Crauseis lesskind:
“Thated thealbum whenwe did it
andIstill thinkit's shit. Butwe had
to doit, otherwise we'd never move
onto otherthings.”

Inspired by The Young Gods’
L'Eau Rouge, Crause investedina
Roland S-750 sampler and began
venturingintouncharted territory.

D.I. GO POP

uncomfortable, often bewitching.
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. (ROUGH TRADE, 1994) % % % %
The big artistic statement:
33 minutes of febrile
experimental pop, using
unorthodox sampling techniques to wring
magic from the mundane. Occasionally

Thestunning 1992 single
“Summer’s Last Sound”,
a haunting meditation on
the politics of fear, featured
Crausetriggering samples
from hisguitartorecreate
the sound ofa hedgerow
full of songbirds. “Itwas an
exciting process,” recalls
Wilmott. “Weknewwhat we
doingwas fairlylimitless.”
DiscoInferno’sapproachto
emerging musical technology
—using guitars and drum pads
totrigger samplesinreal time
~reachedits apogee on 1994's
DI Go Popalbum. Everyday
soundssuch asbreaking glass
and gushing water were
employed, not

“I felt that we'd done [
something brilliant™;

(I-r) Paul Wilmott, Rob J} "%
Whatley, lan Crause

justasincidental [AVE 5 '@ M I O A VA DI

PK:btlltasmteng Disco Inferno .
buildingblocks of ‘ Crause

the music. ‘Theywere remembers
Combined with smart, knowing hiring one
Wilmott's and justatouch of Depeche
probing basslines deranged. That’s I*:-’.l-::n de’s stad?u m
and Crause's : ot s lightsforagigat
softlyindignant 7 anicecocktailin ooy
vocals, theeffect Ty €YES. Steven Severin Garage; when
wasinitially theyswitched

disorientatingbutultimately
intoxicating. DI Go Pop sounded
likenothingelse, which was
precisely the intention. Yet despite
afew enthusiasticwrite-ups,
especially from Melody Maker's
cadre of post-rock cheerleaders,
the albumsankwithouttrace.
Crause wasdevastated.
“IfeltthatI'ddone something
quite brilliant, so when it failed,
[ thought, 'WhatthefuckdoIdo
now?’ [tsentme offinto aspiral of
depression for quitealong time.”
Though DiscoInferno toured
diligently, theirlive shows were
often awkward, blighted by
malfunctioning equipmentand
audience hostility. Notthat the
band wentoutoftheirwayto
endear themselves to anyone:

| » HOWTO BUY... Disco Inferno
i ~ TEGHNICOLOUR

(ROUGH TRADE, 1996) % % %

Disco Inferno’s attemptto

prove they could write more
conventional indie-pop songs,
though much of itis still pleasingly off-kilter,
and subverted by lan Crause’s bitterly sarcastic
' lyrics and uncompromising worldview.

| —

thelighton, italmostblinded most
ofthe audience, who leftin droves.

Rough Trade keptfaith withthe
band, and DiscoInfernostaggered
onto make athird album. Released
to utter indifference in 1996,
Technicolour'soutlook was
encapsulated by "It's AKid World",
which attacked the prevailing
mood fornostalgiabylashing the
drumbeat from “Lust For Life" to
snippets from akids’' TVthemes. “1
tookrefugein cynicism,” explains
Crause. “[started tosample
cartoon music and write blacker
and more ironiclyrics, basicallyto
say, ‘Thisisallafuckingjoke'”

By that point, Crause had
stopped talking to his bandmates,
frustrated by what he viewed as
theirlack of creative input. "There

3

(had

wasalotof pent-up aggression
and resentment,” acknowledges
Wilmott. When Geoff Travis lost
control of Rough Trade and Disco
Inferno were dropped, there was
no reason tocarryon.

Both Crause and Wilmott
explored solo projects, while
Whatley “disappearedinto the
ether”. Bythe late '90s, Crause was
backworking menial jobs and
cultivatingan obsessionwith
Dante and early Byzantine history.
Onlyrecently, having movedto
South Americato bewith his
family, has hefeltlike making
musicagain. "I'd resigned myself
to livingwith mywhole music
career asfailure,” he says. “Now
thatit'sbeingre-evaluated, it'sa
very strange feeling.”

For Wilmott, this posthumous
flurryofinterestin Disco Inferno
is equallybittersweet-especially
asheandCrausestillaren't
talking. "To havealegacyisanice
thing.I'mhappy that the music's
being heard with new ears, butit
also fills me frustration that we
can'tcapitalise onit.” Sam Richards

THE 3 EPS

(ONE LITTLE INDIAN, 2011) % % % %
An abundance of riches
culled from Dl's most
productive period, 1992-5.

Includes the painfully beautiful “Second
Language” and the spry, New Order-ish
single “The Last Dance”.
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John Mulvey’s

WILD MERGURY SOUND

Uncut’s monthly trip to music’s outer limits.

This month: Blues Control and Laraaj

N CERTAIN CIRCLES, it
remains sacreligious to
criticise Brian Eno. No
matter how many awful
records he's involved
with, his reputation seems
undiminished; never mind the
music, we're advised, feel theideas.

The problem s, of course,
that unless you're a musician of
exalted stature, to some degree
bored with the process of making
records, it's hard to be privy to
those ideas. Oblique strategies
might be stimulating for Coldplay
or U2 inthestudio, butwhen the
end productisso meticulously
tailored to the mainstream, the
quirks ofits genesis are more or
less undetectable. Even on Eno's
recentsolo albums, it all seems
blandly elitist; rather disdainful of
theidea of finished music, and of
thelisteners who are meant to be
impressed byit.

Afew things this month, though,
reminded me of Eno’s original
genius. First, there were Adam
Granduciel's selections for My

' LifeIn Music (see page 8), in which
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Laariji (far right) and

his musical collaborator
Arji Cakouros (far left),
with Blues Control's
Russ Waterhouse and

LeaCho

The WarOn Drugs’ canonical
rockinfluences satalongside
Fripp & Eno's Evening Starand a
2007 self-titled album by Blues
Control, thelow-key New York
duo of Russ Waterhouse and Lea
Cho. “T'd put Blues Control on late
at night, maybe after Evening Star,”
said Granduciel, an admirer and,
perhaps, friend of Blues Control,
since his sparring partner Kurt Vile
contributed afew diffident bursts
of trumpetto their Local Flavor
album (2009).

Both of these Blues Control
albums are great, asithappens,
but Local Flavorhas, [ think, the
edge, withits pianos and squitting
drum machines floating through
fairly lo-fi synthscapes, and some
disruptive guitar buried deepinthe
mix. One track, “RestOn Water”,
islike "aneedling reimagining
of, maybe, an old Budd/Eno
jam”, Twrote on my blog at the
time. The blues, incidentally, are
conspicuous by their absence.

Enono longer appears to have
much active interestin this sort
of music, allowing the likes of

Blues Control to follow
through trajectories
thathe has seemingly
neglected for three
decades. Withno

little serendipity, a

new Blues Control
album turned up this
month, a collaborative
jamwith aspiritual
maverick that Eno
discovered busking, on
his zither, in New York's
Washington Square.

FRKWYS Vol. 8: Blues
Control & Laraajiisthe
product ofa day-long
session atthe end of
2010, and acts as aneat
sequel to both Local
Flavorand Ambient
3: Day Of Radiance,
Laraaji's 1980 setwith
Eno. The latter record
focused on the playing,
at once contemplative
and joyous, of Laraaji
(born Edward Larry
(zordonin 1943), who
had dabbled in acting and stand-
up comedy before various spiritual
revelations led him to the sparkling
consolations of the zither, and
providing soundtracks fora
generation of yogis and meditators.

Day Of Radiance established a
template for the emerging New
Age scene, but Blues Control have
instinctively grasped that Laraaji's
music is much more vibrantand
exploratory than stereotypes of
New Age might suggest. Over the 35
weightless minutes of “Somebody
Screams”, with (I presume) Laraaji
incanting in avoice pitched
somewhere between Pandit Pran
Nath and Richie Havens, the
psychedelic grace and euphoria of
the Blues Control/Laraaji album
really hits home: a late personal
favourite of 2011.

And, just plausibly, one that
could still resonate with Eno.
Today, l remembered the last time
I'd heard asound like Laraaji’s
zither, albeit polished to nefarious
ends. [twas dancing serenely over
tablas, in theintro to Coldplay’s
“Life In Technicolor IT",

THEUNCUT

PLAYLIST

1 Mark Lanegan Band

Blues Funeral 44D
Rock’'s Voice Of Doom buckles
down, afterallthe guest spots,
for his first solo effortin eight
years. Keytrack: "Ode To
sadDisco’.

9 CraigFinn

Clear Heart Full Eyes
FULLTIMEHOBBY
Yetmoregreatsongsabout
beer and Jesus fromthe Hold
Steady motormouth, backed
thistime by someof Austin’s
finestalt.countryhands.

3 Karen Dalton

1966 DELMORE
Further delectable Dalton
archaeology, as demos from
a Coloradolog-cabinsession
belatedly surface.

4 Portishead
Chase The Tear xL

Twoyears afteritappearedas
adownload, the pulsatingcoda
to ThirdisreleasedasalZ-inch.

5 Black Bananas

Rad Times Xpress IV
DRAGCITY
JenniferHerrema's post-Royal
Trux project, RTX,changesits
nameandamps upthe stadium
electro-scuzzevenfurther,
Faint Britney influence, too.

Elephant Micah

Louder Than Thou
PRODUCT OF PALMYRA
Fansof Hiss Golden
Messenger should
checkoutthis
fellowtraveller
from Louisville:
ratherlike Wil
Oldham essaying
British folk-rock.

7 High Wolf
Atlas Nation
HOLY MOUNTAIN
A nice companion piecetothe
Blues Control/Laraaji record:
beatific synth epiphanies from
globetrotting Frenchman.

Calexico

Selections From Road
Atlas:1998-2011CITYSLANG
A gourmet serving of lost
delights from their limited-
edition tour CDs. Nofillerand
nomessing about, either.

n Ty Segall

Singles 2007-2010 GONER
Thechronically over-productive
garagemaventidiesupat least
partofhis back catalogue.

10 Earth

Angels Of Darkness,
Demons Of Light i
SOUTHERNLORD
Dylan Carlson's slow-moving
titansreturn, sounding not
unlike anambient supplement
to Calexico'sdesert twang.

[:b For regular updates, dropin
2 on the Wild Mercury Sound

blog at www.uncut.co.uk




DJ and presenter (1926-

JIMMY SAVILE

H.E.:’r

TWASNOT always easy to separate fact
fromfiction in the career of Jimmy Savile. He
claimed to be Britain's first-ever D], having
begunin 1941 by hiringoutaroom above a
café and spinning Glenn Miller records viaa
wind-up gramophone fed through avalve radio. He
may well have been right, though his assertion that he
was the firstto use two turntables and amicrophone
in 1947 was somewhat undermined by the fact that
twin turntables had already been around for 20 years.

Savile did, however, manage a series of ballrooms
and dance halls in the '50s before landing a job

presentation (it's worth notin
claimed credit for the show's title) made him its
most recognisable face over the next two decades.

He served on Radio 1 between 1968 and 1987,
during which time he hosted Savile’s Travels and the
Sunday lunchtime retro show, Jimmy Savile’s Old
Record Club, Such was his popularity among the
musical fraternity that NMEvoted him the nation’s
top DJ for 11 consecutive years.

on Radio Luxembourgin 1958. It was hiswork as
presenter of Teen And Twenty Disc Clubthatled BBC
producer Johnnie Stewart to poach him as host of
new TVmusic show, Top Of The Pops. The first
broadcast, on New Year's Day 1964, saw Savile

and Alan Freeman introduce The Beatles and the
Stones. Savile's on-screen clownery and distinctive

g, too, thathe once

BOB BRUNNING

leetwood Mac’s first
bassist (1943-2011)

Bob Brunning’s tenurein the
original Fleetwood Macwas a
short-lived one. He'd already cut
three singles with Five's Company
before Peter Green enlisted him as
bassistin 1967, though he was soon
replaced by Green's old buddy from
the Bluesbreakers, John McVie.,
Brunning, who can be heard

on the Mac's debut LP, on "Long
GreyMare”, then joined Savoy
Brown before devoting himself

to acareerin teaching. He later
recorded again with Green as The
Brunning Sunflower Blues Band,
and recorded albums with Mick
Fleetwood and Danny Kirwan.

BARRY FEINSTEIN

31-2011)

It h{:‘hllrﬂdlbd thatthe phutugrdphﬁ
of Barry Feinstein appeared on
over 500 record sleeves during

his career, though he’s perhaps
best remembered as the man

Photographer (193

whose stark black-and-white
images detailed Bob Dylan’s 1966
tour of the UK. His break arrived
via Dylan's manager, Albert
Grossman, who asked him to shoot
Peter, Paul And Maryin 1958.
Alongside Dylan's The Times They
Are A-Changin’and After The Flood,
his sleevesinclude Janis Joplin's
Pearland George
Harrison's All
Things Must Pass.

EDMUNDO
ROS
Latin American
bandle
(1910-2011)
Composer Michael
Nyman, who once
producedaTV
documentaryabout
this Trinidadian performer,
declared that Edmundo Ros
“single-handedly introduced Latin
American musicto English
audiences”. Ros and his dance
orchestra played to heads of state
androyalty during his '40s and '50s

‘H;-ii:”"

Barry Feinstein,
photographed
| by BobDylan

heyday, when he wowed London
society atthe Coconut Grove and
the Bagatelle. In 1948, “The
Wedding Samba" became his first
major transatlantic hit, carrying
all the hallmarks of Ros' sound: a
hotrhythm, bright melody and
sophisticated arrangement. He
was also aregular on Saturday
Night At The London
Palladium.

DAVID REA

Folk guitarist

{ 1946-2011 ;

David Rea might be

bestremembered

as co-writer

of Mountain's

1970 rock opus
“Mississippi

Queen”, but his

true metier was folk and blues.

Hebegan onthe Canadianroots

scene of the early '60s, after which

he appeared on Gordon Lightfoot's
1965 debutalbum. Alongstanding

friendship with folk duo lan &

Sylvia saw him play on So Much For

Jimmy Savile:
playing the

fool with Mick
and Marianne

Dreaming and Lovin’Sound (both
1967), the latter featuring Rea's
own “Pilgrimage To Paradise”.
Healsoissued two solo albums,
Maverick Child and By The Grace
Of God, at the turn of the "70s.

PAUL LEKA

Songwriter, orchestrator
and producer (1943-2011)
Paul Lekawrote and arranged

for Gloria Gaynor, Harry Chapin
and REO Speedwagon during his
three-decade career, though his
most popular contribution was the
chant-a-long chorus of “Na Na Hey
Hey Kiss Him Goodbye”, a USNo

1 for Steamin 1969, His first major
success came two years earlier,
when his “Green Tambourine”
became a hit for garage-psych
outfit The Lemon Pipers. Leka

also produced and arranged The
Left Banke’s second album and
oversaw Harry Chapin’s 1974
chart-topper, “Cat’sIn The Cradle”

HEAVY D

New York rapper/producer
(1967-2011)

Jamaica-born Dwight Myers rose
to prominence in the late "80s as
leader of Heavy D & The Boyz. As
MC and producer, Heavy D
presided over mega-selling hits
like “Now That We Found Love”,
which fused hip-hop to R&B, and
guested as rapper on Michael
Jackson's “Jam” and Janet Jackson's
“Alright”. He also nurtured the
early career of P Diddy, aka Sean
Combs, who paid tribute by saying
that "HeavyD is the personwho
gave me my firstchancein the
music industry. He believed when
no-one else did.” ROB HUGHES
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How many CDs do you own but never play?

Store, browse and listen to your complete CD collection on the revolutionary Brennan.

What's the point in owning hundreds of CDs worth
thousands of pounds if you never listen to them?

The problem with CDs is that it's quicker to make a cup of coffee
than dip into a CD. Try timing how long it takes to pick a CD, load
it in the CD player, play a snippet from a track or two, eject it and
nut it back where it came from. Then there is the problem of
finding music. The print on a CD spine is tiny, What if the track
is on a compilation CD? What if the CD is in the car? Then there
s the clutter,

You need to keep your CDs near the player or you won't play
therm. So you are farced to share your living space with literally
hundreds of cheap plastic boxes. CDs are great but you have to
keep putting them in the player - that's why Martin Brennan
iInvented the Brennan J8/.

' e

It's a CD player with
a hard disk that stores
up to 5,000 CDs.*

The Brennan saves space and clutter and delivers near immediate
access to an entire music collection. JB7 owners rediscover then
fall in love with their music again simply because the Brennan

makes it s0 accessible,

The Brennan also records from vinyl and cassette so you can
enjoy your entire music collection but keep the originals in
another room or retire them to the attic.

Small enough to pick up with one hand yet big
enough for a lifetime of music, the Brennan JB7 is one
man's brilliant idea for everyone's forgotten music.

Martin Brennan, who designed the JB7, has worked with Sir Clive
Sinclair and Sir Alan Sugar and has designed over 20 silicon chips
in his career. He was a real pioneer in the computer games
iIndustry - he played a central role in the design of the worlds first
64 bit games computer,

Ever since CDs were invented Martin wanted a CD player that
would holg his entire CD collection. He wanted something as
simple to use as a light switch but at the same time something
that would let him find a particular track without leaving the
armchair - and he also wanted something that could rattle the
windows when he was in the mood

A word about copyright

"In 2006 the record companies said
unequivocally that they are happy for you
to load your own CDs onto a hard disk but
the Advertising Standards Authority have
asked us to tell you that it is unlawful to
copy material without the permission of
the copyright holder. Confused? It's
OK, the government is going to
change the law.”

Martin
Brennan

Key features:

@ Browse albums by spinning the volume knob - push to play
@ Delete tracks you don't like @ Display track names as they
play @ Seven rainbow colour coded playlists @ Segue
function blends one track into the next @ One touch record
from vinyl, cassette or radio @ One button plays the entire
music collection at random @ Use it with existing hi-fi or on
its own @ Plays MP3 downloads - future proof @ Clock with
alarm @ 60 Watt, 4.8 x 16 x 22 cm steel and aluminium

construction @ Backup 2
JB7 is small enough for

a bedside table. It fits in
really well on a desk and
pecause it has a remote
you could put it under
the TV or on a shelf.

music to external

USB hard disk for safe
keeping @ Credit card
size remote control

Quick to load.
it takes just two button
presses to load a CD and
just 3-4 minutes to rip it
onto the internal hard
drive. So you can
comlorlably load between

20 and 30 in an evening

Feelgood button.
Late home from work or
friends round for coffee?
Simply press this button
and the JB7 will play your
CD callection at random

S0 YOou Can unwing or
entertan at leisure

Themed playlists.
Select tracks from your
collechion, give them a

colour like red for romance

or blue for relaxation then

click on that colour on the
remote and the JB 7 will

piay them in seguence

Keep your music safe.
Justincase of a

Play from your iPod.

lo play music from your

Vinyl and Cassettes?
You can record both onto

the IB7 as if it were a iIPod simply place it in an breakdown, the 1BV
very large tape recorder Apple Universal Dock enabies you to back up
All you will need is a and connect it to the your entire music collecton
3.5mm stereo jack IB7. Then use the onto an external hard
twin phono lead, Apple remote to grive so you don t have to

adapter or connector control your iPod spend bime re-loading.

Rock Soundtrack 4% Misc Massive CD database
26% - 34% ' IS TR R (S TINRr o SRC SRR |
: he chart shows how the
’ B7's 2.4 million CD database
divides into 10 broad categories
The classical genre alone
Reggae Classical | contains 250,000 CDs - that’s
19 Mn% 1 L A=l el AT e '
wica 1SS U L o et | LS b L 1
Folk 8% Blues 5% - | iy
New oy 510 10ST OF YOour Lu's
Age 3% Jarz5% Country 3% R e




to use”
Daily Mail
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Lots of happy customers.

“Until you actually own a Brennan or at least see one operating,
you can't really put into words how wonderful and amazing it is.

You wonder how something so small, compact and stylish can do so much! In the past,

there were many times when | wanted to listen to music but couldn’t decide what | wanted

to listen to. Now, with the touch of a button on the Brennan, it randomly plays music and

| no longer have to make such decisions by myself. It makes them for me.”

Mr G. Patterson, Northern Ireland

Choice of speakers.
The Brennan JB7 will work

Choose the Brennan that's right for you.

I'he Brennan JB/ is available in two colours : K
C 3t ot Than] ' perfectly with your existing
i i =N L i i L ’
speakers however you may
{1l iN ] 5 | [ I " i
|| 2 | | wish to purchase a pair of
(20 Version \ 0 | , 55 P
L i e i | Brennan BSP50's as they have
CD IR : & ol i been specifically designed to
CD’s. Both are available with or without matching match the JB7's size and power.
Brennan speakers
J L It you do decide to use your own
FULL MONEY-BACK GUARANTEE :[]::lg':k{_‘r% Hl'u_“«,r 1h|||[_a|{|--.’_|. I:_théi: y E’.i[(i]!
’ . S ONnMm and rated (0 nandadie ©
ou've nothing to lose. * | il
y g Watts for short periods but in
It the 1E / isn’t right for you, give us a ca reality, customers find that the
and | collect it and giy : fund Brennan JB7 works with pretty
e can even arrange collection from e of work much anything

“The Brennan JB7 is perfect for someone like me.” Jools Holland. ﬁ ‘ Planis,

bandleader,

‘I've collected thousands of CDs over *“r:z.t:-hra many of which | play on my weekly radio show. COMpOoSer,
Keeping them in some sort of order so | can find what | want quickly and easily has always singer and
television

been a real nightmare for me. | used to keep my p}referred playlists on a tray or on my piano

but even these various piles got disorganised. host.

Now with a simple press of the Brennan's remote control, | can find and play any loaded
album or track in just seconds. | can't believe |'ve got my whole CD collection on
something so portable and compact. Amazing.

Something like the Brennan was long over-due.
| genuinely love my Brennan JB7 and I'm
particularly giad it s been invented and
developed by a Brit!

Well done Martin Brennan”

ONLY AVAILABLE DIRECT. To order visit www.brennan.co.uk
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AN AUDIENCE WITH...

JOHNNY

Onveganism, rock-star wheels, working with Girls Aloud and the
beehive hairdo... The guitar-slinging former Smith reveals all...

OHNNYMARR SEEMS
to spend so much ofhis
time fending off requests
toreunite The Smiths
thatit’s easy to forget the
work he's done since. His CV of
collaborations and guest
appearances—Modest Mouse,
The The, Bert Jansch, the Pet Shop
Boys, Girls Aloud, Beck, Talking
Heads, Crowded Houseand
dozens more—serves as a pretty
good guide to the music of the past
quarter-century. Recently, as well
as overseeing remasters of the
entire Smiths back catalogue, Marr
has toured the States with The
Healers, fronted an orchestrain
Belgium (playing his guitar parts
on Hans Zimmer's soundtrack to
the Oscar-winning Inception),
written a soundtrack for Antonio
Banderas’ movie The Big Bang and
landed arecurring guestrolein the
American indie sitcom, Portlandia.
He's even become anews story,
with his name mentionedin
Hansard and his legacy claimed
by both sides of parliament. “Ttall
started when one of my friends
on Twitter was bitching about
David Cameron,” he remembers.
“Tjoined in, then went for a snooze
and woke up three hours later
with 18,000 new followers, and

STAR QUESTION

Roddy Frame

Did you enjoy that Van Halen gig?

Ha ha!Ibumped into Roddy in Dingwalls in 1985.

. He'd just come back from America, and he grabbed
me by the shoulders and said, with some enthusiasm,
“Oh man, ye gotta see Van Halen live if ye get the
chance, theyre great!” A couple of years later, The

Smiths were touring America and I found myself with a couple of
days offin Washington DC and the record company invited us down.
So Idragged the whole group over on Roddy’s recommendation. And
yvou knowwhat? Roddywasn'twrong. [twas amazing, exactly as he
described. Eddie Van Halen bounces onstage and letsrip for two
hours, and never stops grinning! I see Roddy around a bit. We were
roughly at the same age - 17, 18 - when we started outin the early "80s.
We seemed to be the only other guitarists around at that time who
were younger than the punks. He's a great guitar player, obviously.

invitations to appear on dozens of
news programmes. Of courseit’s
annoying when senior Tories say
they re Smiths fans. tmakes my
shoulders knotup justsaying
it! What bit of our political stance
did theynot get?”

Now he answers your questions...

Is there any truth in the rumour
that yourself, Andy Rourke and
Mike Joyce were due torecord
with Paul Weller at Solid Bond
inthe '80s?

Richard Watson, London

STAR QUESTION

. Roy Harper

How do you see the difference between us astwo
" generations of guitarists? Do you share any of the
. roots | have — Big Bill Broonzy, or Lead Belly? And
do you think we should write a song together?

Oh, man. It would be an honour to write asong with
Roy. Forme, Roy’s the link between John Lennon and

Syd Barrett. He could only have come out of this country, at the time
when he did. [ appreciate some of the blues guitarists that guyslike Roy
and Bert Jansch were influenced by. Howling Wolf's guitarist Hubert
Sumlin and John Lee Hooker's “This Is Hip"” were both formative
influences. But my connection with '50s music is more at the pop end
of things. It'sabout Chet Atkins' guitar on the Everly Brothers records,
or Little Richard 45s. Thingslike “Slippin’ And Slidin™ are like two-
and-a-half minute explosions. Fifties punk rock! For me it's a harmonic
thing-chords and arrangements, rather than melodies.
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The Smiths recorded “Sheila Take
ABow" in Solid Bond, although
Paulwasn't around at the time.,
However, we were meant to
collaborate on a record that Paul
was putting together with Ray
Davies. Something happened and
itdidn't materialise. Me and Paul
finally played together at Coachella
lastyear, playing “A Town Called
Malice”, which was great. We've
wanted to work together for years
but something always goes wrong,
He's one of the few figures Lalways
respected as ateenager. The two of
us have always fancied the idea of
doing something together. I think
thatwould be good.

What do you think is the
ultimate rock-star car?

Jan vander Laan, Netherlands
A Mercedes SL300 convertiblein
dark gun-metal grey, with grey
leather custominterior and a long
bonnet. I say that because ['ve got
one. I boughtit off Bernard
Sumner. It was a great car for after
The Hacienda. There'’s no seatsin
the backso you don't getravers
jumping in foradrive around town
insearch ofa party that never
happens. I stillown this car, but
rarely driveit. [ drive an Audi now,
whichisless flash. Bernard and 1

arestill very close. In the Electronic
days weworked together every day
for nine years. And even then we
went on holiday together! Our sons
were born within weeks of each
other, as was mydaughter and his
second child. Those two children
are luckythattheyended up with
the correct parents! He's the
coolest person [ ever worked with.

How would you fancy an
evening of Smiths covers
on The X Factor?

Matthew Leach, Kent
With the lyrics being so
idiosynecratic, and the melodies
and chords sounpredictable, [
can'timagine the Robbie Williams
or Chers of this world would have
the bottle to cover ‘'em! But there
have been a ton of Smiths covers,
undertheradar, which iswhat
[like. Theytendto be by artistsI
admire—Boo Radleys, Placebo,
Billy Bragg, Neil Finn and so on.
Iloved Radiohead’s version of
“The Headmaster Ritual”, It's not
aneasysong to do. coNTINUES ovER»

*STAR QUESTION

Ever wanted
toforma
- girlgroup?
Jane Birkin
Well, The Smiths
made agood go
08 ofitbetween
May and September of 1984!
You've just got to look at the
photographs—and my beehive
~ifyouneed any evidence!
When I'was getting the group
together, The Shangri-Lasand
The Ronettes were my passion,
really. [twasn't enough for me
to be afan of Ronnie Spector,
Thad to be afan of Estelle
Bennett. And the beehive
haircutthatThadin '84-vyou
canseeiton the “William..."
Top Of The Pops—was actually
me trying to morphinto her...




“lamevangelical
about pop music.
Theideait’scrass
and commercialis
arockist conceit”
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[ often used to use

odd guitar tunings-
“Headmaster Ritual” has
theseweird Joni Mitchell-
style chords played onan
open E tuning, and then
loads of other chords piled
up using other guitars.
That's my thing. It's about
the wonder of two electric
guitars together.

Whatever happened
to your “scallywear”
clothing label, EIk?
Charissa Ramirez,
New York
Clothes have always been
important to me, and Elk
did very well, very quickly.
It suffered from me having
to goon tour with The Healersin
2003. Iwant to getback into itwhen
['mnot so busy. I'm also slightly put
oft by the fact that other musicians
have started doingit-like Liam
Gallagher's Pretty Green label - but
[diditfirst, so there!Ilike the
creative side, and I still have plenty
ofideas, Tjustdon'tenjoyall the
responsibility of employees and
motivating people and making
sure that people getin the office on
time. Elk was another exercisein
ideology, and itdid pretty well. But
there are just too many potheads
involved in the fashion world.

What are your memories of
getting involved inthe Labour
Party’'s Red Wedge campaign
in19867

Tom Wiffen, Cheltenham
Well, I played nearly all the gigs,
and the people involved were great.
But ultimately we were all being
used. We were naive young people
being hoodwinked by savvyold
fame-hounds, which all politicians
are, on all sides. Every politician
['ve ever met has been more than
comfortable with sucking all the
attention outofaroom. Do [ feel

Marr sporting
his “girl group™
beehive, 1984

really see the likes of Tony Benn
again. ButIwould hopetosee
someone more inspirational than
Ed Miliband! Do me a favour.

Mario Balotelli. Discuss.

Jay, Bury
Firstofall, I'm glad that he's being
talked about. Footballers should be
interesting and maverick, and
Manchester City have got a few of
them. People get Balotelli wrong,
He's notsome broody, sulky,
negative presence. He'sanice
young fellaunder alot of scrutiny
inacountry thatisn't his home. If
he gets into any altercation he'll be
the first to put his arm around the
opposition player. Watch him
warm up, sticking in practice shots
from 40 yards out. As aCityfan,
['was never that bothered about
notwinning trophies, but what
[ couldn'tabide was watchinga
bunch of unfit, hungoverblobs
who didn't give ashit, stuckin the
"70s pint-and-pies culture. [ love
seeing ateam who enjoy playing
entertaining football,

What is the story behind the
demos you recorded with lan
McCullochin the early 1990s?

anykinship withanyonein the Andy Pidgeon, Enfield,
LabourParty? Idon't think we'll Middlesex
STAR QUESTION

| Mike Joyce

Question for DrMarr: Vegetarian tovegan — how
difficult, or indeed easy, a transition?

Hey, [haven't seen Mike for donkey's years!I'd grown
up on a housing estate, and my only relationship with
animals was thinking, "I hope that dog doesn'tbite
me”, When I stopped eating animals—in solidaritywith

my girlfriend, who's now my wife—Iimmediately started having a

more empathic and caring relationship with them. [ became veganin
2005. [twas made easier because [ lived in Portland, Oregon, the city of
left-wing, granola-eating vegans. Portland’s mayor spends all his time
on a Pilates ball and playsin a Peter Tosh tribute band!I took veganism
to the nth degree and, in all seriousness, I've never felt better. T used to
live off cheese sandwiches but after a few weeks of not bothering with
all that, you realise that all you're after is the taste of salt. I feel alot
better, When I play live I'm bouncing three feet off the ground!
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Power behind the
throne: Marr with
Modest Mouse,
Movember 2006

STAR QUESTION

What's your health regime at the moment?
Who knows, your advice might help keep
some talented nutter out of the 27 club...
Andrew Loog Oldham

Andrewand I are good friends. I've just donea
version of “When Tears Go By” with him, actually.
My health regime used to be drinking coffee and

eating cigarettes. I stopped drinking about 12 years ago and stopped
smokingnotlongafter. In around 2004 or 2005 [ was hanging out

with [hip-hop band] Naughty By Nature, who had this philosophy of
strength through health. It was very un-rock'n'roll, which appealed to
me. S0, in the last six or seven years, as [ started heavy touring around
Americawith Modest Mouse, [ gotinto running, doing 10 or 15 miles
most days. It's the best way to keep fit. And I've seen more of the world
in thelast few years thanl ever did in the 20 vears before that. I can't
talk about what others should do, but forme it's a progressive way to

live, more creative and less clichéd.

I always enjoyed lan's voice, and
lanandIrecordedanalbum’s
worthofsongsin 1992 or'93, a

few of which - “Lowdown"” and
another [ can't remember [“Too
Far Gone”[-saw the light of day
under the name Electrafixion. And
I demoed what became “Nothing
Lasts Forever”, The first 10 days

of us writing together was very
creative, and thenitlosttrackina
sort of Mancunian/Scouse haze.
It's alongstorywhich ends with the
hijacking of the van that the master
tapes werein, on its way from

my house in Manchester to lan’s
place in Liverpool. Apparently the
robberswere after ashipment of
liquid oxygen! And the tapes never
came back. It'sactually a great way
for that project to have ended. We
had some pretty good days. [t's the
lyrics thatwere the problem...

Is there anything you miss
about Morrissey?

Jonas, Norway
Not professionally. We're both into
the stuff we're doing now, and
that's way more fascinating than
knocking out the old stuft. Butsure,
Imisshimasafriend. There were
unique aspects to our relationship
and our humour we could only get
from each other. [ have fond
memories of listening to old

Motown singles with him, or
playing him Roy Harper or Bert
Jansch. WhatdoI think of his
recentinterview remarks? Can't
say ['veread any, to be honest. Does
hestilldointerviews? [ thought he
didn't bother these days...

What possessed youtoworkon
Girls Aloud’s last album?

Louis Bebb, Stafford
[ was workingwith Brian Higgins
on a Pet Shop Boys record, and |
letit slip thatIliked the guitars
onacouple of Girls Aloud’s early
singles. So he gotme in a headlock,
took me from behind and, before
[ knewit, had aharmonicain
my mouth. No, Iloved doingit. I
am evangelical about pop music.
Theideathat popiscrassand
commercialis an old-fashioned
rockist conceitlinked to the
whole "Disco Sucks” campaign.
lalwayssaw The Smiths asa pop
group. Sparks, Roxy Music, Bowie,
Sweet allmade great pop 45s.1've
always held on to the nobility and
aspirations of pop, and what it
canbe.®
INTERVIEW: JOHN LEWIS

UNCUT.CO.UK
Log ontoseewho'sin

the hot-seat next month
and to post your questions!
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eagle vision www.eagle-rock.com

Filmed in April 2011 this concert features classic
tracks from across Lindsey Buckingham's career
as both solo artist and with Fleetwood Mac
Including songs from his new

studio album

Available as a DVD (with bonus CD of the show)
and on Blu-ray - OUT NOW

Dec 8 Birmingham Dec 9 Salford Dec 11 Leeds Dec 12 Edinburgh Dec 13 Gateshead
Dec 15 Dublin Dec 16 Belfast Dec 18 Southampton Dec 19 London

For full details and fo buy tickets online go to www.livenation.co.uk (for the UK)
or www.ticketmaster.ie for Belfast & Dublin

DISTRIBUTED BY

JE Dy

Blu-rayDisc




GETTY IMAGES: TIM KAVANAGH: RANKIN

[HEMAKING OF..

MARE ME SMILE

(COME UP AND SEE ME)

by Steve Harley & Cockney Rebel

Harvey’s 1975 jukebox perennial, polished to a sheen by
Alan Parsons, hides a vitriolic jab at former bandmates

THEKEY PLAYERS
|

STEVEHARLEY
Singer, songwriter,
co-producer

Guitar

DUNCANMACKAY
Keyboards

MILTON REAME-JAMES
Original keyboard player
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HEREAREN'T MANY songs thatareas
familiar-and misleading-as “Make Me
Smile (Come Up And See Me)". Taken at face
value, you'd assume Steve Harley & Cockney

Rebel's No 1 from 1975 to be alove song—but
in fact Harley wroteitin a funkafter three of his
bandmates walked out on him. Slighted, Harley noted
their betrayal - “Blue eyes, blue eyes, how come you tell so
many lies?"—and then recruited a new band to help him
and surviving drummer Stuart Elliottrecord it.

With Pink Floyd engineer Alan Parsons at the controls,
the finished song became an epic production of classic
pop-although you can still hear the Dylan-esque sneer
in Harley'svocals if you listen carefully. Many of the
most memorable parts-the clavinetintro, the “ooool
lala"backing vocals, the acoustic guitar solo, the false
endings —were created in the studio by Harley and
Parsons. The song continues to mislead almostas much
asitdelights—DJs are always caught out by the stopsin
the outro and hardly anybody gets the title right—but that
hasn't stopped it featuring on the soundtracks of The Fuil
Montyand Velvet Goldmine, or being covered more than
100 times. Harley's favourite is The Wedding Present’s
version from 1990. “They were the first ones to getitright,”
hesays. “Theyspatitout so violently and ladmire them
immensely for that. T was thrilled to see somebody do with
itwhatl hadn't.” PETER WATTS

STEVEHARLEY: [ started writing it
within days of the original Cockney
Rebel splitting up. It's about the
end of the old band. Thefirstverse
[“You've doneitall, you've broken
every code/And pulled the rebel to
the floor”] was probablywritten at
fourin the morning after abottle
of brandy, feeling sorry for myself.
STUART ELLIOTT (pRUMS): We were
young and a lot of egos were flying
around. Threeofthem said they
were leaving, butIsaid I'd stick
around. We'd had a bit of success
and [ wanted it to continue.

MILTON REAME-JAMES: We wanted
anew deal. We were on Top Of The Pops, but were on the
dole and earning £5 anight. All the money we earned,
Steve spent on self-promotion. Halfway through a tour
we confronted Steve and made him an offer but he said
no. 5o we splitup, butagreed to play the rest of the dates
on session wages. We didn't tell the press, there were no
arguments and then we finished the tour and went

our own way.

%m

HARLEY: Three of them came to me with demands that
couldn’t be met. So they said they'd go and doitfor
themselves, which they did. Ordidn't. I felt betrayed.

It was written in despair rather than vengeance.

ELLIOTT: [ didn't knowwhat it was about 'til afterwards. It's
uncool to ask a lyricist what a songis about but once you
know, it becomes very clear. Steve has a beautiful way of
writing a vitriolic lyric to alight pop song. I've not heard
anybodywrite a song with that sentiment and it not come
across as aggressive. [tcould be alove song.

JIMCREGAN: [ thought he was talking to some girl. Ididn't

find outuntil I read itin the paper.

REAME-JAMES: [ guessed it was about us butdidn't think

Steve would ever admitit. Steve lived in a top-floor flatin

Chelsea. When we went to see himwe'd buzzup. He'd say,

like Mae West, “Come up and see me", and then we'd shout

abuseinto the intercom to make himlaugh. Ilike the song,
butitallowed Steve to airbrush us out ofhistory and
meant he never had to reform the original band.

HARLEY: Where did the title come from? Replace “up”with

“back”, “smile”with “smirk"and it should explain itself...

DUNCAN MACKAY: Steve was putting together the band.

Jim [Cregan]| and George [ Ford, bass] got the job, and then

lauditioned and joined as well. We were on the amazing

wage of £50 aweek and almostimmediately wentinto
Abbey Road to record an album.

CREGAN: [t was very exciting to be
in the studio where The Beatles
had recorded. Therewasa
cupboard under the stairs with
all these strange machines and
you'd play one and recognise it
from Sgt Pepper.

ELLIOTT: [ remember Steve

playing the song on acoustic

guitarin our manager’s office
and thinking itwasreallycool,
the way the verse and chorus sort
of wentround in acircle. [twas
obviousitwould be a standout
song, Steve says it was writtenin
half-beat. I don't remember that.
HARLEY: At firstitsounded
completely different. [t was a slow
blues, and [ still sometimes playitlike that, butin the
studio I think it was Alan [Parsons] who said, “Whynot try
itquicker?” Soitturnedinto this mid-tempo backbeat,
which belies the underlying sentiment.
ALAN PARSONS: [t was a little dirgy, slower and alittle
pedestrian, very on the beat. I changed it to away
I thought worked much better with the girls.
HARLEY: [ wanted it to bereally hooky, abig continues over»




“Ifelt betrayed
'~ writtenin despalrrather
than vengeance” STEVEHARLEY
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production in the chorus, so Iwanted a choir. We brought
in Liza Strike and Barry St John, and we also got Linda
Lewis and Tina Charles and a couple of guys. One was
Clarke Peters [later Lester Freamon in The Wire].

PARSONS: The girls were recorded in AIR [Studios] on
Oxford Street. Barry St John and Liza Strike sang on the
chorus and thenIthink Linda Lewis and Tina Charles
cameintodothe “ooh la las”, alongwith the late George
Ford. He wasa great player. They were all very good.
MACKAY: Steve would have a good idea and then we'd
finalise itin the studio. None of the songs were completely
written before we recorded them. [twas a very creative
process, and very fast,

ELLIOTT: Steve wrote the melodies and the lyrics, and then
we put our heads together in the studio for the
arrangements. Steve and Alan did mixing and overdubs.
PARSONS: 5teve was the father figure, the boss, which
made me feel good because he gave me alot of freedom. So
we both worked together but he was in charge of the band.
MACKAY: [ had thisriff on clavinet and Steve said, "Stick
thatontheintro.” 'mfroma classical background andit’s
justavariationonascale, in thirds.

ELLIOTT: The last six beats of the intro were down to me.
Just the phrasing of the beat, notthe notes. I copied them
from Yes' "And You AndI";it's the
same recurring rhythm.

HARLEY: [t was a habit of mine to
write amiddle eight with no
lyrics, and chords that have
nothing to dowith the restof the
song. Alan asked me when I'was
going to write the lyrics for that
bitand I told himIfancied an alto
sax solo. [ knewwhere itwould
startand finish. [wasn't going to
write it but I'd guide the player.
MACKAY: We were faffing about
for hours trying different solos—electric guitar, keyboard,
stufflike that—and we'reall getting a bit tired when Jim
picks up his acousticguitar and plays thatsolo. [twas
tremendous.

HARLEY: Jim is a great player, very subtle and sympathetic,
and he came up with this perfect solo. Alan and I switched
with faders between three different solos to getit right.
ELLIOTT: One of the phrasesinitis ajump from the bottom
of the guitarto the top thatis almost impossible to do.
CREGAN: We did it about 1 am, which was quite late to be
doingimportant stuff. I thought it was nice, but laterit
became this bloody iconic piece of nonsense which had

d major impact on my career.

PARSONS: There's alot of compression on thatsolo, which I
don't normally do. Steve was famous until thisrecord for
having no guitars, soitalways amused me thatnotonly
did this song feature guitar, it also had a guitar solo.
HARLEY: The dead stops were my idea. The interesting ones
are atthe end. Werecorded itwith along repeat fade butin
the mixing[said to Alan that these tacets—the musical
silences - they work, they're commercial and they give an
air of suspense, solet’s do them at the end as well.
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“It has a timeless quality,

it doesn't date, hecause

Alanwas in charge of the
sound” JIMCREGAN

The new Cockney Rebel, 1975:
(I-r) George Ford, Jim Cregan,
Steve Harley, Lindsay Elliott,
Duncan Mackay, Stuart Elliott
. 4

PARSONS: 50 I made those stops artificially
by splicing the backing track onto the end
and putting leader tape in between.

[t would have taken a couple of hours.

[twas essentially aremixofthe

“oooh la la”section.

CREGAN: The band was fun butIreallyloved
workingwith Alan Parsons. [twasajoyto
watch somebody with his ability shape the
music without appearing to doanything. He
had such alight hand but he was always doing
things very subtly. One of the reasons the song was a
successis thatit has a timeless quality, it doesn't date,
and that's because Alan was in charge of the sound.
MACKAY: He was the most laidback guyin the world.
The music would be blaring outand he'd say, “Mmmmm,
thatdoesn'tbother me.” That usually meant you were
Oonawinner,

HARLEY: Bob Mercer, the MD at EMI, came to see us. We
played him a rough mixand he smiled and said, “Number
one. Nothing will stop that.” EMI could move mountainsif
theychoseto. [ knew they'd be pushingit.

PARSONS: [t took over No 1 from Pilot’s “January”, which
I'dalso produced. I dranka great
deal of champagne when I got
the news.

HARLEY: We were touring
AmericawhenitwenttoNo 1.
[twas there for two weeksand
then bloody Kojak knocked it off.
Ifitwas Bowiel'd have beenall
right, butitwasa TV copwitha
lollipop singing a gimmicky
version of “If",

MACKAY: When you're makinga
songit’sjust another song, but
when itstarts to climb the charts you know you've got it
right, Itwas a monumental leg-up in the industry.

HARLEY: That record has alife of its own. T am always
getting requests to use it. We veto a lot, but people hear it
allthe time and might thinkIam a mercenary. [ asked
Bryan Adams what he thought about puttingiton ads-isit
prostitution-and he said, “No, the songis doingits work.”
ELLIOTT: It's still great fun to play and that'’s often the test of
agreatsong. [ still love playing it.

HARLEY: You hearitinstrange places, likeinacabin
Belgrade, or at hotels where there's awedding. It comes on
and everybody heads for the dancefloor.

CREGAN: A fewyears ago I wasin America, and Steve called
and suggested we do some gigs. He picked me up from the
airport and we drove back to his house in Suffolk. We went
through this village with this beautiful puband decided to
popin for a Guinness. As we walked through the front
door there itwas [hums the intro to "Make Me Smile”].
[said, "How the fuck did you organise that?"®

Steve Harley & Cockney Rebel tour the UK in December.
For dates see www.steveharley.com

—
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FACTFILE

Written by Steve Harley
Performers Steve
Harley (vocals), Jim
Cregan(guitar), Stuart
Elliott (drums), George
Ford (bass), Duncan
Mackay (keyboards)
Produced by
AlanParsons and

Steve Harley

Recorded at Abbey
Road, London

Released February 1975
Chart position 1 (UK)

TIMELINE

Summerl9i4

First Cockney Rebel
lineup disbands.

Harley starts writing
“Make Me Smile (Come
Up And See Me)".
Autumn 1974

Harley recruits George
Ford, JimCreganand
Duncan Mackay. The
band is renamed
Steve Harley &
CockneyRebel.
November1974

Band enters Abbey
Roadtorecord The Best
Years Of Our Lives with
producer Alan Parsons.
“Make Me Smile" is
chosenasasingle.
Feb1975

“Make Me Smile” hits
NolonFebruary 22,
1975, where it stays
for two weeks.

1992
Thesongisreissued for
the first of three times.
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DRIVE BY TRUCKERS
‘Go Go Boots’

“Cask aged, satisfying music made
with these all impertant
splinters left in” MOJO *#%x

LISA HANNIGAN ‘Passenger’

“Everyone’s a little
bit in love with Lisa"”
DAILY TELEGRAPH

Nt - U TR
© OTHER LIVES

Y tamer animals

4 "u-ﬁi-g

SEASICK STEVE “You Can't
Teach An 0Id Dog New Tricks’

“A joyous, roughhouse
variety of the blues”
MAIL ON SUNDAY %% %»

-

------

GIRLS
‘Father, Son, Holy Ghost’

“One of the best rock records
in years” PITCHFORK 4.3

“Masterpiece” NME 8/10

PIAS.COM PLIYIHBIIISHLIET.
EREEE Y ST

ELIZA CARTHY ‘Neptune’

“Her bravest, most original
work to date”
GUARDIAN = **=
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last of the country
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slow club
paradise

more titles .ef
available in-store

fopp stores:

bristol college green //Cambridge sidney st
edinburgh rose st //glaSgOW unionst&byresrd -
london covent garden & gower st bon iver
manchester brown st // nottingham queen st

cd titles are for standard versions only. individual cd titles which appear elsewhere in-store, cd only £8

outside of the campaign, may be priced differently. all subject to availability, while stocks last
for a limited period only.



SMOKE RING FOR MY HALD

the antlers the low anthem the unthanks deerhoof kurt vile

burst apart smart flesh last vs evil smoke ring for my
halo
cd only £5 cd only £5 cd only £5 cd only £5 cd only £5
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jonathan wilson noah & the whale ladytron m83 steve earle
gentle spirit last night on earth  gravity the seducer hurry up, we’re I’ll never get out of
dreaming this world alive
cd nnly£ 7 cd nnly£8 cd only £8 2 cd nnly£8 cd only £8
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beirut the horrors metronomy ryan adams wilco
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UNCUT PRESENTS

REVIEW

THE ESSENTIAL ALBUMS,
FILMS, DVDS & BOOKS
OF THE YEAR

xquisite and rapacious comebacks... our writers) and the Uncut Music Award (chosen
Meditations on agonising lost love,andthe by a seasoned and auspicious panel of judges).
British seaside... New singer-songwriters Over the next 30 pages, Uncut puts 2011 under
who could have been cryogenically frozen in the microscope, as we reveal our favourite new
1974, and others who audaciously dismantled albums, reissues, films, DVDs and books, and
tradition... The belated arrival of rock’s most interview two of the key players in an eventful
elusive classic... And, for the first time, one winner year. Your thﬂughts on 2011 are, as ever,
of both Uncut Album Of The Year (voted for by welcome: allan_jones@ipcmedia.com
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| . PAGE 36
JONATHAN WILSON pactso
PAGE 31
THE BEST REISSUES & COMPILATIONS pacEs
PAGE 56
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THE

P UNKNOWN MORTAL
ORCHESTRA

Unknown Mortal Orchestra

TRUE PANTHER SOUNDS

Ruban Nielsonis

aNew Zealander

whoused torecord

| for FlyingNun;

| thoughhehas

| sincerelocated

to Portland, youcouldstill detect

thatlabel's trademark skinny indie

sound on UMO’sdebut. Therewas

more, though: an ambulatoryand

charmingtake on psychedelia, and

evenasurprising funkiness.

ARBOURETUM
49 The Gathering

THRILL JOCKEY

The Baltimore
band’sfourth
album-inspired
by CarlJung, it
seems—found
Dave Heumann
and his ever-changing accomplices
essayinga kind of stoner folk-rock,
with elaborate Richard Thompson-
esquetunes givenanawe-inspiring
psychedelicheft. A cover of
JimmyWebb’s suitably Jungian
“Highwayman" provided artful
respite, too.

PP CORNERSHOP
FEATURING
BUBBLEY KAUR
Cornershop And The
Double-O Groove Of

AMPLE PLAY

Tjinder Singh

and Ben Ayres’
latest capricious
schemeinvolved
thedivine Bubbley
Kaur, reputedly
discoveredin alaundrette. Kaur
provided joyous Punjabivocals,
while Cornershop deployed theirfull
arsenal ofunsteadyloops and breaks.
Marvellously, “The Biro Pen” evoked
anIndianfolk recasting of "Grooving
With Mr Bloe"

B> | ALBUMS

Snow queen:
Kate Bush

ya | HE CARETAKER
An Empty Bliss Beyond
This World
HISTORY ALWAYS FAVOURS THE WINNERS
Anuncannycurio,
this, asJames
Leyland Kirby-
féted for hisworkin
™ heeeriesampling
o field ofh auntology-
soughttoreflectthe fractured
memories of Alzheimer’s patients by
creatingakind ofambientcollage
from battered 78s.

Py ICEAGE
New Brigade
ABEANO

Theyouthful
Danish hipsters

wieldingknivesand
toyingwith dubious
s paganimagery.
Theirmusic, though, transcended
such stunts, beingathrilling blend of

courted controversy,

ownascentto the high table of
contemporaryAmericanindie;
aplayful, baroque and subtly
provocative talent,

) JENNY HVAL

Viscera
RUNE GRAMMOFON

- Afolkish, theatrical
Norwegiansinger
who previously
recordedas
Rockettothesky,
Hval tapped into her
localavant garde, withelectronic
help from Deathprod -but her own
musicwasasraw and humanasitwas
sonicallyuncompromising.

) RAPHAEL SAADIQ

Stone Rollin’
COLUMEBIA

B e Tony! Toni!

B8 Toné!vetbeganthe
year playing
alongside Mick
Jaggerinthe
Grammys' Solomon
Burke tribute. And while Srone Rollin’
expanded hisrange alittle to include
some choppy, White Stripes-ish rock,
his metierremained consummate,
inspiringsoulrevivalism.

Pite) KATE BUSH

gothic-tinged post-punkand 50 Words For Snow
hardcore, like across betweenJoy FISH PEOPLE/EMI
Division and Black Flag. Sixyearsonfrom
Aerial Bush-now
A5 MIKAL CRONIN huskier ofvoice -
Mikal Cronin cameinfromthe
coldwith two

TROUBLE IN MIND

Agoodyearfor albums:the
garagerock, thanks Director's Cutreworkings, and this
© to ThePeople's extraordinarysuite of winter songs.
Temple, Thee Oh Alsofeaturing, we should note, Elton
2 Seesandthissolo John, Stephen Fry, and some rather
debut from Cronin. eroticised snowmen and yetis.

Thefuzzyexuberancesatalongside
somefine songwriting, referencing
Brian Wilsonand The Everlysas
muchasundergroundramalams.

DAWES
39 Nothing Is Wrong

LOOSE

Alongsidetheir
TU NE YﬁR DS producer Jonathan
W HOKILL Wilson, the LA
4AD quartetwere atthe
: -» Merrill Garbus'’ vanguard ofthenew
1. ; penchant forwriting Laurel Canyon
W T b , herprojectnameas scene, linkingup with Jackson

Browne (aclearinfluence) and
Robbie Robertson (who employed
themasabacking band). Rich

)ﬁ_ | (UnE- vArDs
‘f] Y betrayed acertain

quirkiness. Butthe

i o=

gusto with which she mixed and
matched global musics, oftenrelying

BUBBLING UNDER

DAVE ALVIN NICK LOWE TVONTHERADIO on her own eclectic voice, made a
virtue of thateccentricity—and the
questingimperative thatdroveiton.

LUKEHAINES CONNAN

MOCKASIN THUNDERCAT STVINCENT
Strange Mercy
4AD
NORTHSEARADIO 3 B r-;@-.hﬁ While mention of
ORCHESTRA WRETCH32 g Annic Clark's spell
: in Sufjan Stevens
bandremaineda

IRON ANDWINE reflexaction, itwas

SHABAZZPALACES IFANBSINERSEY. alsoagoodwayof
placing her characterful music. On
I herthird album, she continued her

harmonies, unabashed classicism
anda persuasive second album.,
ONYOURFREECDTRACK10

38 HISS GOLDEN
MESSENGER

From Country

Hai East Cotton

BLACKMAPS

MC Taylor followed
up hisrootsy,
stripped-back Bad
Debrwith afirst
UKrelease forthis
crafted, imaginative
take on cosmicAmerican music.

The songs themselves CONTINUES®
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remained folk-like gems, but

the treatments were expansive,
incorporating dub, a Steely Dan-ish
veneerandaparticularly horizontal
type of funk.

Ey) LITTLE DRAGON

Ritual Union
PEACEFROG
L o The Swedish band
L have become
' _ﬁ the obscure

collaborators
QW of choicefor
discerningmusical
A-listers (Gorillaz, David Sitek,
BigBoi, Raphael 5aadiq), and their
third album proved why. Ritual
Unionshowcased their elegant

brand ofelectropop, pleasingly
understated andimmune to
fashionable whim.

Py JONNY

Jonny
ALSATIAN

. EurosChilds, once
- of Gorky's Zygotic

Mynci, and Teenage
' Fanclub's Norman
Blake pooledtheir
considerable
songwriting resources for their best
work inan age. Some of Jonny's songs
sounded likelostchildren’sTV
themes; others had the easygoing
poignancy thatbothartists havelong
been masters of,

PREVIOUS WINNERS

1997 BOBDYLAN
Time Out Of Mind coLumpia

1998 MERCURY REY
Deserter’'s Songs vz

1999 THE FLAMINGLIPS

The Soft Bulletin warnereros

2000 LAMBCHOP

NixoncitysiLans

2001 RYAN ADAMS
Gold LosTHiGHWAY

2002 THEFLAMINGLIPS
Yoshimi Battles The Pink
Robots wirnerBROS

2003 WARREN ZEVON

The Wind srtemis/ryro

2004 BRIANWILSON

Smile nonesucH

2005 ARCADEFIRE

Funeral roucHTrRADE

2006 BOBDYLAN

Modern Times coLumaia

2007 LCDSOUNDSYSTEM

Sound Of Silver craemi

2008 PORTISHEAD
Third isLann

2009 ANIMAL COLLECTIVE
Merriweather
Post Pavilion comino

2010 JOANNANEWSOM
Have One On Me oraccity
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% MY MORNING JACKET
Circuital

Va2

Apartial
rapprochement
fromJim James and

the R&B-tinged
experiments of Evil
Urges. Circuitalfound MM] back
athomein Louisville, playing to
some oftheiroldlivestrengthsasan
expansive rockband, atonce rootsy
and adventurous,

. 7) FATOUMATA DIAWARA

Fatou
WORLD CIRCUIT

DamonAlbarn's
recent Congolese
projectsuggests the
axis of powerin
African musicmay
beshifting,
Nevertheless, the runof Malian stars
continued with Diawara, aformer
actresswith astrong, bluesyvoice
and asound thatwas sweet, poppy
but far from compromised.

LOW
33 C’'Mon

SUB POP

A mightilyeffective
&= summaryofthe
= Duluthtrio’s two-

C'Monplacedthe
stark and slow

| confessionalswith which Lowmade

theirnamealongside fuller, more

' conventionally pretty folk-rock, Neil

Young-ish freakoutsandthe odd,
unlikely quote from gynaecological
rapper Kool Keith,
ONYOURFREECDTRACK15

k) GILSCOTTHERON &
JAMIE XX

We're New Here
XL

Heron's 2010
comeback, I'm
New Here, was
comprehensively
reworked by The
X¥'sniftyyoung
producer, replacing the original
smoked trip-hopwith amélange of
contemporaryelectronicstyles. An
unlikelyandvibrant epitaph forthe
ever-unpredictable Heron, who died
soonafteritsrelease.

DESTROYER

Kaputt
DEAD OCEANS
DanBejarhaslong
beenaCanadian
indierock

. institution, with the

" New Pornographers
andwithhisown

Destroyer. Still, Kaputt represented
anaudaciousdeparture, withits
highly manicured homagestothe
brainier end of '80s New Pop: Scritti,
Talk Talk, Prefab Sproutetal.

his bandmates, after

2 Paul Simon:
‘ impressive at70

P TIMHECKER
Ravedeath, 1972

KRANKY

Heckerhas

- straddled theworlds
' ofambience, post-
classical music and
the avantgarde for
afewyearsnow, but
hisseventh solo album provideda
breakthrough ofsorts. Ravedeath,
1972was engrossing, gaseous music,
withitssacred aircompounded by
Hecker's maininstrument of choice,
the pipeorganofthelcelandicchurch
inwhichthealbumwasrecorded.

£ PAUL SIMON
So Beautiful Or So What

DECCA

Justas hisold
records were being
awarded suitably
forensicreissues,
Simonapproached
the momentous
occasion ofhis 70th birthday
seemingly creativelyrefreshed.

His 12th solo albumwasone ofhis
best, animpeccablycrafted, erudite
andrueful collection ofsongsthat
tackled spiritualitywith both
sureness and lightness of touch.

PY:) KING CREOSOTE &
JON HOPKINS

Diamond Mine

DOMINO

Aconceptalbum
aboutlifeina
Scottishvillage,
madewitha
COmMpoSser more
oftenassociated
with Eno and Coldplay (Hopkins),
proved to be anunlikely
breakthrough for doughty Scottish
folksinger Kenny Anderson. Alow-
keyrecord, but oneblessed with
uncommon empathy, bothlyrical
and musical.
ONYOURFREECDTRACK11

BJORK
7 Biophilia
ONMELITTLEINDIAN
The hypearound
Bjork'seighthsolo
albumfocused
mostly on Biophilia’s
groundbreaking
appsandthe newly
invented instrumentsthatformeda
striking part ofherlive performances
throughoutthe year. It could not
quite obscure, however, the
fundamental brilliance ofthe
actual music, which provedtobe
aravishingnegotiation between
cutting-edge technology and
emotional viscera.

73 THE DECEMBERISTS
The King Is Dead
ROUGH TRADE

REM's Collapse Into
Nowarrivedin
March, butmany

discerninglisteners
would arguethat
2011'squintessential

REMLPwasactuallymadeby
another band, Portland’s ever-
studious Decemberists. Peter Buck
(joined by Gillian Welch) made the
linkexplicitwhen he guestedon
aclutch ofwarm, literate country-
rock songs.

BILLCALLAHAN
25 Apocalypse

DRAGCITY

' The former Smog
man sold his 14th
albumasa
conceptual piece,
possiblyinvolving
acattle-drover
facing personalapocalypse. Asever,
the meaningwas inscrutable, but
Callahan'swit, timing and slow
geniuswith atunewas gripping,
notleastwhen heintoned the album’s
catalogue numberatitsdeath.
ONYOURFREE CDTRACK?
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#9\ REAL ESTATE

Days pomino
The’'80srevival
seemstohavebeen
running for 20 years
now, but few bands
have recreated the
spidery, suburban
jangleofthatdecade as sensitively
as Real Estate. New Jersey forebears
TheFeelies wereanobvious
touchstone, alongwith Felt, onthis
second beguilingalbum.

THURSTONMOORE
Demolished Thoughts

MATADOR

Atthetime of
writing, Sonic
A Youth'sfutureis

m uncertain, following

the separation of

Moore and Kim
Gordon. Myriadleftfield jams will
doubtless proliferate, but Demaolished
Thoughts, produced by Beck Hansen,
posited another way forward for

:I ' “. i .' _,. I

. a.'.'l- JJH ";h i
Real Estate: @

¥ staking their 3

a1 claim

1
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Moore, recasting hissignature sound
inappealingfolksinger garb.

9 GANG GANG DANCE
Eye Contact 4ap
While theflood
ofadventurous
Brooklynbands
ebbedalittlein
2011, the scene’s
; originatorswent
fromstrengthtostrength. GGD's
fourth album brilliantly fused
rave-pop and dance musicwith
psychedelia,and provided a
Technicolor companion pieceto
Bjork’s Biophilia.

JAMES BLAKE

James Blake aTLaAs

' Aféted dubstep
producer, Blake's
debutalbum
revealedhimtobe
aninnovative singer-
songwriter too,
deconstructing hissongssothatthey

became spare, beat-strewnand
strikingly plaintive. Akindred spirit
to The XX, but also to Bon Iver, with
whom he eventually collaborated.

#9 RY COODER
Pull Up Some Dust

And Sit Down

NONESUCH
Cooder's hotstreak

ry copder continuedwiththis
rowdy, indignant
setof Americanfolk
songs foranew
TREESE Depression,

inspired by hisloathingofthe
bankers and Republicans hebelieved
weredestroying his country. The sort
ofalbumone imagines Woody
Guthriewould have made in 2011.
ONYOURFREECDTRACK]12

DRIVE-BY TRUCKERS
Go-Go Boots
PLAY IT AGAIN SAM
i S Thesessions for
2010's The Big To-Do
provided enough
material for two
albums, but Go-Go
Boortsteltlike

- anything but offcuts. Instead, it

found the Truckers privileging
theircountry-soulchopsonabunch
ofsongsappealinglydescribed by
singer and guitarist Patterson Hood
as“"Rm'Bmurder ballads”.
ONYOURFREECDTRACKS

TINARIWEN

Tassili vz

Astheirinfluence
grew, both
internationally

and locally (with
flourishing young
Touaregbandslike
Terakaft), conTINUES»

Tamikrestand

-

1GILLIANWELCH
The Harrow & The Harvest
ACOMNY

2WILCO
The Whole Love csrusanT

3 JONATHAN WILSON

Gentle SpiriteeLLaunion

4 DRIVE-BY TRUCKERS
Go-Go Boots rias

5RYCOODER

PullUp Some Dust And Sit
Down nonesucH

6 BILLCALLAHAN
Apocalypse cracoiy

7 THEDECEMBERISTS
The King Is Dead roucrTrADE

8 HISS GOLDEN MESSENGER
From Country Hai East Cotton
BLACKMAPS

@ DAWES
MNothing Is Wrong Loose

10 DAVE ALVIN
Eleven Eleven veeroc

11 IRON AND WINE
Kiss Each Other Clean sac

12 GREGG ALLMAN

Low Country Blues cecce

13 FRANK FAIRFIELD
Out On The Open West
TOMPEINS SOUARE

14 THE JAYHAWKS
Mockingbird Time cecca

15 THELOW ANTHEM
SmartFlesh e aumion

16 RYAN ADAMS
Ashes And Fire coLumaia

17 LUCINDA WILLIAMS

Blessed LosTHorIZON

18 THE FELICE BROTHERS
Celebration, Florida Lcose

19 RICHMOND FONTAINE
The High Country eLcorTez

20 GLENCAMPBELL

Ghost On The Canvas surrFooc

JOMcCALIGHEY
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Tinariwencannilyreturnedtothe
Sahara, makingtheirrootsiest, most
stripped-backalbum yet, while
simultaneously allowing members
of TVOnThe Radio and Wilco into
theircircle.

FEIST

Metals poLvpor

Adele might have
beenthe dominant
pop-soul presence
in 2011, but Leslie
Feistmade avastly
superior, if far
lessubiquitous album thisyear.
Fouryearsonfromher“1234" hit,
Feist’sthird solo albumwasan
intimate, plushly melodic wonder,
pitched halfwaybetween LauraNyro
and FionaApple.

JONATHANWILSON
Gentle Spirit
BELLA UNION

The newking of
Laurel Canyon
emerged asthe best-
% connected musician
you ve never
previously heard of,
and his debutalbum propershowed
why:abaked, beatific, old-fashioned
record strong enough for songwriter
and producer Wilsonto be judged
notasacopyistofhis many
influences, butasapeer,

ONYOURFREECDTRACK14
WILCO
The Whole Love
DBPM/AANTI
IR A high-spec DIY vibe
- " prevailed over
Wilco's eighth
album, recorded
intheirloftand
released on their

ownlabel. Musically, itwas all over
the map, embracing power-pop, their
riskiestjamsinyears, andahushed
folk strainthat culminatedinanew
classic, the 12-minute closer “One
Sunday Morning”.
ONYOURFREECDTRACKS

KURT VILE

MATADOR

Philadelphian Kurt
Vile (hisrealname)
enhanced his next-
generation slacker
cred by guesting on
thisyear’s]Mascis
acoustic joint, Seven Shades Of Why.
He bettered that, though, with his
own latest opusand its memorable
songs that simultaneously sounded
both crafted and spontaneous.

TOMWAITS

Bad As Me anTi

=1 Fxuberant, tender,
= trulyidiosyncratic,

new songsinseven
et VEATS Wasa stunner.
L Onanalbum tha

feltlikeanall-new greatest hits, Waits

revisited mostofthe voicesdeployed
in hiscareer, and added a couple of
new ones: ademented rockabilly
yvowl and a feminine falsetto.

FLEET FOXES

Helplessness Blues
BELLA UNION

Robin Pecknold had
a tough job to follow
i the gilded Foxes

§ debut, but he
4 acquitted himself
well, with adiscreet
expansionofthe band's sound, and
anincreased focus—-beneath those
gorgeousanddense harmonies—on
hisawkwardly maturing psyche.

ONYOUR FREECDTRACK 4
LAURAMARLING
A Creature | Don’t Know
VIRGIN
SO RS Another rapidly
& maturingartist,
o Marling’s third
'{5 album (aged21)
\) \ emphasisedthe
artisticchasm

between her nuanced folk-pop-now
withaJoni-ishjazztinge—andthe

T
&1':1“ White Denim:
L TR redefining
oK, _ garage rock

L ._,,1.,
s,
e '
= : - ¥ - B

Smoke Ring For My Halo

Waits' firstalbum of

Tom Waits: an
exuberantreturn

cruderroistering of English peers
like Mumford & Sonsand Noah &
TheWhale.

o) THEWARONDRUGS

Slave Ambient

SECRETLY CANADIAN

— KurtVile'sold
bandmates
remained closeto
him (frontman
Adam Granduciel
continuedtoserve
inVile's band) while blowingupa
similar musical vision to epic
proportions. Granduciel’ssongs had
aguyish, Springsteen-like intimacy,
butcame judiciouslywrappedin
gauzy, stadium-sized spacerock.
ONYOURFREECDTRACK 2

BONIVER
Bon Iver aap

Justin Vernon's
S, adventures with
Kanye Westand
Gayngs signposted
that the follow-upto
For Emma... would

Laura Marling,
now with
added jazz

be less folkish and solipsistic, and so
itproved. Bon Iverwas ambitious,
fanatically detailed, butstillwarm
and poignant, evenwhen Vernonwas
referencing AOR warhorseslike
Bruce Hornsby.

WILD BEASTS

Smother
DOMING

The Lake District
quartet’sreputation
asyoungstandard-
bearersof English
art-rock was

= cementedfurther
bytheirthirdalbum. Thistime, the
yodelling eccentricities were toned
downinfavourofasensuous,
envelopingambience thatowed
much to cerebral '80s antecedents,
mostnotably Talk Talk.
ONYOURFREECDTRACKS

RADIOHEAD
The King Of Limbs xL

Q Aswith2007's
i

: In Rainbows,
RTINS Commenton
L UM R giohead's
Y | eighthalbum
- was initially
dominated by the guerrilla-like
natureofitsrelease. Again,
though, its musical brilliance
soonemerged: asuite of eight
limber, nagging songs whose
organic and electronic origins
became moreblurred than ever.

THEHORRORS
Skying xL
o g Formerly
pigeonholedas
semi-competent
goths, The
Horrors’
continuing
evolutionwas startling, as their




third albumbuilt on the My Bloody
Valentine skree of Primary Colours
andadded an anthemic new punch,
resultinginsongs reminiscent, in
many places, of Simple Minds in their
aesthetic pomp.

JOSHTPEARSON
Last Of The Country
Gentlemen

MUTE

" Tenyearsonfrom
hissole albumwith
Lift To Experience,
frontmanJoshT
Pearson-biblical of
beard and wild of
eye—looked like he'd beenalonein
thewilderness forthe lastdecade.
Hissolodebut, though, tolda
labyrinthinestoryoflostlove,
through slowly unravelling songs
and afearless, unnervingintensity.
ON YOUR FREECD TRACK1

OWHITE DENIM
D

DOWNTOWN

K Initially presumed
to be Texan garage
rockers, White
| Denim’srampant
virtuosity wentinto
overdriveon onthe
Austinquartet’s fourthalbum, with
asetof10songs thatoftenforged
common ground between squalling
Southernrock and thespiralling
intricacies of prog and post-rock.
Ceaselessly inventive, and quite

exhilarating.
ON YOUR FREECD TRACKG
METRONOMY
The English Riviera
BECAUSE
Metronomy's
firsttwo albums
made scant
impactat Uncut,
buttheirthird
became happily

omnipresent: adazzling blend of
West Coastvibes, 'B0ssynthpopand
more recent French indie (¢fPhoenix)
that provided a soundtrack for Joseph
Mount's reflections ona sunny
Devonchildhood.

ON YOUR FREE CD TRACK13

GILLIAN WELCH
The Harrow &
The Harvest
ACONY
w1 Anotheralbum
8 whoselengthy
' gestation (eight
§ yearssince Soul
' Journey) feltentirely
S eema e justified. Welch
and David Rawlings' pathological
attentiontodetailmeant that these
bareandfinelywrought new
country-folk songs, rendered with
guitar, banjo, twovoicesand the odd
foot-stamp, had the gravityand
resonance of old standards.
ONYOURFREECDTRACK 3

ALBUM OF THE YEAR

PJHARVEY
Let England Shake
ISLAND

“Tfeellike, atthis
momentintime,

# thisalbumcame

+ togetherinallthe
rightconditions,”
PIHarveytells
Uncutthismonth, and Let England
Shake'sarrivalin February certainly
felt serendipitous. With asortof

British music.

febrileallusiveness, Harveytalked of
warand the impactofwar, and about
the anxieties of nationality, usinga
simple butsophisticated musical
language thatwasimmediately
seized upon by so many listeners
disenchanted with contemporary

Asitturned out, Lef England Shake
ushered inastrong year for British
artists (see The English Uprising,
below), and ayear of profound

THE ENGLISH UPRISING

PJHarvey:
shaking off the
competition

conflict, on myriad levels. The
album'sstrongest qualities, though,
were timeless: words and music
thatcomplemented one another
beautifully;intelligence, emotional
commitment, craftsmanship

and creativity stitched togetherin
auspicious fashion. And asubtly
articulatediscourse onthe history
of human folly that, while perfect
for 2011, would have been tragically
salientinanyotheryear, too.

Why 2011 has been a good year for homegrown artists...

INCEOURFIRST issue, Uncuthastended

towards the beliefthat the most vital new music

was bornin the USA. From Deserters Songs to
Modern Times, Flaming Lips to Animal Collective,
James Murphyto Joanna Newsom, we've celebrated
Americanartists who'velit out for the new territory.
While honouring enduring homegrown talents like
Robert Wyatt, Paul Weller and Robert Plant, or bright
sparkslike the Artic Monkeys, itwas easy to believe
that too much homegrown music was, as the
inescapable term had it, so much landfill indie.

2011 may have been the year, however, when old
roots and strange new blooms sprouted up through
thedebris. For thefirsttime, Englishartists made up
halfofourend-of-year Top 10.
Radiohead and P] Harvey, bothin the
third decade of their careers, made
two of theirstrongest recordsyet.
Younger acts—Metronomy and Wild

TURN TO PAGE 36

FOR AN EXCLUSIVE
PJHARVEY INTERYIEW

Beasts, Laura Marling, even The Horrors—outgrew
the customaryhype, quietly maturing into their
distinctive mid-careers. Thedefiningreissues of 2011
were those of Roy Harper’s back catalogue. The most
eagerly anticipated comebacks of the coming year
may well be from The XXand These New Puritans.
Even Kate Bush—-the queen, ifyoulike, of Old Weird
Albion—chose to make herreturnin 2011.

Isthis newvitality simplyacoincidence? The
seesawoffashion?Orisitacollective musical
response to cultural atmospheric disturbance? The
lasttime the countryseemed so precarious wasthe
mid-'70s, when asense of national crisis, the end of
the postwarsettlement, produced both Thatcherism
and punk. Could the current national
mood, the ongoing earthquake, result
in something similarly profound? It
England continues to shake, we may
beinforinterestingtimes.
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MRTITOFTHEVEAR -
The ‘
Of England

In tempestuous times, Let England Shake confirmed PJHARVEY

as one of the most important musicians of the last two decades.

To celebrate that album’s crowning as Album Of The Year, Uncut
heads west to encounter Polly Jean Harvey on her Dorset home turf,
and toreveal the vision behind Let England Shake and its illustrious

S

predecessors. “Itis,” she says, “such a dangerous tightrope to walk.”

WORDS BEY STEPHEN TROUSSE
PHOTOGRAPH EY SEAMUS MURPHY







ARTIST OF THE YEAR

CAT STEVENS

TS THE LAST MORNING ot the blazing
Indian summer and London feels like amovie
set. Across town a raggle-taggle platoon
marches to St Paul’s with plans to occupy the
Stock Exchange. Here at Waterloo, the station
is thronged with ladies in implausible hats

and booted, suited wideboys studying the
Racing Post, all waiting for the early train to Ascot. We're
here for a different pilgrimage, a journey to the deep
green heart of the country to meet the artist who has
charted, more acutely than anyone, the latest uncanny

episodein England’s dreaming.

Backtothe engine, gazing out through the
window, with P Harvey's Let England Shake
soundtrackingthespeedingtrainscape, it’s
asifyou're beingdragged backwardsintothe
past by ghosts of the nation’s unquiet dead.
Through the dozing, dappled home counties,
across the Downs, out past multiplexes and
retail parkstothe docks, container sheds and
glitteringocean, and into the album’svale of
myth and mortality—of “the grey, damp
filthiness of ages and battered books/And fog
rolling down behind the mountains/On the
graveyards and dead sea captains”, as she sings
on “The LastLiving Rose”. Intoxicated by this
potentcocktailof songand landscape, you step
offthetrain halfexpecting to find Polly Harvey
holding courtinsome ancient smuggler’s dell,
stalking abombed-out church or addressing
the English Channelfrom the Cobb of a storm-
wracked bay. (Patti Smith, for one, seems
similarlyenchanted. “Tlike her,” she tells
Uncut. “Tlike herrange. Sheisfiercelymodern
and hasthe heartof ashepherd girl.”)

Infact,wemeetinabright,
British-modern hotelina
Dorset market town, where
wine glassestinkle to the sound
ofAdele and the mushy peas
fancy themselvesas purée.
Pollyappearsdressed head-to-
toeinblack, but moreinthe
styleofadiscreetly hip curator
thanthe East End funeral-horse
look she has adopted forrecent
performances. Aswetalk,
though she maintains the poise that
characterises everyaspectofher art these days,
there'sone unsettling reminder of the strife
thathasfedit. Onthestreet outside the hotel
window, there’s amarketstall. Butwhere vou
mightexpectadisplayof surfwear and stoner
T-shirts, instead it seems to be doingbrisk
trade selling paramilitarysurveillancekitand
camouflage combat gear for children.
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Congratulations, Polly, on anincredible year.
ShortofaNo 1record, it's hard toimagine how
itcould have gone better...

“It'sbeen awonderful year. Reallyamazing.
Obviouslywhenever youmake a new piece of
work, youdon't thinkhow it might bereceived
atthat point, you justfollow thedirection the
workistakingyou. And I had noidea how
people would receive the record, even whenwe
had finishedit. I knew Iwasverypleased with
it. And [ knewthat I had achieved what [ set out
todo,whichisn'talways the case. Often when
Istartrecordingl thinkI'mheadinginone
direction, butfind myselfveering off
somewhere else and don't quite getwhere
want to. But [ knewwith thisrecordithad
absolutely gone where I had hoped itwould.”

YourMercury Prize felt almost more like
acoronation than asimple album ofthe year
award. Yet youreceived similaracclaim for
Stories From The City...,whichyou've
subsequentlysaidisn't your favourite album.
Howdoyoumeasure the success of yourwork?

“Itwas surreal to sit down
next to David Cameron,
have a conversation and then

performasong like
‘The Last Living Rose”

“Forme the mostimportantthingisto
hopefully create and achieve what I desire at
the onsetofthe project. And 'm quite agood
judge myself of whether I've managed to do
thatornot. Andit's notoften thatIwillmake
arecord like Let England Shake, where l know
afterI'vefinished writingit that that'savery
strong piece of work and I couldn’thave done
anybetter. Thatdoesn'thappenveryoften.

Having said that, [ knewthat for
me, White Chalkwasanalbum
like that, too.Thadaveryclear
ideaofwhatIwassettingoutto
dowith that piece and I felt that
Ididit,and [ thinkit's areally
strongalbum. Formeit'savery
successfulalbum!Butin terms
ofhowmanyitsellsitdoesn't
make senseatall.”

YFEARFULSYMMETRY thecampaign
for Let England Shakewasbookended
by two television appearanceson

B

AndrewMarr’s Sunday morning politics show.
Inthefirst-in April 2010, acouple ot weeks
before the General Election-she appeared
strummingan autoharpand singing the
album’s title siren song before Gordon Brown,

visiblycrumpledin the CONTINUES OVER®



A rm:urdlng session
at St Peter’s Church,
Eype, near Bridport
in Dorset, May 2010
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MIKE GRAY/LFI; MARIA MOCHMACZ

desperate final daysofthis premiership. And
thenin September 2011, she challenged the
oleaginous David Cameron on hispartin
steering us towards aworld where “economic
gainistheonlygoal ofworth”, beforesinginga
death-defying “The Last Living Rose”,

Did you getany sense ofwhether Brown or
Cameron engaged with yoursongs?

“Inthose situations you have no opportunity,
really, to talk to them. It'sall so fleeting.
Understandably, because there’s somany
otherpeoplearound and they aredoing 30
differentthings atanyone time. I had abrief
word with David Cameron, but in no waywas
[able to have a conversation.”

[tmust have feltlike aremarkable
opportunity, to singdirectly to people
in power?

“Of course. Itwasanamazing opportunity.
I[talmostfeltsurreal, tobein thatsituation,
veryearlyinthe morning inabrightlylit
television studio, having that moment, when
[could sitdown nextto David Cameron and
then performasonglike
‘The Last Living Rose’. Twas
soglad to have been asked
todothat.”

Inthe brieftime youwerein
thestudio together, Cameron
said hiswife, Samantha, had
bought the album following
theMercury Prizeand was
enjovingit. Johnny Marr
famouslyforbade Cameron
fromliking The Smiths. Doyou
thinkthat's silly? Do youworryabout the
wrong peopleliking vourwork? Insome ways
it's quite easy to imagine very conservative
people enjoying Let England Shake. And they
mightnotbewrong?

“Ithinkit's opento manyinterpretations,
analbumlike this. | wanted verymuch towrite
apiece thatwas opento manydifferent
interpretations and was quite ambiguous.
ButI'vealways had astrongbeliefthatwhen
arecordisfinishedand whenitgoesintothe
publicdomainIlet go ofit and have no power
overit.Itbelongsto the people.”

The singer and the statesman: with David Cameronon
The Andrew Marr Show, October 2, 2011

It'sfairto saythat Polly Harveyherself
sometimes talkswiththe guardednessofa
well-drilled politician. The hintofany spinon
aquestion, any murmur ofinterpretation or
the suggestionofintention, is metwith the
straightestof bats, an almost Boycottian,
steadfastdeliberation. Ask, for example,
whether thereisn'tsomething slightly
dangerous, a Morrissey-esque frisson of
provocation, in singing about “goddamn

“When I embarked on

Let England Shake, Iwas quite
prepared to fail.  didn’t know
if[dbeabletodoitatall,

let alone doitwell”

Europeans”, of stagnant English blood
and foreign soil, and the responseis polite
butdiffusive.

“Yesit's provocativein thatway,” she admits.
“AndT'vealwayswanted tobeanartist that

provokes aresponseinalistener, always. Twant

people tothink about things, At the same time,
Idon'thangontosomethingwhenit'sgone out
tothe public, because itwould drive me mad!
Youcan'tsurvivelike thatasan artist—I'mjust
speaking formyself, maybe other people can!
Butlhavetoletgoofit.Ican'tlook after that
work and tell people howto takeit. In some

ways, itdoesn'tmatterwho the artistwaswho
created the piece, ultimatelyithasto existonits
own. AfterI'm dead and gone, hopefully people
will stillwanttolisten to that record. That
leaves the work much more opento travel.”
Shelearned very soon not to give too much
of herself, exceptin herart. “Everything
happened very fastwhenIwasveryyoung,” she
says, remembering herearlydaysin London
1991/'92, the mediastorm thatgreeted “Sheela-
Na-Gig", herfirst NMEcover, theintensity of
theresponsesheinspired. “Ihad tolearnvery
quicklyhowto cope with interviews, things
like becoming more public, being on stage
more, beingrecognised. It'sverydifficultata
young age todealwith, especially coming from
averyshelteredupbringing.”

isthealbum
Iﬂle}ll it'sbecause of the richness of
its conception and writing, the ghostly
dramatic polyphonythat suggests that the
English Civil Warneverreallyended. Butit's
alsobecause of the maturity
and majesty ofits delivery—the
marching, fighting, drinking
and mourningsongs, tunes
that feellike they've already
lived a century ortwo, coupled
withavoiceinitsfortiesstill
discovering new charactersto
play, and, on “Battleship Hill",
giving the performanceofa
lifetime. And finally, because
ofthewayithaschimedso
uncannilyand powerfullywith the times.
Whathappened between those two Andrew
Marrperformances? Aseismicyear and a half
ofregime change, fiscal brutality, occupations,
demonstrations, crumbling media dynasties,
financial panic, riotand ultimately English
citiesinflames. Iftheywere ever to bring back
The Rock & Roll Years, the old BBC TV showthat
rubbed news footage up against the hit parade
ofthe day and watched the sparksfly, forthe
episode on 2011 theycould doworse than
simplysettherolling news cyclesto the sound

Historyin the making

October9, 1969:
BorninBridport,
Dorset

July 1988: Joins
John Parish’s band
Automatic Dlamini
onsaxand guitar
January 1991:
Formseponymous
triowith Rob Ellisand lan Olliver.
Debutshow at askittlealleyin
Sherborne. Olliver replaced by
Stephen Vaughan

June 1991: Relocates to London.
Defers aplace at St Martins when
signed by Too Pure

Therise and rise of PJ Harvey, ata glance

October 1991: “Dress”
isdeemed Single Of The
Week by John Peelin
Melody Maker
March 1992: Debut
album Dry is released
June 1992: Signstolsland
April 1993: Appears
topless on NME cover
May 1993: Rid Of Me
August 1993: PJHarvey trio split
February 1994: Performs the
Stones’' "Satisfaction”with Bjork
atthe Brit Awards
February 1995: To Bring You
My Love

of Let England Shale. CONTINUES OVER®
February 1996: Duets with Nick May 2004: Uh Huh Her
Caveon "HenryLee". The couple August2004: AppearsonMark
fallin love onthe video shoot Lanegan's Bubblegum
September 1996: Dance Hall At January 2005: GuestsonAfter
Louse Point with John Parish The Poison by Marianne Faithfull
May 1998: Guests on Tricky September 2007:
single “Broken Homes" White Chalk
September 1998: January 2009: Scores
Is This Desire? stage production of
October 1998: > Hedda Gabler
AppearsinHal March 2009:
Hartley's film = AWomanAMan
Book Of Life Walked By with
October 2000: John Parish
Stories From The City, February 2011:
Stories From The Sea Let England Shake

August2001: Guestsonit’'s

A Wonderful Life by Sparklehorse
September 2001: City... wins her
first Mercury Prize

2003: Guestson JoshHomme's
Desert Sessions Vols 9and10

April2011: Performs before
Cameronon Andrew Marr show
September2011: Wins second
Mercury Prize
December 2011: Uncut Artist
Of The Year
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ARTIST OF THE YEAR

“Iwasjustrespondingtowhat I felt compelled "S5 NICKCAVE

todo atthe time,” Pollysays now, alittle
mystified atthe suggestion that the artist
mightbe,in Ezra Pound’swords, “theantenna
oftherace”. “Itwasjustrespondingto the world
welivein,” she admits, “It'sjust coincided with
this continuing seismic action, to use your
words, withwhat's happening now. I could
never have foreseenitwouldfitin today, or
even the timeitcame out, because I began
writingit two and a half, threeyears ago.

Soit’s justthe way things have evolved suit
therecord reallywell.”

Askwhatwasthe firstmysticalinkling she
had of the mood and direction ofthe album
and sheisquick to steer the conversation back
on-message.

“Ihad wanted for many, manyyears to begin
to explore my feelings towards the wider world
insong, towhatgoes onthatweread aboutand

hearaboutthrough the news. I've always been )
3 Clockwise from

very affected bywhat’s happening in the world. | topleft: first NME
Profoundlyso. I feel so moved by things every ' g_ﬁ‘fg‘?{;;;_ﬁgﬂd'-"“-
day. Andsucha feeling ofimpotence, likewe all - | ' CANCLApWE AN s
do. What can you possibly do to change By ¢ Olliver; with Nick

; : . n Cave, January
anything?I'dlongwanted to be able tostartto . 1996;50 ft
bringthesefeelingsintosongsand Ididn’t g ) Ao Lrteghaail

knowhow. Andlalso knewthatIwould have
todoitverywellornotdoitall. It'ssuch a
dangerous tightrope towalk. Ireallydidn’t
want to write bad songs on suchimportant
matters. And often yourheartcanbeinthe
right place, but that doesn't mean you're going
to do goodwork. SoIwasverywaryofthat.
“Part of the reason this album happened
wasthat, asawriter, Iwasfinallyat the stage
where Iwas more confident thatI could carryit
off. Thad more craftoflanguage at my disposal
thanThad before. Anditwas that coupled with

the greater sense of urgency and frustration, inafield defined onlybyherself. Herempathy,  good.was quite prepared forthat to happen
and that feelingofimpotence. Itwasthosetwo  hererudition, the sense of the connection again. Iwasn’'timaginingjoining some band of
things that made me think, ‘OK, if'mfeeling between blood and clay and the bones and brotherswho'd gone before and done itwell.
this profoundly moved, upset, frustrated by rootsof theworld echo something thatcould [didn'tknowwhether'd be able todoitall, let
what'shappening,canlusethatinsong?" so nearlybelost, butisalways somewhere alonedo itwell.”

Throughout Let England Shake there are to befound, hoveringintheairorlyingin
echoesandallusionstoearlierartistswrestling  thesoil belowus: the darkred life of these

withnationaldisgrace, from the seedy rainyislands.”
homesickness of “The Last
LivingRose”, recallingboth

“The QueenlIs Dead” and “FIII I].Ot d great pOEtJ

William Blake, throughtothe raw Rid Of Me, the darkly

chordsof "ThE: DarkPlaces” I?m nOt d g reat nOVEIiSt' I Write cinematic To Bring You My Love;
echoing “Therels ALight That SOIlgS, that iS my StI'EEIlgth. afleythe glitteringpinnac]es of

in
Iwritin gaboutP]Harvey

thateachalbumis
presented asareaction to the
one before: so afterthe bleeding

g Never GoesOut”, and “The ; : - Stories From The City..., the

= | ColourOfTheEarth” pickingup It S frustatlng o I d lDVE O be wilfully sketchy Uh Huh Her.

= | somethingof The Clash’s ’9 Inthis narrative, Let England

% | “Straight To Hell”. Polly herself 5 | bEtter pOEt Shakehasbeen covered as an

E has suggested that two major escape fromthe harrowing

| inputswerethedreamy autobiographical griefof Whire
5 | devastation of The Doorsand the bilious Polly, were you conscious of contributing to Chalkinto thewiderworld of Issues —war,

E poetryofthefirst two Poguesalbums, this canon of state-of-the-nation albums? politicsand history. It'sasimplified reading,

z | FoundingPogue Spider Stacy is touchingly “No,Iwasn’t conscious ofjoiningawider ignoring the deeper currents and continuities

= | gobsmackedatthesuggestion ofinfluence. bodyofwhat had gone before. Although some ofhercareer. Let England Shakein particular

= “lambeyond flattered that she should have ofthoseartists are my favourites: The Clash— hassuffered fromacertainliteral-mindedness,
E beenlistening to uswhile making arecord of fantastic! The Smiths—amazing! ButI knew read as though itwere astraightforward

2 | suchbeautyas Let England Shake. Thereisno thatwhatever |l ended up withwould be my history project, complete with footnotes and

2 | oneelselike her. She's peerless, one of the very own language, my ownway of doingit. When reterences to Wiltred Owen and Harold Pinter,

% few contemporaryartistsin anydiscipline Iembarked on Let England Shakelwas quite Goyaand Gallipoli. Asthough itwere

= | whose clarityand profundityofvision have prepared to fail. There’'d been anumber of documentaryratherthan poetry.

= | sharpened and deepenedovertheyearsto times I'd worked towards writingan albumlike Warfare and conflicthaslongbeen part of

% | apointwhereshe nowseems to beworking thisand abandoningitbecauseitwasn’tvery Harvey's metaphorical arsenal, continuesover»
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Clockwise from

left: performing

atThe Academy,

New York City,
June7,1995; after

her splitwith Nick
Cave, 1998: with

John Parish for

A Woman A Man R
Walked By, 2009 S

Your guide to PJHarvey’s albums

kK

| Theastonishingly assured *hhk
| debut, transforming delta With Flood, Bad Seed Mick
after the glittering peaks of

blues damnationthrough - & Harvey and mentor John
the sensibility of a Yeowil Parish onboard, Harvey's
teenager, proved that - =" widescreen Biblical ...City, Uh Huh Her proved a

“Sheela-Na-Gig” was no fluke. torchsongs effectively broke America. necessarily sketchy exercise inrediscovering
her artistic raison d'étre.

Tk
A returnto lo-fiself-
produced experimentation

' L& & &
Themajorlabel debutis,
*# thankstothe production of
Steve Albini, rawer thanDry
and, on“50 ft Queenie”,

ki

§ Writteninthe course of
& & herbreak-upwith Nick
®.me Cave,ls This Desire?

kA
Personal grief, fascination
with Russian literature,

more fabulously extreme. marked a songwriting s and arenewed sense of
departure into the third person, with Flood's i writerly ambition made
productiondarkening into atrip-hop fug. White Chalk a harrowing but triumphant
returnto form.

ok

Released following the
break-up of the original trio
— so effectively the debut
of PJHarvey, solo artist -
these demos and unreleasedtracks revealed albumto date sawa career, her finestalbumto
the immaculate auteur occasionally obscured commercial revival and ; F date: a polyphonic spree
by Albini’s production. universal critical acclaim, including the first of charting Englandin

her Mercury prizes. conflict, referencingwars past and present.

L & & & &
Twenty yearsinto her

e drde o
Her most polished pop

DAVID CORIO/REDFERNS: MARIA MOCHNACE
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Onhome turf:
PollyHarveyin
Dorset, 1993

£

i

herway ofwritingabout the battlefields of love
andlife. Waybackon “Plants And Rags”, from
1992's Dry, she sang of easing herselfinto a
bodybag. Onher 2009 collaboration with John
Parish, A Woman A Man Walked By,on “The
Soldier”, an eerie song thatlays the ground

for Let England Shake, she sang “limaginea
dream in which I'm asoldier/And I'm walking
on the faces of dead women/Andeveryone I left
behindme...”

“There aremanyothers,” Pollyagrees. “On
White Chalk there was "The Mountain'. Even as
far back as Dance Hall At Louse Point there was
‘Civil War Correspondent’.”

Sotheoppositionbetween
White Chalk and Let England
Shake, between supposed
autobiographyand historical
research, isreallynotso
clear-cut?

“Ttotally agreewith you.
Thelasttworecordsarea
progression in my capabilities
asawriter. [ thinkI'm abetter
songwriter now, just through
having a bit more experience. Sothe songson
both those records are much more cohesive or
strong, they hangtogether better. Theyjust
seem more accomplished.”

Ifthe runofalbumsfrom To Bring You My
Lovethrough Is This Desire?to Stories From The
City... and Uh Huh Hermight be subtitled, after
onehersongs, “The Desperate Kingdom Of
Love”, White Chalk and Let England Shake,
could bethesequel: “The Treacherous
Kingdom OfDeath”, The albumsfeellike
parallel explorations ofthe same themein

STEFAN DE BATSELIER
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different keys, like the fugue Virginia Woolf
managed in Mrs Dalloway, between the
domesticdissatistactionsof Clarissaand the
wartraumaof Septimus.
“Ithinkmyworkhasalwaysbeen adesire to
move forward and awayfrom whatI've done
before. ButforyearsI'vetried to explain that
mywork's not autobiographical. And White
Chalkwasn'tany more than thisone, butitwas
atimewhenIwasveryinterested inexploring
theinnerpsyche, theinnermind, the edge of
things. Iwasreadingalot of novels that did that
—alotof Russian novels, Tolstoy, Dostoyevsky,

“There isno one like her.
She’s reached a point where
she now seems to be working in

a field defined only by herself”

Spider Stacy

where characterswerereallyinhabiting their
innermind, rightontheedge oflosing things.
That'swaswhatIwasinterestedinandthat's
wherethatalbum camefrom.

“Andbeforethat, Icanseethatanalbumlike
(Jh Huh Herwasreallyreachingtofind
somethingthatitdidn't quite find. [think there
were some good songson it and there were
some dreadful songsonit!Twasn't sure where
I'wasgoing. IthinkIlearnedalotfrom that
record, ofknowingtobidemytimein the
futureand justwait untilsomething’s finished.

Because thealbum hadn'tfounditsdirection
when I putitout. In hindsight I should have
waited. The albumsI'vedonesince then, for
me, [ think are two of my strongest pieces of
work, because I was prepared towaitand really
find the direction therecord was goingin.”

Wouldyoudescribe yourselfprimarilyasa
writerthese days?

“Oh!Thesedays...Istillwould putsinger-
songwriter. [ feel thatiswhatI'm best at.
Though thelargest percent of my timeisspent
writing. [write separately from music these
days becausel find I can strengthen mywords.
I'mnotagreatwriter, I'mnot
agreatpoet, 'mnot agreat
novelist. Butcansing songs.
[write songs, thatis mystrength
—asfrustratingas thatistome!
Becauselwouldlovetobea
better poet. ButIrealise that
absolutelyis notwhere my
strengthsare.”

Reading about your research,
Iwasreminded of the sectionin
Dylan’s Chronicles, where he
describes reading old newspapers fromthe
American CivilWar, “Iwasn’tsomuch
interested in theissuesasintrigued by the
language and rhetoric of the times,” he writes.
“Itwasn'tlike itwas anotherworld, but the
same one onlywith more urgency.”

“Exactly, that's exactlyit! Although I did read
alotabouthistory, the more Iread, the more it
wasjusttalkingaboutthelanguage of today.
Andthat’s alsowhyitwas useful todrawupon
thosereference pointsin the songs, because it
isthesamelanguage. ltdoesn'treally matter




1S IMINCE

Ten state-of-the-nation LPs

THE KINKS

...Are TheVillage
Green Preservation
Society pye, 1968

Ray Davies’ pie-eyed

! pastoral nostalgia finds
its ultimate expression
on The Kinks' masterpiece, whichcomprises
15 songsdefining, remembering and
fantasising avanishing England.

VIS FATIRPORT
| .| CONVENTION

Ji B Liege & Lief
‘a‘ ISLAND, 1969
5116

1]

Though hardly social
commentary, Liege

& Liefamountedto
adeclaration of independence, accessing

and transforming the tap-root of ancient
English folk.

— GENESIS
{ b Mgl Selling England By
1 « ?"_u} The Pound cuarisma, 1973
_ “Can youtellme where my

countrylies?" warbles
Peter Gabriel onthe

e opening track of Genesis’
fifthalbum, pursuing the question, viaTS Eliot
and alitany of early "70s supermarkets, across
an hour of symphonic prog.

55 1 }
B

KATE BUSH
Lionheart emi, 1978

On her second album
Kate Bush confected a
lushly romantic, absurdly
influential English
neverland from such

whattheactualdatewas, it'sstillhappening
now. And italwayswill. Thatwas the thing that
[learned mostofallthrough all of my reading:
thelanguage hasn't changed, it's remained the
same since any record ofwar has ever been
made. It's the samelanguage used to describe
theendresults ofit. And I found that that really
shocked me tobeginwith. Nothinghas
changedinhundredsandthousands ofyears.”

Arethose ancient paths of Dorsetyour
equivalentof Dylan's Highway 61, where the
Old Testament, the Civil Warand the Civil
Rights movement seem to be happening
simultaneously?

“It'snotjust Dorset; I spend alotoftimein
otherplaces. ButI'mveryawareofthatalways,
and moresoasIgetolder. That'sthe nature of
any artist. [f youwant tomake something out
oftheworld we livein, you've gotto be opento
really seeing things, really hearing things. That
doesmean youhavetobeopentoabsorbit. So
youdon'tjust see the moment you'rein, you see
theyears beforehand and the yearstocome.”

Voice of the
Midlands:

the Specials, & 3
Coventry, 1980 ==

diverse sources as Powell and Pressburger,
Hammer horror, JM Barrie and The Sweeney.

THE CLASH

London Calling ces, 1979
You could compile a superb
compilationof The
Clash’s’s state-of-the-
nation addresses, from
“Career Opportunities”
throughto “This Is England”, butasasingle
album, London Calling remains matchless.

SPECIALS

Collection

2TONE/CHRYSALIS, 1991

% Specials’ collected singles
add up to the most bleakly hilarious document
of post-punk English life.

PET SHOP BOYS
Actually parLoPHONE, 1987
Across songs like “Rent”,
“Shopping”, “Kings Cross”
and “lt Couldn't Happen
Here"”, Tennant and Lowe
acutely anatomised the

hollow hearts of the Thatcherite boom.

with PollyHarveyand
yvouroverwhelmingimpressionis of

steadfastdedication tothelife of the
artist; asenseofvocation thatis almost old-
fashioned. It's this commitment that’s seen her
outlast the Too Purekidsand theriot grrrls, the
grunge mavens and the Britpop boys, and
remainvitalintothe21stcentury.

“Tremember havinglongtalks with Polly
aboutcreativityand not having confidence in
whatyouredoing,” says Adrian Utley, guitarist
and multi-instrumentalist with artistic fellow-
travellers Portishead. “The thingwith Pollyis
shealwaysseemstoknow exactlywhere she’s
going. Even when she says she doesn't! She's
alwaysseemed tomeverystrongand very
focused. It’sreally hearteningforallofus—the
fact that 20 years into her career she’s creating
herstrongest work. Her dedicationis absolute,
really. She’s completely driven by her creativity.
Ithinkit'sthatsuperb, thatreallystrong
confidence when she'smade up hermind
aboutwhat's she's doing. Including the way she

MORRISSEY
Your Arsenal umv, 1992
Morrissey's definitive
Englishalbum, here his
muse is startlingly
re-energised by adismal
- Majorite landscape of
bedraggled football hooligans and National
Front Discos.

PULP

Difterent Class

More thanany of the

other Britpop candidates,
JarvisCockerretaineda
searing, dramatic sense of
England’sdivides - of sex, class and region — at
the time of the Blairite jubilee.

MADNESS

The Liberty Of Norton
Folgate ruckvy7, 2009

The Nutty Boys leftit late
todeliver their definitive
album, but...Norton
Folgate was worth the wait,
the group finding, in an obscure nook of
London history, anideal of an England of
immigrants where "we're alldancing on
borrowed ground”.

looks and what she wears on stage. Youmight
get theimpression thatshe's can’tbelike thatin
reality... Butinfactsheis!”

Where did yourcommitment come from,
Polly?

“Maybeitwas my mother. Maybeitwas
growingup around lots of creative people -
musicians, artists, photographers. ITwasalways
ambitious: I knew thatIwanted togointo artof
somekind.Ididn't knowofwhat kind, whether
itwas goingtobeartorsculpture or painting or
performance or acting—itcould have been any
ofthose things. But whatever field wentinto
[wanted to be the best. Thatwas what Twould
aim for. WhetherIgot there ornotwas a
different matter. lwanted to do the bestwork.
Andsomething new. Thatwasveryimportant.”

Hasthat conviction everwavered?

“There'sbeen acouple of times, which
[thinkis quite normalin anyone’slife. You find
yourselfgoing downacertainroad, and you
stopand think,and rightlyso, ‘Is thisthe best
Icould bedoing?™ CONTINUES OVER®
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SEAMUS MURPHY; ANDY WILLSHER

[sbeinganartist quite aselfish waytolive?

“Itisand itisn’t. Insome waysit's very
selfless. You have to make many sacrificesin
orderto doit. Butyou find yourselflookingat
other peopleand thinking, Twouldn't mind
livingamoresimplelife’. Butl thinkit's very
normal to anyhumanbeing that youreach
these certain markers in your life and you
think, ‘Isthis still feelingright oris there
somethingelselcould bedoingwithmylife
thatwould be more beneficial tome and to
others?’ I'vebeen through acouple of times
likethat.”

Afterthesuccess of theyearyou've just had,
doyouthinkthe 14-year-old Pollywould think
“mission accomplished™?

“Yeah. ButIthinkIfeltthat from the moment
[was able to continue tomake records... And
thatwas alongtimeago. I got to the point after
thefirsttworecords whereIrealised Iwas
in apositionwhere lwasgoingtobeable to
continue towrite and putoutsongs and people
would be interested. Itwas back then that T had
got tothe pointlhad dreamed and hoped of
gettingto. ThatwaswhatIwanted todo: do the
thingthatIfeelso compelled to do, and take
very seriously. ITwantto give something back of
worth, [want tomake somethingworthwhile
and meaningful.”

Areyouaware of having become
aninfluenceon youngerartists,
becomingasinspirationalas
Captain Beefheartwasto
yvou?OnLauraMarlingor
Anna Calvi?

“Idon'tknowifthat’sthe
case. You'd haveto ask them.
FromwhatIgather those two
artistswere influenced by many,
many different things, many different
people.Idon'tknowifIfeaturelargely
inthat. Sono, and 'mnotthe kind of
personwho is aware of that, wereitthe
caseanyway.”

Havinghad this vear of success, was there
ever adangerofbecomingtoo embraced,
almostrespectable-theworthydarling of
the broadsheets? Are you tempted to now
make asensationally scandalousrecord that
would make Andrew Marrchoke on his
Danish pastry?

“Ha!I'm not sure where I'll go next. It takes
quite some time for me to work out what feels
right. Allldo knowis Iwon'tbe doing the same
thingagain. I'vealso enjoyed discoveringthis
newwayofwriting and lwouldlike to continue
thatmore.”

Youmust feel emboldened, having made, 20
yearsintoyourcareer, arecord like Let England
Shake.Do you feel at the peak of your powers?
Firingonallcylinders?

“Noldon'tfeellike that. Ifeellike at this
momentintime thisalbumcametogetherin
alltheright conditions. That'sreallyrare.

I'm quite prepared thatall of those things
might not happen again for another 10 years.

“The onlythingIneedtohold ontois
honouring the placelfeell need to go withmy
work, andjusttryto make thatasgoodasIcan.
It'salllcando.Butit’snotgoingto happen

. everytime."®
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Polly Harvey:
predictably |‘
restrained

dramatic record

7)

Let England Shake: Uncut Music Award Winner, 2011

OCOMPLETE Aremarkable year,
P] Harvey hasbeen chosen as the
fourthwinnerofthe Uncut Music
Award, for Let England Shake.
While Uncut's Album Of The
Yearisvoted for by the magazine's writers,
the Uncut Music Award coversaslightly
different timespan (from September 2010 to
August 2011, in this case), and is picked by a
panel of judges from the upper echelons of
the musicworld.

The judges metlastmonthtoselectawinner
from the shortlist of eight records, with Let
England Shakeemerging asthe clear
victor. [t was, said Allan Jones,
Uncuteditorand chairofthe ~
panel, “abraveand dramatic /
record”, while Mark Cooper,

BBC Creative Head Of Music
Entertainment, described Harvey
as “the best British artistof thelast
20years; abrilliantlyinventive and
self-demandingartist.”

-_—

|
h—uﬂ"

Linda Thompsonalso “lovedit... Iwas
impressed thatawoman could go through a
whole album and not mention some stupid
bloke, except astupid dead bloke. [ love
anythingwithout hooks and choruses, that'’s
bliss for me, and these songs are beautifully
played - beautifullyunderplayed.”

Polly Harvey, for her part, was predictably
restrained when told the news. “I'm very
pleased to get the Uncut Music Award, and it
strengthens my desire to carry on pursuing
the avenues of work I have been for the last 20
years,” shesaid. “It strengthens myconviction

to alwaystrust myinstinctsand to
continue to dowork of meaning
and importance, in someway.
['m quite far into working on
whatwill become my next
bodyofwork, and again my
desire of wantingtolearn
continues to unfold. I began
working on my next piece
themomentIfinished




recording Let England

Shakeoverayearago. 'mwell

into that next projectalready.”
Harvey joins Fleet Foxes

“The best

The judges: (I-r)

Stewart Lee, Allan Jones,
Nick Stewart, Linda
Thompson, Phil Manzanera,
Tony Wadsworthand

Mark Cooper

makingthe Uncutlong
listinthefirstplace,
becauseit could easily
havebeen overlooked.”
Third placewas
awarded to Gillian
Welch's The Harrow &
The Harvest. "As soon
asitstartsyoufeel asif
you're insafe hands,”
said thewriterand
comedian, Stewart Lee.
“Ilike the way the lyrics
have original thingsto
say, butatthesame time
have arelationshipwith
| traditionalforms. It'sa
' | fantasticrecord.”

“She’s one of myfavourite
artists ever,” added Wadsworth,
“although Ineverthink ofheras
asoloartistbecauselthinkwhat
\ David Rawlings bringstothe

music is equallyimportant.
' They'rethe besttwo-part
. harmonies since Richard

R | andLinda Thompson.”
PollyHarvey remained
' enigmaticon theother

nominees. “lalwaysdread
questions aboutother people’s
work, because I veryrarely

2008), Ti iwen (2009) and -£0 - find i ic that excit
I{Jauliireligf{ggulz?.{the pgiﬂﬂus Br ]USh arfist nln]:, u[:i:ius:c ﬂf El{;uid
winners of the Uncut Music Ofthe laSt “Oftheotheralbumsonthe
Award. Insecond place this shortlist, theonlyoneI've
year, behind Let E Eg!.’{md Shake, 20 ye d I:S 9 heardisRad iﬂheﬁe;d, butIthink
was Paul Simon’s So Beautiful inventive I'lTkeep my thoughts to myself,
OrSo What, “An extraordinary d l [: ifthat’s OK. I haveorderedthe
piﬂ{:ﬂ ofwork,” adiudggd F[ﬂ]"[}? a n Se ; N = Bill Callahanrecord, soI'll be
Wadsworth, chair ofthe British de Hlandln g hearingthatsoon.

Recorded Music Industry.
“The craftsmanship, the

Ifthiswasafreshyoungartistwho'd come
from nowhere there would be no question
about givinghim the award.”

“Iregard Paul Simon as being up there not
justwith Bob Dylan, but the likes of Rodgers &
Hart,” said Nick Stewart, the music-bizlegend
who signed U2 to Island. “Partsofthis record
| arejustabsolutely glorious. Full marks for it

Mark

playing, the experimentation Cgoper
wherehe'ssampling the old W
gospelstuff,it'sallamazing.

“I'vebeenlisteningto alot
of Neil Youngthisyear. He's
inspiringme verymuch at the
moment, particularly his early
work, buteven this morning [
was listeningto hislatestalbum [Le Noise].
I always feel that his musicisfeedinga partof
my soul thatreally needsfeeding, and it only
seems to be his music that's doing it.”

2011 UNCUTMUSICAWARD
INASSOCIATIONWITH
MONITORAUDIO

1) MONITOR AUDIO

| WISHMORE RECORDS
WEREMADELIKE THIS...

Thejudges’ verdictsonthe

-
-

el

UncutMusic Award 2011shortlist
“lreally likedit, partlybecausehe's
done what Fleet Foxes have failed to
Thefirstalbumwas intimate and charming, but
this actually opens things up abit. No, itopens
B ! BILLCALLAHAN: Apocalypse
i "Being a guitarist, the first thing that
was; it's quite eccentric, similar to the
sort of thing | would play. In places it reminded
Phil Manzanera
FLEET FOXES:Helplessness
“Their first record won the first Uncut
Music Award, but | thought this was
emotionally engaging than the debut, without
surrendering any of the glorious melodic
PJHARVEY:Let England Shake
ﬂ‘ “The words here do the job they're
: little bitclichéd in places, it's because
they have adeliberate relationship with existing
matteris written about really well without
being preachy ordogmatic. |'ve always been
that has really stopped meinmytracks.”
Stewart Lee
The Country Gentlemen
“You getdrawnintothis
are long; some of them are close tocomplete
indulgence. Butthere is something quite
Buckley and those artists signed to Elektraall
those years ago, he fitsinto that field. | wish
RADIOHEAD: TheKing
OfLimbs
i arebestlistenedtolikejazz. The
best jazz, whenyou'reinthe moment with it
planet. With Radiohead, there are times when
somebody putsthemon and | just thank God
PAULSIMON:So Beautiful Or
SoWhat
Paul Simon's musicldon'tknow. He's
anextremelyunderrated guitar player. Thisisa
old, and he's done sowell to remain so. He's
finally showing some emotion. And foraman
ﬁ" GILLIANWELCH: The Harrow
& The Harvest
onthe planet. She's brought this
sort of post-modernartformtobluegrass, or
bizarrely, because there's this weird kind of
personal doominher writing and her sense of

BONIVER:Bonlver

do, inthat he's actually moved on.
thingsupalot.” Tony Wadsworth

struck me was how great the playing
me of Kevin Ayers, oreven Leonard Cohen.”

W Blues

even better; much more personal, muchmore
virtues, the harmonies.” Allan Jones

supposedtodo, andifthey doseema
poetry or folk song or hymns. The subject
impressed by her, but this the first of her records

| JOSHTPEARSON:Last Of

extraordinary experience. The songs
fascinating about it. If you think about Tim
morerecords were made like this.” Nick Stewart

b “There are some bands, | think, that

and immersedinit, isthebest musiconthe
they exist." Mark Cooper

“Thereisn'tacrotchetor aquaver of
greatrecord. It's hard toberelevant whenyou're
who's 70, he's singing sowell.” Linda Thompson
é ﬁij “Ithink she's one of the best artists

un

mountain music. She reminds me of Morrissey,
hard times.” Mark Cooper
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SUEDE

5uede EDSEL

Suede’slive

N reactivation
received almost

=, as much praiseas
I—‘u Ip’s. But the pick
~ d oftheirreissueswas
the 1993 debut; romantic, heroically
pretentious, and, crucially, featuring
Bernard Butler, who amicably kept
awayfromtheband’s reunion.

NIRVANA

Nevermind
GEFFEN/UNIVERSAL
In 2011, deluxe
reissues seemedto
grow bigger bythe
month. The20th
anniversarytakeon
o Nevermindfilled
fivediscs, andincluded Butch Vig's
original mix, satisfyingly grittier
thanthefinal Andy Wallace polish.

PP VARIOUS ARTISTS
Delta Swamp Rock

SOUL JAZZ

uﬂ“ SHAME dgg, Less Southern Rock,
X more—asthe subtitle
{ promised—"The
& Crossroads OfRock,
CountryAnd Soul”.
wwe= Lynyrd Skynyrd and
AreaCode415satalongside Bobbie
Gentryandraritieslike BillyVera's
“I'm Leaving Here Tomorrow, Mama”

PHILSPECTOR

The Philles
Album Collection
PHIL SPECTOR/LEGACY
Astudyinhowthe
hit-singlesgenius
grappled with LPs,
includingthree
C® 8 e v Crystalsalbums, one
TYYIYLY byBobB Soxx & The
BlueJeans, and onebonafide classic—-
Presenting The Fabulous Ronettes.

MERCURY REV
Deserter’s Songs vz
Jonathan Donahue
and Grasshopper'’s
widescreenupdate
of Cosmic American
wieen Musicinspireda
generation ofindie
bands. Thirteen years on, thisdeluxe
reissue proved Deserter’s Songswasa
acareer high forthe Catskillsband.

RICHARD THOMPSON
Live At The BBC universaL
wpy | Theunreleased
| Thompson material
: b keptcoming, with
| three CDsand one
b 3‘-; DVD of sessions.
&= pasiedl [[1'e At The BBC
muvecl from 1973 (plentyof Richard
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syl

& Linda) to 2009 (asession oftrad
tunes), emphasising Thompson's
consistency and clarity of vision.

DONOVAN

Sunshine Superman em
Forty-five years

| on, Donovan's
whimsical reverie

i receivedarich new
stereomix; anda
re-evaluation that
placeditas akeyantecedentof The
Incredible String Band's Wee Tam.

CARAVAN
In The Land Of Grey
And Pink pecca
— * ABritish psychedelic
m‘ landmark from
' the Canterbury
' stalwarts who'd

“ur-y hithertobeenrather
neglected, atleast

compdared to theircontemporary,
RobertWyatt. On theirthird album-
spread over three CDs here—Caravan
found a perfect balance between
folksy popand bracing prog-jazz
improvisation.

THEFALL

This Nation’s Saving
(Grace BEGGAR'S BANQUET

; 4 TheFall'sreissue
programime has
beenaserraticas
MarkE Smith
himself. Their
highly regarded
ninth album, however, was rewarded
withalavish boxset. Visionarytexts
and propulsive accompaniments
fromthe 20thand best Falllineup.

THE LOUVIN BROTHERS

SatanIs Real/
Handpicked Songs
1955-1962 LIGHT INTHEATTIC
The often-released
1959 countryclassic,
withitsinfamous
covershot, turned
upagaininthe year
of Charlie Louvin’'s
death. The meticulous Seattlelabel
LightInThe Attic twinneditwithan
enticing best-of, showcasing the
Louvins’ pioneerharmoniesand
authentic Christian dread.

U2
Achtung Baby Mercury

ok A20thanniversary
b heritage edition

% adventureseemed

P atoddswithits
! strenuously “ironic”
premise. Now, though, Achtung Baby
was accorded the serious treatment
that befitted perhaps their most
significantalbum.

S ————————————
THE

REISSUES

COMPILATIONS &BOXSETS

Mirvana:
five CD-
shaped box

MANICSTREET
PREACHERS

National Treasures: The
Complete Singles coLumsia
Asthetrio
contemplated
theirfuture,an
encyclopaedic
singlessetreplaced
more capricious
comps."Motown Junk” to “ThisIs
The Day" inchronological order: an
objectlessoninturning provocation
intoalongand auspiciouscareer.

KATE AND ANNA
MCGARRIGLE

Tell My Sister noneEsucH

— Eccentric, moving

Canadianfolk

songsthatbecame
unlikelyhits:the
McGarrigles'
firsttwo albums
remastered, plusunheard material,
given added poignancybyKate's
deathin 2010. The foundationsofone
of music’s mostenduring dynasties.

THE KINKS

The Kink Kontroversy
SANCTUARY

Tl mtinn AT enrET

Ayearofnotable
Kinksacrtivity
pivoted around Ray
Davies’ curation of
London’s Meltdown
festivaland
thestartofanewreissue
programme. The pickwas
this, their third album from
‘65, capturing the band as
theyevolved from R&B
firebrandsintomorenuanced
English documentarians.

NEIL YOUNG AND
INTERNATIONAL
HARVESTERS

A Treasure repPrISE

: NeilYoung's
t retrospective
4 laboursin
- 2011 involved
I8 aBuffalo
Springfield
tour, pluswork on Archives

Volume Twoand anautobiography.
Hissolerelease wasunexpected: a
live collection from '84/°85 from an
ornery trek round the Stateswitha
downhome, but classy, country band.

VARIOUS ARTISTS

Our Lives Are Shaped
By What We Love: Motown’s
Mowest Story 1971-1973
LIGHT INTHE ATTIC
Acuriousdetourin
the Motown story
—anLAsubsidiary
label-provided
thesourcefor
this fascinating
and uplifting comp, where the odd
familiaranthem (Frankie Valli &
The Four Seasons’ “The Night”)
nestled alongside deepercuts, like
Odyssey'sravishingtitle track.

KATE BUSH
The Director’s Cut

FISH PEQPLE/EMI

Warmingup forthe
frosted epiphanies
of 50 Words For
Snow, Bush returned
to The Sensual World
. (1989) and The Red
Shoes (1993), stripping out the
excesses, adding contemporary
touches (Autotune on “Deeper
Understanding”) and debuting her
mature, somewhat huskiervoice.

Roy Harper:
free spirit



MARKMCGUIRE
A Young Person’s Guide

EDITIONS MEGO

Asone-third

of Emeralds, Ohio
guitaristMark
McGuirewas
instrumental
inrevitalising
interestin kosmischemusic,
Bewilderingly prolific, the mission
continued on hisinnumerable solo
releases, the highlights of which were
collected on thishandy compilation:

Y Marvin Gaye:
. the funk soul
s brother

CAN
Tagu Mago sroon/MUTE

- Intheannals ofrock,
few freakouts have
beenas potentand
mind-expandingas
thoseonCan'sthird
album. Inthis40th
anniversary package, theoriginal LP
was augmented byadiscof 1972 live
works, includinga 30-minutetake on
“Spoon”. Authenticallyspellbinding.

PRIMAL SCREAM

celebration of Screamadelica, with
countlesslive showsand multiple

new editionsofthealbum. The
boxset, with its CDs, vinyl, DVDsand
remixes, captured the project’s
apparentlyinfinite gloryperfectly.

REM

Life's Rich Pageant em
Onelastpurported
return to form
(Collapse Into Now)
made only marginal
impactinREM’s

| final year. But their
reissue programmearrivedat this
fourth classic-the pointwhere REM
became moredirectand anthemic,
whileretaininga cultish mystique.

DISCOINFERNO

The 5 EPs oNELITTLE INDIAN
A surprise high-
flyerinthis chart,
Disco Inferno were
dysfunctional post-
rockers from Essex,
whose engaging "90s
EPsbecame akeyinfluenceonthe
likes of Animal Collective. For the full

MARVIN GAYE
What’s Going On

UNIVERSAL

Gaye'simpassioned
state-of-the-world
address hadlost
none ofits majesty
40yearson. But

the Super Deluxe
edition ofthe 2011 reissue contained
abroader picture ofthe singer’s
early-'70sactivities, includinga
selection of funkjamscloserin
spiritto Sly Stone.,

THE SMITHS
Complete

RHINO

While Morrissey
worked on his
autobiography,
JohnnyMarr
remasteredall eight
i albums (five studio,
onelive, threecomps). Theresultwas
Complete, with The Smiths’ splendid
legacy given a softer, richer treatment
than onprevious CDs. You've got
everything now, surely?

Screamadelica sony
Bobby Gillespie's
self-mythologising
instinctswere
channelledintoa
conscientious 20th
anniversary

measured, ornate, and compelling.

MICHAEL CHAPMAN
Fully Qualified Survivor
LIGHTIN THE ATTIC
e The underrated
& folkguitaristand
¥ singer-songwriter
o celebrated his 70th
. birthdaywitha
reissue forhis 1970
magnum opus: anelectrifyingsuite
much admiredatthetime by John
Peeland David Bowie.

ROY HARPER

Stormcock BeLIEVE
Alongside Chapman
and one BobDylan,
Harperwasanother
wilfulfreespiritto
turn 70in2011.
Commemorations
included digital reissues ofkeyearly
albums, including the majestic
Stormcock. Amemorial, too, for the
album'’s gifted orchestrator, David
Bedford, who died in October.

JIMFORD

Harlan County
LIG HT IN THE ATTIC
@Y Inasimilarspiritto
#8 DeltaSwamp Rock,
 Ford'sonlysolo
: album from 69

© made connections
& between Cajun
country and Southern funk, with
DrlohnandJames Burtonalong for
theride. Sly Stone called Ford "the

baddestwhite manonthe planet”.

story, turnto page 14. MICKEY NEWBURY
An American Trilogy

THEJESUSANDMARY CHAIN  sainT ceceLia knows/

Darklands epseL MOUNTAIN RETREAT
Received wisdom Newburywasa
suggested that songwriter more
Psychocandywould referenced than
bethe highlight of actually heard, until
acompleteJAMC AnAmerican Trilogy
cataloguereissue. placed histhree

albums from the cusp ofthe '70sin
abox, withafourthCD of out-takes.
Poetic, atmospheric,and witha
subtle grandeur.

Uncutconsensus, however, fellon
the 87 follow-up Darklands, which
proved therewasmoretothe band
thanobliterating walls of feedback.

THE BEACH BOYS

The Smile Sessions em
The business of The Beach Boys, and
especially of Smile, hasnever been
easy. How, for example, should The
Smiile Sessionsbe categorised, since
thislegendarytrove of music had
never beenreleased before—at least
officially? The Smile Sessions qualified as Uncut's old
record of the year because, ifnotexactly areissue, itwas
certainly nothinglike anewalbum. Here, finally, were
the complex, strange and energeticallybootlegged
recordings from 1966 which, allegedly, drove Brian
Wilson mad: for many, the ultimate archive release.
Mark Linettand Alan Boyd's forensic sorting of the
Smilefragmentsfollowed the template of Wilson's 2004
reconstruction, and made sense of Wilsonand Van
Dyke Parks'visionary, silly take on American history
and music. For thosewhowanted to dig deeper, The
Smile Sessionswas released innoless than five different
versions, includinga5CD boxset (also including two
vinylalbums and two seven-inch singles), uncovering
theevolutionofthe songs overmultipleintense takes.
Seventy-nine minutes of “Good Vibrations™ Thirty-six
versions of “Heroes And Villains"? Thatwas the mind-
boggling depth of The Smile Sessions; aconclusionto
one ofrock’s messiestand mostintriguingstories that
was both thorough, and thoroughly satisfying.

w-':' ﬁ:' Hﬂ'I

e A
- -

*-- - -

JANUARY 2012 | UNCUT | 49



He jams with David Crosby and Jackson Browne and has
Charlie Sheen’s Chevy in his garage. He’s a sought-after
producer who builds beautiful guitars. His debut album
perfectly recreates the ambience of early "70s LA...

Meet Jonathan Wilson,

the new King of Laurel Canyon

Jonathan Wilsonandlare
stood outside the Canyon
Country Store, alongtime
Laurel Canyonlandmark,
perusingacartoonmapofthe
localitydrawnonits wall.
Theselabyrinthine valley-side streets, with
names like Wonderland Avenue and Lookout
Mountain Road, were once the haunt of
rock'm'roll aristocracy: Jim Morrisonused to
liverightbehind thestoreitself, in asmall
housesetback fromtheroad, and Wilson, a
keenstudentoftheregional rockmythography,
points outon the map where other notables
onceresided. Herewas Micky Dolenz’s place;
Joni Mitchelllived over here, and this corner
was thelocation of the famouswooden house
inwhich Frank Zappaonce presided overa
retinue of freaks and weirdos. More recently,
Wilson himselfhad a place notfarfromhere,
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acrossthestreet from Rick Rubin's lavish home,
withitsilluminated waterfall.

Laurel Canyonwasthe heartof counter-
cultural Los Angeles, the place where singers,
songwriters and musicians gravitated to
escapethe smogand sleaze, jamminglonginto
the nightat each other’s pads; alush semi-
wildernessinwhich the fantasies of “getting
back totheland” mightbelived outjustafew
miles from the tourist flytraps of the Sunset
Strip and Hollywood Boulevard.

Jackson Brownewas akey playerin that
scene, and he remembers the sense of
community among the Canyon musicians.

“Whatwashappeningin LAthenwas
happeningthere because that’'swherethe
record companieswere,” he explains. “You

had togo to where the studioswere, and LA
wasone of those places. Peopledidn'thave
studiosin theirhomesback then, but they'd
playguitars and singsongs, and listen to each
others'records. I'd be stayingatahouse and
David Crosbywould comebywithanacetate
of something they'd justcut,and he'd be taking
itaround tosee whatitsounded like Paul
Rothchild’s stereo.”

] 5, U course, the Canyon has
| been tamed and gentrified, to the point
where fledglingmusicians can’t \
affordtorent, letalonebuy, oneofthearea’s
characteristichouseson stilts cantilevered out
fromthe side ofthevalley. Ratherthan old
Chevys and battered pick-ups, streetsare
stuffed with Beemers and Benzes and Priuses,
while high-end trainers and handmade loafers
longsincereplaced huarachesandals and
cowboybootsasthe footwearof conrinues over»
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Jonathan Wilson
in his Five Star
studioin Echo
Park. Clockwise
ﬁ;u::i riglht that
Mellotron;a
handmade guitar
in progress;
writing atthe
piano; with anew
bandmate
ossibly); inthe
udio; that's
ChavyCamao)
maroin
the background...
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choice. Nobodyjamslonginto
thenight: howwould theyget up
atfiveto meettheirpersonal
trainerforajogbefore making
thatimportant meeting at
seven? Probablythe lastperson
tojaminthe Canyonwas
Jonathan Wilson, atwhose
place members of Wilco,
Vetiver, The Black Crowes,
Dawes and The Jayhawkswould
congregate. ButnowWilson's moved out to
Echo Park, abouthalfan hour'sdrive away,
whichiswhere we meetup the nextdayin
hisairywooden studio, Five Star.

“T've been here for two years,” Wilson
explains. “The other place was more ofajam
spot,and thisis the album spot.” The control
roomislittered with gear:an Omnichordatopa
pile of boxes, a Gibson lap-steelleaning beside
theleather settee, and atwo-inchtape machine
aslarge asawardrobe, given to Wilson by
Jackson Browne. Themixing console, he
reveals, came from Shelter Records—the very
deskused foralbumsby two of Wilson's heroes,
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“That Chevy Camarowas
giventome by Charlie Sheen.
I protested... but he insisted.

He'sacoolguy” Wilso

Leon Russelland J] Cale. Wilson himselfhas
been quietlybuilding areputationasa
producer, drawing glowingreviews for Dawes’
splendid Nothing Is Wrong album, and hisown
equally gorgeous solo effort Gentle Spirit,
released within afewweeks of each otherin
August 2011. Both, significantly, are available
asvinyldouble albums, anindication ofthe
analogue spiritinwhichtheywere made.
Wilsontakes meon atourofthe premises,
pointing outinstruments of note that crowd
thewalkways. He'sintrigued by an electronic
Mellotron he's justacquired, then leads me out
toadouble-fronted garage to seea proper, full-

size Mellotron, complete with
cosmicillustrations onits
panels. Ontheotherside of
thegaragesitsabeautiful
ChevyCamaro.

“Thatwas given to me by
Charlie Sheen,” says Wilson.

Charlie Sheen gave you
aCamaro?

“Yes, he’'safan, and afriend,
really. He said, ‘Jonathan, you
must have this’. [ protested [ couldn'tjust take
it, butheinsisted. He'sacool guy.”

The Chevy, one surmises, runs on tiger blood.
Originally from North Carolina, Wilson first
cameoutto LosAngeleswhen hewas 19, to play
withaband from hishometown that were
hopingtomakeitbigin California.

“Oneofthe guyswas the son of thiswealthy
cat that owned the Charlotte Hornets NBA
team, so he provided aplace, and weweren't
gonnastarveoranything. Sowewentstraight
fromNCto BeverlyHills. I spentawhile there
tryingto getthis band offthe ground. It never
happened, butone of the guys, Benji Hughes,



andIstarted myfirstband, called Muscadine.
Imoved out to Malibu, tolive with this guyand
produce his album. That's when I got hooked
ontheocean, therocks andthecliffs, the
desert-yvibe out there.”

Listening to Wilson's Gentle Spiritalbum, it’s
clear hownotjust the West Coastsound ofthe
Laurel Canyon and Malibu scenes have seeped
into his sensibility, butalso the affinity for the
naturalworld and thelaidbackvibe thatwas
oncethearea’sculturalcallingcard.

“Thefirstsong, ‘Gentle Spirit’, justblewmy
mind,” says Jackson Browne. “Ifound myself
listening toiteverychancelgot. I'd firstheard
him playing with Benji Hughes. Later ITwas
given his CD anditwas mentioned thatitwas
by the guitaristwho played with Benji-1I
thought, ‘Oh, [ definitelywantto hear this.”

Wilson's musical baby-stepswere almost
literally that: he wrote hisfirst tune on guitar
aged three—hisparents, who schooled himin
the British Invasion bands, andin the LAsound
ofthe '70s, still have the cassette somewhere.

“Therewaslots of Jackson, Zevon, The
' Eagles,” hesays. “Theygetabad press these

days, but the production onthose albums
issublime. That pristine thing was a big
influenceonme.”

Wilson's natural facility for music, however,
goesfardeeper,into his family heritage of
Baptists and bluegrass. One uncle even played
basswith the great Bill Monroe.,

“Bothsides of myfamilyare from North
Carolina, goingway backto the 1800s,” he says.
“It'sadeep thing—that stateis prettyspecial.
Earl Scruggsis from down the street, and
there's an unspoken prowess on instruments,
muchlike you'dfind inIreland. There'sancient
thingshappening, tiestoan earlier time.”

Theyoung Wilson soon found himselfdrawn
tothe drums, and to the intricacies ofjazz.

Hewasless drawn to the musical theoryside
ofhisjazzschooling, however: “When Iwas

that thealbumsthat youlove, the music
thatyoulove, didn'thappenbybeingthat
conservative.”

Butwhile he hassteadilyaccrued producer
and musician credits working with artists
asvaried as Elvis Costello, Jenny Lewis and
Erykah Badu, making his own music has been
alonger and more involved process for
Wilson -one exacerbated by hisrefusal tosign
thekind of “360" deals nowcommonin the
industry, whereby thelabel owns the masters,
publishing and merchandising, leavingthe
artistwith nothing to pass downto their family.

“I'mnotgoingtodo that,” hesays. “Itwas
holding onto certainstandards which made
things so difficult. We turned down fourorfive
offers. Irefuse to deal dailywith people that
Icouldn'tshareabeerwith. SowhatIdid was

beingschooledatthe
piano, Iwould turnoffto
it, notlisten, asifIwas
being told by some higher
power notto absorb that
information. Thatwasa
blessing, ‘cossince've
worked with people, and
thevattachasortof
diagramtosound: Ifit’s
the minorthird,itcan't
workwith thesharp
ninth.' [don'tbelievein
thatsortofstrictruling,
Solwasluckytoescape
jazzschoolunscathed.
Now, sometimes ['llbe
workingwithaband and
they'llstop atake, saying,
‘It's not gonnaworkwith
thischord’,and I tryand
persuade themto tryit
andsee.”

Taylor Goldsmith of
Dawes attests to Wilson's
empathic production
sensibilities. “Whenwe
were goingto make our
first record, we didn't
knowwhowewere going
tomakeitwith, whatour
prioritieswere,” explains
(oldsmith. “Then, when
wemet Jonathan, we
couldn’tthinkofanyone
that could possiblybe
better, He's the kind of
producerwhorealises
whatanartistwantsto
be,and helpsthem
realisethat.”

“EvenifI'mnotbringing

my ownsonicimprint
totheirwork, Idobring
acertainattitudeto
exploration,” believes
Wilson. “Justthe
willingnessto
experimentandgiveita
shot. Sometimes, when
peoplegetinthe studio,
that’swhen they're at
their most conservative.
Itryand promote theidea
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Sparks (2000)
Thisisarecord|
listened to so many
times, the CD wore out. | was living in
acloset hovel in Topanga Canyon,and
inthe early-'00s thiswasthe only
game intowntome.|havessince

befriended these guys. Theyhave a
new record out soon, | cannot wait...

BEN.JI
HUGHES

A Love Exireme
(2008)

Another classic,
fromasongwriter
unmatched andunparalleled. Benji
seesastorylineunfoldinasong
before his pen hitsthe page. He's
beenmybest friend since we were 16.
The secretis out, Benji'sthe king...

' GARY

. LOURIS

B Vagabonds (2007)

Thiswasarecord

| | bornout of the Laurel
e Canyon jams, with

Garyfrom The Jayhawks penninga

set of stellar tunes, Chris Robinson

producing, | play guitar and bass,

Adam MacDougall,Josh Grange, and

Otto Hauser of Vetiver. One of the

special LArecords of recentyears.

| ALLNIGHT
RADIO

Spirit Stereo
Frequency (2004)
S “Farmer” Dave Scher
st from Beachwood
Sparksand JimiHey formaduocand
make the most perfect psychedelic
opussince Love's Forever Changes.
Everyoneinthe LA music community
knows this is therecord. It gets talked
about withmuch joy and reverence.

starttobuild guitars,
compressors, effects
pedals, and playon other
people’s records, and
make albums forother
people, play the upright
bass forsomebodyfor
ayear, justdoanything
[could not to havetolive
some sortof pitiful
existence concerning
myown music. [t took
alongtimeto assemble
therightteam, and
during thattime ['was
gathering skillsand
relationships, to enable
metodoitright.”
“It'ssuchasurprising
thingtofind somebody
that plays thatwell, who
writes thatwell, and who
builds instruments,”
comments Browne.
“Jonathan hasbuiltalot
of guitarsforother
players—Isawagreat
young guitarist, Blake
Mills, playingwiththe
Watkins Familythe other
day,and hewas playing
whatlooked like an old
Telecaster. Isaid, ‘Isthat
arealone?’, and hesaid,
‘No, it'saJonathan!™
Withtheteamhe
assembled for Gentle
Spirit—among them,
jamming friendsfrom
Laurel Canyon, such as
Vetiver's Andy Cabic
and Otto Hauser, The
Jayhawks’ Gary Louris
and The Black Crowes’
Adam MacDougall, along
withveteran keyboardist
BarryGoldbergand
former Steve Miller
sidemen Gerald Johnson
and GaryMallaber-
Wilson finally hitarich
veinofmusical paydirt.
Thesongs evoke Wilson's
instinctive coNTINUES ovER®
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connection tonatureand the
peacenik sensibilitiesofan
earlier era. Play Gentle Spiritin
your car, and your speed will
drop by 10mph, involuntarily.
Thealbumalsoincludes, in
songs like “Can We Really Party
Today?", afirststepintomore
political concerns.
“Thisalbumis the first
time I had bitten offthose type
ofthings,” hesays. “[twas coming offof
thefeelingofbeingin the post-Bush United
States.I'm tryingto conveythe positives,
not just get on asoapbox about how fucked
everythingis.‘CanWeParty... isaquestion
[stilldon'tknowthe answer to. [wasin Spain
recently, and thatseemed to be aculture
taking care of itself, without the extremes
we have here, people being cast aside on
Skid Rowand soon.”
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“Ifeelthatif Elliott Smath
had still been around, hed
have been a buddy. And

L]

Zevon,too...” Wilson

reviewsforthe
album, and for aone-off Borderline
show featuring Wilson with Jackson
Browne and Dawes, have made him the latest
beneficiary ofthe UK's role as curators of
underappreciated American talent—although
thistime it's atwo-way process, Wilson having
assumed the position ofunappointed
cheerleader forveteran Britfolkie Roy Harper,
persuading various fans and aforementioned
jammingacquaintancesto contribute cover
versionstoa
planned album
he's collating,
Backhome, the
LAsceneisn't
quiteasactive
asitwaswhen
Wilsonwas
hosting jamsin
Laurel Canyon.
“It's alittle more
dormantright
now, because
evervbody's offon
tour,” he says. “But
therewasatime

With Jackson Browne

and Graham Mashat

Shoreline Amphitheatre
, onAugust?, 2011

when therewas abigger group
ofusall connected, playingat
my house. Alotofthathassort
ofdisbanded at the moment.
Backthen, Ithought the scene
wasmore congruent-The
Black Crowes were off the road,
The Jayhawks were not vet back
on theroad, Vetiverwould
comethrough, Dawes was
definitelynot as busy asthey
arenow, and there was more timeto hang out.”

“There'sagreathangat Benmont Tench'’s
house,” says Jackson Browne. “It'ssortoflike
bluegrass without the banjos. Youmight find
GillianWelch and Jenny Lewis and Harper
Simon trading songs. That's the kind of scene I
aravitate towards. I think Jonathanis one ofthe
guys responsible forresurrecting that scene.”

“There'satew things here, though not maybe
asburgeoningasitwas,” confirms Wilson. “But
thescene now, forme, has shifted to Jackson,
and Graham [Nash],and David Crosby—-these
aretheguyslliketodostuffwithnow.”

Dovouever think youmayhave been born
outoftime?

“Forsure,” headmits. “But at the same time,
[thinkthatthingsareallintherighttimeand
place forme. Certainly,itwould havebeen
funto goto some of Bill Graham’s shows, listen
toJerryand things; and one thingthatbums
me outis thatrighthere inthis house, we're just
steps away from Elliott Smith’s old house, and
[justfeellikeif he had stillbeen around, he'd
havebeen abuddy. And Zevon, 'msure
we'd have been friends, too.”"®

Genitle Spirit isavailable on Bella Union
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Scandal onthe
campaign trail:
George Clooneyin
The Ides Of March

Directed by: George Clooney
Starring: Ryan Gosling

i

Afruitfulyearfor
Ryan Gosling: there
wasastarringrole
inmuscularaction
thriller Driveanda
rom-com, wo-Crazy,
Stupid, Love. But
here, asanidealistic
political advisoronthe presidential
campaigntrail, Gosling proved

he could confidentlyhold hisown
againstheavyweights Philip Seymour
Hoffman, Paul Giamattiand Clooney
himself, withthedirectorchannelling
thevibeof '70s political thrillerslike
The Candidate.

THE IDES
CIF MARCH

Directed by: Lynne Ramsay

Starring: Tilda Swinton
Afullnineyearson
from herlastfilm,
Ramsay striumphant
return toactive film
making found the
Morvern Callar
directortackling

| Lionel Shriver's

acclaimed 2003 novelabout the
emotional struggle between amother
and her troubled son, who grows up
tocommita Columbine-style
atrocity. The hyper-fragmented,
elliptical narrative was typical
Ramsay—while Swinton, playing
therole ofanalpha-female mother
battling her own guilt, gavea
mesmerising performance.

Directed by: Paddy Considine
Starring: Olivia Colman

' Whatexactlyis
itwith actors?

Gary Oldman, Tim
Rothand Samantha
Mortonallchose
tough domestic
dramasasthe
subject matter

for their directorial debuts. Here,
PaddyConsidineweighed inwith
this powerful study of abuse,
allowing OliviaColman-hitherto
best-known as Sophie from Peep
Show-todisplayrather more
dramaticchopsas the timid but
kindlyHannah, lockedinagrim
domesticsituationwith her husband
James, played by Eddie Marsan.

What happens behind
closed doors: Olivia
Colman and Peter
Mullenin Tyrannosaur

Directed by: Paul Feig
Starring: Kristen Wiig
Verymuchthis
year s big Hollywood
comedyitwasOK
tolike, Bridesmaids
§ wasaboutasclose
toachick-flickfor
guysasyoucouldget.
SNLregularKristen
Wiigco-wrote and starred as maid
ofhonour Annie, forced toendure
the humiliatingritualsofwedding

2
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preparations and the concomitant
strainonallinvolved. Friendshipwon
out, of course, but not before some fine
jokeswere successfullycracked.

Directed by: Bennett Miller
Starring: Brad Pitt
A sportsmovie
co-written byAaron
Sorkin—-comparisons
with TheSocial
Networkwere
inevitable, Theywere
bothleisurelystories
aboutunderdogsin
the Information Age-herewith Pittas
the generalmanagerofthe low-budget
Oakland Athletics baseballteam,
whoseunorthodoxstatistical research
engineeredawinningstreak.

=

Directed by: David Miché6d
Starring: Jacki Weaver
Debutingwriter/
director Michod's
study ofaMelbourne
crimefamilywasa
welcome additionto
therecent spate of
Australiancrime
drama, suchas The
Hard Word and Snowtown. Focused
onadysfunctionalfamilyofcareer
criminals headed by Jacki Weaver's
matriarch, SmurfCody, Michod
explores notions ofloyalty and
betrayal, creatingagripping thriller
as muchindebttothe psychosexual
melodramas of Tennessee Williams
as Scorsese’smobmovies.

Directed by: Michelangelo
Frammartino
Starring: Giuseppe Fuda

Frammartino's
meditative debutset
outto commemorate
thedisappearing
ﬂ rurallifestylein his
nativeCalabria, Italy.
Shotinaremote
village, Frammartino
findsmuchtoadmirein thelandscape
and thedailyritualsand superstitions
ofthevillagers. Butitaddresses loftier,
metaphysical concerns, too, and there
aresome excellentgoats.

Directed by: Richard Ayoade
Starring: Craig Roberts
BestknownasMossin
TheIT Crowd, Ayoade
established himself
hereasagifted film-
maker, sympatheticto
theanxieties of
adolescence. Setin
Swanseainthe '80s,
newcomer Craig Roberts plays Oliver
Tate, who's negotiating the hazards of
turning 16. Thevibeisquirkyindie—
think Rushmoreand Garden State
rightdowntothe soundtrack from
ArcticMonkeyAlexTurner.




Directed by: Danny Boyle
Starring: James Franco
DannyBoyleis
drawntoprojects
predicated around
ritesof passage-
whetherit'sescaping
addictioninGlasgow
orleaving theslums
of Bombay. Here, he
dramatised thestoryof AronRalston
(James Franco, excellent), pinioned in
aUtah canyonand forced toamputate
hisrightarmtoescape. Laser-targeted
towards thatscene, Boylenonetheless
delivered anunsentimental accountof
Ralston’sextraordinarysurvival,

Directed by: Tom Hooper
Starring: Colin Firth
Intheserecessionary
times, itseemed
nosurprise that
audiences found
comfortinfamiliar
tropes—stiffupper
lips, posh frocks, the
Empireandon.So,
while Downton AbbeyhasbeenTV's
ratingshitofthelastyear, The King s
Speechwas2011'smostsuccessfulfilm.
Certainly, thisstoryofhow George VI
overcamehisstammerwasstirring
dramaofthebestkind.

Directed by: Pedro Almoddvar
Starring: Antonio Banderas
Havingturned 62 this
year, forhislatestfilm
= | Almoddvarchoseto
« 4 revisithissignature

& themes—-obsession,
sexualidentity—and
reunitewith Banderas
forthefirsttimein

Medical macabre:
Antonio Banderas
in The Skin I Live ln
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21 years. Theresultwaspredictably
bonkers stuff, with a Hitchcock-
via-Cronenbergplothingingonthe
macabre anticsof Banderas’ plastic
surgeon-but the finishedresultwas
executedwith Almoddvar'sinimitable
elegance and style.

Directed by: John Michael
McDonagh. Starring: Brendan Gleeson
| « Afterarareleadrole
L asahitmanin2008's
e In Bruges (directed by
: JohnMcDonagh's
brother, Martin), The
Guardfound Brendan
Gleesonontheother

sideofthelawfora
change-asacorruptlocal policeman
whosesleepy patchonlIreland’s
westcoastbecomesaninternational
crime hotspot. McDonagh'sfilm
served Gleeson'sstrengthswell-it’s

aribald comedy, greatlyelevated by
Gleeson’smischievous presence.

Directed by: Asif Kapadia
Starring: Ayrton Senna
Senna’sdeath, aged
34, whileinthelead at
¥ the 1994 SanMarino
Grand Prix, did much
tosealthe Formula
SENNB. Onedriversmythic

MRS status. Constructed
LRl 1o entirelyofarchive
footage, AsifKapadia'sdocumentary
offered upavisceralreminder of
Senna'’s formidable skillson the
track, while some narrative meat
was provided bythelongstanding
rivalrybetween Sennaand hisformer
teammate, Alain Post.

Directed by: Michel
Hazanavicius
Starring: Jean Dujardin

Followingonthe heels
oftwoenjoyable, if
throwaway, spy-
movie parodies,
Frenchdirector
Michel Hazanavicius
revealed himselfasa
film-makerof greater
substancewith TheArtist, ablack-and-
whitesilentmovie inthe tradition of

ASrtarIs Bornand The Bad And The
Beautiful,setaround the time ofthe
arrival of talkiesin 1920s Hollywood.
Theresultwasrichlydetailed, stylish
and funny-andalittle feelgood, too.

Directed by: Darren Aronofsky
Starring: Natalie Portman

Yy Aronofsky's previous

film, The Wrestler,
exploredthelengths
thatapersonwill

- pushthemselves
S’ tofortheirart. Tt'sa
| LR R

themerevisited here,
exchanging pro-
wrestling forthe more rarefied milieu
ofballetdancing. As Portman’s prima
ballerinaunravelled, Aronofsky's
melodramaassumeda compellingly
tortured pose, somewhere between
Repulsion-eraPolanskiand
Cronenberg-style bodyhorror.

Directed by: Terrence Malick
Starring: Brad Pitt

Hisfifthfilmin
nearly40years,
Malick'slatestwasan
ambitious, ifdeeply
polarising, symphony
totheineffable
mysteriesofcreation.
Thestorynominally
followedanAmerican coNTINUES ovER»
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Off-duty: Brendan
Gleeson lets off
steamin The Guard




family, dominated byPitt's stern
paterfamilias, from the middle ofthe
20th centuryto the present day—but
alsoloopedback tothe dawn oftime
itself, totakein explodingvolcanoes
and dinosaursmackdowns.

Directed by: Ben Wheatley
Starring: Neil Maskell

Astrongstomachwas
certainlyrequired for
British director Ben
¥ Wheatley'ssecond

- 2 film.Inmuchthe
KILL LIST samewaythathis

. debut, theshot-on-

e a-shoestring Down
Terrace, putafreshspinonthe gangster
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movie, another familiar genrewas
upended forthe follow-up, Kill List,
Butwhat beganasahitman movie
set, perhapsunpromisingly, in
dingy Shettield, ended up closerin
spiritto Brit folk-horrorclassicslike
Witchfinder Generaland The Wicker
Man. Alongthe way, someawful
thingswere donewith hammers.

Directed by: Joel and Ethan
Coen. Starring: Jeff Bridges
Thebignewshere
forfansofthe Coen
Brotherswastheir
reunionwith Big
Lebowskistar
Jeft Bridges, who
broughtalongsome
impressive facial
hairto hismeatyperformanceas
USMarshal Rooster Cogburmn. This
wasan unusuallystraight-faced
genre exerciseforthe Coens, withiits
rich perioddetailandlovingattention
tovernacular. But True Grit felt part
ofanongoing exploration of times
and placesinAmerican history
that'softenoverlookedinthe Coens’
work, and provesthattheirartistry
isintact, evenwhen they're not
playingitforlaughs.

TRUE GRIT

Directed by: Nicholas Winding
Refn. Starring: Ryan Gosling
Danishdirector Nic
Winding Refn has
beenchronicling
the European
underworldsince
hisdebut, Pusher,
in 1996. For hisfirst
Americanmovie, he
tackled afondlyremembered sub-
genre of stripped-down, existential
actionmoviesfamiliarfrom late 1970s
and early '80s movies by Walter Hill,
John Carpenterand Michael Mann. In
Ryan Gosling, he found aleading man
who channelled Steve McQueen’s
minimalistcool-and had awaywith
atoothpick, too.

Ryan Gosling
getshisshare of
thelootinDrive
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Cold War intrigue:

John Hurt (foreground)
and Gary Oldmanin
Tinker Tailor Su.‘dler Spy

Directed by: Tomas Alfredson
Starring: Gary Oldman

THELASTWEheard from Swedish film-maker Tomas
Alfredson, hewasenjoyingwell-deserved plaudits
(including our 2009 Film Of The Year) for Let The Right
OneIn, hiswintry period pieceabout vampires. [t
seemed appropriate, then, thathisnextfilmoffered yet
anotheratmosphericaccountoflifeamongthe
undead-orinthiscase, theBritishsecretserviceinthe
1970s, adingyshadow-world populated by pale-faced
meninbeigesuits, lit bya sickly mortuary glow.

ThiswasAlfredson’s masterful adaptation of
Johnle Carré's ColdWar thriller, conspicuously far
removed from the globetrottingderring-do of James
Bond, yetas compellinginits own way as any edge-of-your-seat action movie.
Setinaparanoid climate ofdeceitand shoddycompromise, Tinker, Tailor...
was brilliantlyanchored by GaryOldmanasthestoical George Smiley, aformer
spymaster brought outofretirement tounearth a Sovietmolein theveryupper
levels of MI6. Oldman-one of cinema’s greatshouters—gaveamelancholic,
introspective performance, commendably portraying Smileyasadiligent
mandarinwhose emotions have long since been ossified by the intricate
protocolsdemanded by his job. Around Oldman, Alfredson assembled a
first-rate supportingcast, including Colin Firth, Mark Strong, Kathy Burke,
John Hurt, Tom Hardy and Benedict Cumberbatch.

Andwhowasthetraitor? Inmanyrespects, theend resultwasless important
thanthe path Alfredsonnimblytook throughle Carréslabyrinthine story.
Thiswasintelligent, well-crafted film-making. Travelling from smoky
Hungarian cafésto the muddy playingfields ofaminor English public school
viatheshabby corridors of Whitehall, Alfredson’s slow-burningfilm provided
aterrificaccountofthe British secret service as an indulgent, self-serving
boys’ club, locked indenialaboutits ownrapidlydiminishingplaceonthe
world stage. Here were anxious men whose professional and personal lives
were mired incompromise; wherenobody can be trusted. Infact, fora film set
duringthemid-"70s, Tinker, Tailor. .. oftenfeltuncomfortably close to our own
shifting, dishonesttimes.
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ROCK ‘N' ROLL PARTY
DVD: EREDVE24

‘BLU-RAY; ERBRDSDTS

SHERYL CROW
MILES FROM MEMPHIS
DVD: EREDVGTE

- _BLU-RAY: ERBRD5035

DEEP PURPLE

LIVE AT MONTREUX 2011

DVD: EREDV906
BLU-RAY: ERBRDS107
CD: EDGCD470

SLASH
FEAT MYLES KENNEDY
MADE IN STOKE 24/7/11
DVD: EREDV909
BLU-RAY: ERERD5119
CD: ADMED543

PLACEBO
WE COME IN PIECES
DVD: EREDV08
BLU-RAY: ERBRDS108
& DELUXE EDITION:
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RUSH «
TIME MACHINE
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~ DVD: EREDVB%6
-BLU-RAY: ERBRD5095
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ROLLING STONES
SOME GIRLS LIVE IN TEXAS ‘78
~ DVD: EREDVS16
BLU-RAY: ERBRD5126
~ DVD+CD: ERDVCDOBS
BLU-RAY+CD: ERBCD5128

TALKING HEADS
EHHDHDLD{?"'
DVD: EREDV788

LIVE'IN LONDS

~ PETER GABRIEL
| NEW BLOOD LIVE IN LONDON

. DVD: EREDVBSS
BLU-RAY: ERBRDS084
3D BLU-RAY: ERB3D5104
DELUXE EDITION; EREDV902

LINDSEY BUCKINGHAM
SONGS FROM THE
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DVD+CD; ERDVCDOG
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BAD €O
LIVE AT WEMBLEY

DVD: EREDVS29
BLU-RAY: ERBRDS077
CD: EAGCD436

USHER
OMG TOUR
LIVE IN LONDON

- DVD: EREDV756
BLU-RAY: ERERDS035

GARY MOORE.
LIVE AT MONTREUX 2010 | I
DVD: EREDVS77 |
BLU-RAY: ERBRDS078
00: EAGCDA54 ‘l

COUNTING CROWS |
AUGUST AND EVERYTHING AFTER
LIVE AT THE TOWN HALL
DVD: EREDV811 ﬁ

BLU-RAY: ERBRDS070
CD: EAGCD447 {

FHI_I’H'_IAI. SCREAM

'SCREAMADELICA LIVE
DVD: EREDVETS

* BLU-RAY; ERBRD5080
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Itwould be inadvisable to get carried away, but two album releases in 2011 suggests Kate Bush is
returning to a more agreeable rate of productivity following almost 20 years of near hibernation.
Whatever lies ahead, we can look back on a past rich with treasure. During her 33-year career,
Bush has gone from theatrical teen prodigy to pagan pop goddess to wistful chronicler of the
elements, following her impulses with absolute dedication. Her work remains sui genertis, a
wondrous alchemy of folk roots, post-punk, world music, prog rock and some ancient siren call.
Uncut talks to some of those who have helped Bush craft her remarkable oeuvre.

| THE MELODRAMATIC DEBUT - SAMPLADELIC EXPLORATIONS AMETICULOUS MASTERPIECE

THE KICK INSIDE

EMI, 1578. PRODUCED BY ANDREW POWELL

LALE| Recorded when

g Bushis just18,

abll this astonishingly
4l accomplished,

powerfully feminine

{ record features

] musicians from Pilot

and Cockney Rebel.

Feeling her way in the studio, the songs

— including the No 1 single “Wuthering

. Heights” — are already masterful.

' ANDREW POWELL (PRODUCER): The selection
process was difficult. I've still gotabout 100
songs on cassettes, some of which I still wish
she'd done. "Wow” was on that list, which tells
you the quality of what we kept off. “Wuthering
Heights” was onlywritten a few days before we
went into the studio. Kate came around, sat
down at my piano and played it. I said, "Um,
yeah, [think we should use that!” [t hit me

| straight away as really extraordinary.

IAN BAIRNSON (GUITAR): She had an endless

supply of songs. She'd sit at the piano and

say, “Might do this, might not.” There was no

formula, they were all truly original. So was

she. She'd sing the lead vocal with one voice
and do backing vocals as a completely different
character. You'd think, “There’s awhole cast of
people in there.”

POWELL: Everyone realised that this was

no ordinary singer-songwriter. Itwasa

fantastically creative atmosphere. We cut

three tracksin the first day. We started off with

“Moving” and it was done in two hours.

DAVID PATON (BASS): | remember us discussing

the album: "Tt’s so different, what will people

think?” We thought it was great, butitwasa

' shockwhenitdid so well, so quickly.
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NEVER FOR EVER

EMI, 1980. PRODUCEDEBY KATEEUSH

Left unsatisfied by
her second album
Lionheart, Bush
breaks from Powell,
J retains Jon Kelly as
@ co-producer, and
dives into the endless
' sonic possibilities
of the Fairlight digital sampler.
JON KELLY: I remember her saying, “Now we
have control ofwhat we do.” [went to herflatin
Brockleyjust after Christmas [1979] and she
played me "Babooshka”. I thoughtitwas a
single straight away. It had the rising chorus
and that little piano motiffrom the very
beginning. It had all the ingredients.
JOHN WALTERS (FAIRLIGHT): On “Babooshka”
we created a huge mess in Abbey Road's Studio
2—smashing glasses, sampling them and
saving the noises asfilesin the Fairlight. Kate
understood the implications of digital
sampling that the Fairlight kicked into play,
and grabbed the opportunity with both hands.
BAIRNSON: At one pointI think she was
confused. It's that thing about having too
much choice. Synths, Fairlight, she had all
these tools to play with and in some ways it
was too much.
MAX MIDDLETON (ORGAN): She wasn'tinto
dissecting music, she wanted it to come
together naturally. She'd play the song, we'd
watch her, and thatwasit. She sang “Violin” like
she was performing onstage. It was 200 per cent
effort every time. I was constantly impressed.
KELLY: There were fabulous sessionsin
Abbey Road. We played for days under no
pressure, just for the joy ofit. It was such a
creative time.

THE DREAMING

EMI, 1982. PRODUCED BY KATE EUSH

After a stuttering
start with Hugh
Padgham, Bush
painstakingly
pieces together

her fourth album,
working alongside a
series of engineers.
The results may be defiantly odd

- donkey impersonations and Rolf
Harris’ didgeridoo are just two of many
eccentricities — but this multi-layered,
polyrhythmic and wildly experimental
album remains a landmark work.

PAUL HARDIMAN (ENGINEER): She wanted to
produce herself, to move on from possibly some
rather safe studio sounds and just experiment.
She had been building up to this, but EMI were
very reluctant for her to have total control after
what had been a successful run ofalbums.
NICK LAUNAY (ENGINEER): | don'tremember
anybody from EMI coming down. They were
keptatarm’s length. There was basically her,
the musicians she chose, and an engineer,
Onatechnical level, making that record had
no rules, we could try everything that came

to mind. We were both in the same place:
“Twonder what this does?” It was an approach
of plugging things in, seeingwhatitdid, and
working out how you use that to manipulate the
instrument you're playing. The sound on “The
Dreaming”, this metallic sound, very dreamy
and surreal, is actually a guitar and a piano
going into a harmoniser—the note goes up and
up and up in octaves untilit's so high you can't
hear it. We used that on quite a few songs.
HARDIMAN: Working on the album was hours
of crippling tedium with bursts of extreme




THE DREAMING
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In her element:
a flame-haired
Kate Bush, 1978
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excitement. At times Kate was just exhausted.
It was hard work, but hugely rewarding,
LAUNAY: Very often she'd come to do the take
and each time she'd play the song slightly
differently. Itwouldn'tbe a case of the
musicians getting annoyed, itwould be a case
of people laughing, rolling on the floor, saying
to her, “No, no, when you get to that bit you're
doing something different...” Idid alot of
editing together of different takes and it got
very confusing at times. [ don't think she had
anyrealisation of how complex songs like
“The Dreaming” were. To her they were
verysimple.

BRIAN BATH (GUITAR): At one point they got
everyone —kids, engineers, about 50 of us—just
going “Waaaah!” On "Pull Out The Pin", I got
thisridiculous diminished guitar lick which
justwent all over the place, like a immy Bryant
thing. Kate loved it!

HARDIMAN: EMIwere probably confused by
the results. It sold OK, but more importantly it
registered in the USand setup the recording
and production of Hounds Of Love.

HOUNDS OF LOVE

EMI, 1985. PRODUCED BY KATEBUSH

Recorded at her new
studio in the barn of
her parents’ farmin
Welling, Kent, it'sa
peerless fusion of the
commercialand
creative. Sideone s
packed with hits,
including “Cloudbusting” and “The Big
Sky”, while the second hosts the darkly
conceptual “Seventh Wave” suite.
PAUL HARDIMAN: When I first heard “Running
Up That Hill" itwas obvious that Kate had
finally found a groove. [t wasn't a demo, we
carried on working from Kate’s original
24-track start. The whole album has an overall
harder edge. We all feltit was already on its way
to becoming amajoralbum.,
YOUTH (BASS): It was fantastic. At 11am her
Mum would come in with cakes and tea, then
we'd work till late afternoon. Every musician
would come down and play their parts
separately, which givesita slightly futuristic
atmosphere, On "Big Sky” she let me do what
[liked, then she chopped itup and arranged it
in the Fairlight. She’s after the currency of
ideas reflected in the music, rather than
academic virtuosity.
CHARLIE MORGAN (DRUMS): The whole
“Seventh Wave" conceptwas outrageous—
the second half of “Jig Of Life” is an entire
24-track of me playing different drums:
lambeg, bodhran, you nameit. I came back
thinking, “What haveIdone today?” There
were no rules or barriers, itwas just pure
creativity. And then her Dad would come in
and say, “I'll go and geta take-out. What do you
fancy, some Indianora Chinese?” Amazing,

THE AVANT-GARDE POP RECORD ROMANCE AND WANDERLUST

THE SENSUAL WORLD

EMI, 1989. PRODUCED BY KATEEBUSH

Bush’'s sixth album s
a stately, autumnal
slow-burner which
largely lives up to its
title. Among the many
highlights are three
tracks Bush recorded
o with Bulgarian folk
singers Trio Bulgarka. It peaked atNo 2 in
the UK album chart.
JOE BOYD: Kate rang me and said she wanted to
have Bulgarian harmonies on her new album.
[ told her that the best way to accomplish
thatwould be to go to Sofia, so we went over
and spent two days in a schoolroom with the
Trio, her beatboxand a tape of the tracks. The
ethnographerwould suggest a folk melody
that mightwork with a line of Kate's song, the
arranger would come up with a harmony for it,
and Kate would sayyes or no. After working out
the arrangements they all flew to London. Kate
isa perfectionist, and those sessions were long
and hard.
BORIMINA NEDEVA (MUSICIAN/TRANSLATOR):
Idon't think Kate completely understood what
she was taking on when she started, but she’s
not afraid to trynew things. In the end, most
of the experimenting was donein the studio in
London. On “Rocket’s Tail”, Yanka [Rupkina,
the Trio's senior vocalist] came up with thissolo
at the end which was completely wild, out of
the blue. She was absolutely improvising,
whichis veryunusual, and Kate thought it was
wonderful. Kate and Trio really bonded. They
were so emotionally on the same wavelength
there wasn't much need for words. Most of the
time theywould just communicate in sign
language. Or hugs. CONTINUES OVER®
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JOHN CARDER BUSH

Venus in furs:

ready for a tumble
in the snow, 2011

L ]

AERIAL

EMI, 2005. PRODUCED BY KATE BUSH
Following al2-year

" y ﬁ hiatus during which

B she became a mother,
m # 4+ Bush returns with this
) spacious, organic

- double album. The
~ | seconddisctraces

» the arc of asummer’s
day, each song threaded with birdsong.
TONY WADSWORTH (EX-EMI EXECUTIVE): It was
pretty clear that her priority was her family,
I thought there was a distinct possibility that
[ might get fired before anything came!
STEVE SANGER (DRUMS): On "Aerial” she
explained thatwhen this birdsong begins,
that'swhen I start playing. That was a different
day! There was alot of tea, great food, great fun,
It was the most creative thing I've done.
PETER ERSKINE (DRUMS): There was a lovely
informality toit. The only direction  remember
was her always asking me to get outmy “lovely
blue snaredrum”, asteel drum fromYamaha. It
records terrifically, but she was also quite taken
by the appearance. "OK Kate, I'll get that out.”
WADSWORTH: The firstlisten was amazing. She
was nervous. [wentto the studioin her garden,
she gave me a tracklisting, said "It's abitlong”,
and played the whole thing. I don't thinkI'd
heard the human voice singing with birds
before. I thought, “God, she’s still doing things
that are incredibly original and yet seem

' absolutelynatural.”
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DIRECTOR’S CUT

FISH PEOPLE, 2011. PRODUCED BY KATE BUSH

An uncharacteristic
~ backward glance by
Bush. Reworking 11
> songs from The
Sensual World and
The Red Shoes, she
adds new vocals and

| - instrumentation
while stripping back much of the clutter.
STEVE GADD (DRUMS): Shedidn'twant meto go
back and listen to the originals, she wanted me
to treat these recordings as new songs. She
wanted fresh ears. Veryinteresting. [t was just
me, her and the track. "Rubberband Girl” might
sound like abarband in aroom, butit's just me
playing along to what was there. At times she
encouraged me to really stretch outin away
that felt like we were just jamming, to be really
free. I felt great that she finally got what she
wanted for these songs.
MICA PARIS (VOCALS): | went down to her home
inearly 2010 and I remember her saying, “Don’t
tell anyone, Mica. Don’tletanyone knowI'm
making an album.” "Don'tworry Kate, [won't!”
When I heard the song she asked me to sing on,
“Lily", Tlooked at her and said, "My God, that's a
killer.” Her vocal was so powerful. [t was along
day. She knows exactly whatshe wants. Often it
seems very unusual, then you hear the way she
putsitall together and you think, “Wow, she
wasright.” She's also very open to suggestion,
which is a fantastic trait. Areal sharing energy.

URECTHR'S (U

FROM TROUBLED TIMES...

THE RED SHOES

EMI, 1993. PRODUCED BY KATE BUSH

A soundtrack

to tough times:

the death of her
mother and the end
of her long-term
relationship with
engineer Del Palmer
results in a patchy,
overlong and oddly grounded record.
HAYDN BENDALL (ENGINEER): [t was avery
difficult time and I was aware of that more than
anything. Ididn'trealise 'til later it had such an
impact on the music. [t was aweird, fractious
time, and nothing really seemed to gel.

COLIN LLOYD-TUCKER (VOCALS): She wasn't
feeling that great, but she wouldn't give up.
When we arrived to do "The Red Shoes”, the
night before she'd been up doing “Rubberband
Girl". It was veryraw, with just a guide vocal,
and she was still working out lyrics. She had a
verse which she kept repeating, and she said,
“I'm going to write the words later.” That was
unusual - usually the song was complete when
she started. Doing backing vocals was tough.
Wewere literally sliding down the walls by the
end of the session, every syllable had to be bang
intime. She's a perfectionist, butshe also likes a
happyaccident. On "The Red Shoes” me and
Paddy [Bush, Kate’s brother] both went into the
same harmony, which was actually the wrong
note, and she said, “"That’s fantastic! Leave it
like that.” She picks up on things like that.

| ATONEWITH NATURE THE PAST, REWRITTEN THEONEWITH SNOWMAN SEX

FIFTY WORDS FOR SNOW

FISH PEOPLE, 2011. PRODUCED BY KATE BUSH

Bush's latest album
features seven

long, slow, winter-
themed songs set
against a backdrop
of swirling snow.

The mood is gentle
but the imaginative
landscape is as vast as ever: yeti, amorous
snowmen, Stephen Fry - they're all here.
STEVE GADD: There was some space between
Director’s Cut and the new album. When I went
back, the first project was done and she was
beginning the second one, though she might
have had some ideas while we were working

on the first record. We worked hard and, boy,
we got some things done! With Fifty Words...
sometimes it was just Kate playing piano and
hervocal, and then the two of us together trying
to construct a rhythm based on what was

there now and what might be there thereafter.
I've never done another project like it. She's

so unafraid. She's all about the art of it. We
never really talked about the concept, butl

was amazed how she put this album together
sonically and visually-not just the songs, but
the photographs, images, themes. It's the whole
package with her, and amazing to see. And she
treated me great! She always wants to make
sure you're comfortable, that you're not tired or
hungry. She took care of me the way she tried to
take care of these songs.®
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THE PHILLES ALBUM COLLECTION
7CDs of original albums and rarities

THE COMPLETE STUDIO ALBUMS COLLECTION
All eleven studio albums boxed together for the first time

THE COLLECTION
The five Columbia solo albums: 7CDs & 10VD

YOUNG MAN WITH THE BIG BEAT
55th Anniversary 5CD set of the complete 1956 recordings

WINTERLAND
San Francisco, 1968. Three days. Six shows. Four spectacular CDs

BONFIRE
Classic 'DC on 5CDs recorded 1976-80

THE COLLECTION
The five Columbia albums boxed together

THE CLASSIC ALBUMS COLLECTION 1972-86
All eleven Jet/Epic albums boxed together for the first time

Saver and Unkmited Free
Termms and Conciions apply. See Amazon. co.uk for detass
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DAVE DAVIES swashbuckled his way through the ’60s, a teenage musical
revolutionary and provocative dandy about town. Butin the early’70s,
the KINKS guitarist experienced a dramatic rebirth, and embarked on
anew-age quest that has sustained him through addiction, near-death
experiences and those long-running spats with big brother Ray.

Uncut taps into the wisdom of the Mystic Kink: “Listen, if it pisses

people off,” he says, “maybe it’s a good thing...”

WORDS BY DAVID CAVANAGH
PHOTOGRAPH Y GAB ARCHIVE/REDFERNS

HEMANWHO hasjustentered the foyer of Taunton’s
impressively medieval Castle Hotel wears along black
coat and a hat with a fern sticking out of it. Next to the fern
isabrooch spelling the word “Om”. He'sdriven up from
Devon to meet Uncut, butin another sense he'stravelled
lifetimes. Once British pop’s most flamboyant firebrand, Dave Davies,
at 64, is the sort of figure you'd imagine standing on a tor with his arms
upstretched to greetan eclipse. “I believein adivineaspectandit’s
there whether welikeitornot,” he says, matter-of-factly.»

64 | UNCUT | JANUARY 2012







TONY GALESPICTORIAL PRESS

OnthetableinfrontofusisanewCD, Hidden
Treasures, alovely compilation that pieces
together Davies’ long-lostsolo album from
1967-69. Sometimes known as A Hole In The
Sock Of..., the albumwas commissioned when
“Death Of AClown”, his Dylan-esquelament
foraramshackle circus, surprised everyone by
crashinginto the Top 3. Work on the album was
abandoned twoyearslaterafter disappointing
sales forthe follow-up singles (“Susannah'’s
StillAlive” and “Lincoln County”), and ever
since, the “lost” LP hasenjoyed a Smile-esque
mystique among Kinks fans. Davies, however,
hasnotdriven from Exmoorto give Hidden
Treasuresthe hard sell. Alead guitaristrather
thananatural frontman, hewasambivalent
abouthissolo career ("It was ourmanagers’
idea”) and he harbours no bitternessabout the
album’s cancellation. He reads out sometitles:
“ThisMan He Weeps Tonight”, “Crying”,
“There’s No Life Without Love”. He puts the
booklet down. “It's pretty obvious whatkind of
mood [wasin,isn'tit?” he grimaces.

We'reheretotalkabouthisadventuresin The
Kinksandbeyond; but, while happy to address
the past, hemakesitclear thathe deplores “the
morbid fascination with nostalgia” which sees
albumslike The Kinks Are The Village Green
Preservation Societyscrutinised and dissected
43 yearsafter theywere made. Ourenergy, he
believes, would be better spenton seeking
solutions to thespiritual problems facing
mankind. Turn off your telly, is
hismessage, and cancel your
newspaperwhile you're atit.
“Wedon'tneed toread,” heinsists.
“There’'sawhole bookinsideus. We
arealldivine.We're allmuch more
thanwethink weare.”

Nodoubtaboutit, Dave Davies
hascomealongwayfromthe
village green.
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FALLTHEmillions ofideasthathave
permeated Davies’ psyche-both
priortoand sincethe 1972 epiphany
in New Yorkthatchanged hislife and turned
himinto amystic-surely his mostfar-reaching
brainwavewas the decision, one dayin 1964, to
take a Gillette razorblade to the speaker cone of
his Elpico amplifier, slitting itrepeatedly from
the centreto the edge. Fed through alarger
amp-aVox AC30-theviolated Elpicomadea
ferocious, distorted noise thatsent “You Really
GotMe”, The Kinks' third single, hurtlingto
the top of the UK chartsin September 1964,
Forinventing that guitarsound, Davies has
oftenbeen credited as a pioneer ofheavy
metal. Heremembers Jimi Hendrix telling him,
around 1967, that “You Really Got Me"” had
been alandmarkrecordin the development
ofrock. Whenitcame out, The Kinks
instantlyjoined The Animals
and The Pretty Things as
the rawestnewcomersin
Britain. Dave'sraucous
sound inspired Pete
Townshend towrite
“ICan't Explain”
for TheWho. Atjust
17, he was already
influential.

Bornin February
1947, Dave had been
the babyofthe Davies

. “lliked being noticed...” 3
Davedraws a crowd,
London, 1968

I.‘ - Y -

family, the youngest of eight children living
inaterraced Muswell Hill house. The next
youngestwas Ray (born 1944), followed inan
ascendingline by sixeldersisters. Full of music
andwomen, the house reverberated to Perry
Como, Al Bowlly, MaxMillerand rock'n'roll.
The sisters’ boyfriends were Teddv boys,
anditwasn'tlongbefore Dave heard Chuck
Berry. “ltwaslike beingvisited by someone
fromouterspace,” he marvels. “He was gutsy,
lyrical, rhythmic- poeticlongbefore Dylan.”
Anotherinfluence was Big Bill Broonzy, a
black American bluesmanwho sang about
oppressionin the South. “Me and Ray could
relate to him from a lower working-class point
ofview, from seeing ouruncles working on the
railwayand havingto kissup to the bosses.
Emotionally, we hooked up with the blues. A
black bassplayerTonceknewinLAcoinedthe
term “white negroes” to describe The Kinks.”
Thetwo brothers differed in one crucial
respect. Unlike the introspective Ray,
Davewas ashow-off, aphysically
confidentextrovert. He was
expelled from schoolat 15 (for
havingsexon Hampstead
Heath), and he got his girlfriend
Sue pregnant that same year. The
relationshipwas quicklyended
by theirrespective families, to
Dave’slifelongregret,and hedidn't
meet his daughter until 1993, when
shewas30andhadkids ofherown,
Almosteverysong Davewrote for
TheKinksinthe '60swasaplea
forcontactwith Sue. Perhapsthe
most poignant image comes in
“FunnyFace” (1967). “Tseeyou
peering through frosted windows”,
hesings, desperateforaglimpse of
her face before shevanishes, “Twas
angry,” Daverecallsofhisyouth.



“Icarried alot ofrage. Istilldo. Iwasrebelling
againstauthority. Iwasn'tan articulate kid.
Rock'n'roll really suited my personality. To play
theguitarand getstuckin-itwasanamazing
opportunity. Musicdidn’t resurrect me. It gave
birthtome.”

Being afamousyoung maninthe '60s
brought out his aggression (“ITwasreally
in-your-face”), butit also had unexpected
side-effects. Between 1964 and 1968, Dave
gallivanted around London like a perfumed
libertine: confrontational, flirtatious, bisexual.
TheKinks' co-managers, Grenville Collins
and RobertWace, encouraged himtobeas
dandified as hedared. “Robertcamefrom
old money,” he explains, “and Grenvillewas
charming and funny. Lifewas agameand he
wasaboveitall-literally, because hewasso
tall. Hewore pinstriped suits and said, ‘Jolly
goodshow. So glad you could come.” We'd say,
‘Sorry, Grenville, we had acaraccident. He'd
say, 'Oh good! Anybodydead?’ Iloved the
flamboyance.” [twas Collins and Wace who
kitted The Kinks outin foxhuntingjackets, a
risquélook to complement their risqué name.
Here's Dave on Shindig!, stillonly 17,in the
foxhuntinggear, grinningsaucilyashehitsa
wrongchordin “All DayAnd AllOf The Night",
Here heisat 20,in 1967, singing “Death Of
AClown” infrillywhite lace and chocolate-
coloured velvet, looking like a buccaneer.
“Iloved thigh-length boots,” heremembers
mistily. “Theymade mefeel like D'Artagnan.
Grenville even bought me asword. Tused togo
nightclubbingin mythigh-length boots with
my sword. One night [nearlystabbed Mike
D'AboofManfred Manninthethroat.”

Raywas the stay-at-home songwriter. Mick
Avorywas the archetypal pie-and-a-pint
drummer. But Dave and bassist Pete Quaife
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Kinky boots:
Dave (farright) with
TheKinks, 1965

were camp and theatrical, shoppingin
exclusive boutiques. The two of themused

to meet forlunch: “Spaghetti Bolognese, two
andsix. Thenstraight to Carnaby Street.”
OscarWildebecameasartorialrole model.
The classic mid-'60s Dave Davies hairstyle—a
nobleman-style triangle, centre-parted—was
anattempttolooklike a cross between Robin
Hood and agirl. “Iliked being noticed. I loved
wearingsilly hatsthatI'd foundinladies’
shops, seeing people stare at me, outraged.
Listen, ifit pisses people off, maybeit'sagood
thing. You eithertake me orleave me.”

Afamiliarface at London hauntslike the
Scotch OfStJames, Dave befriended actors
like Albert Finney and Tom Courtenay, and
musiciansincludingJeffBeck, Graham Nash
and Brian Jones. The blond Rolling Stone
becameoneofhis closest allies. “Wewere of
asimilarmould,” Davies says, “alwaystrying
to outdo each otherwith girls and clothes. We
even used toinfluence each other's gestures.
Ifyouwatch old clips, there's Brian going
[extravagant pout] on telly; I'd mimic him and
he'd mimic me. We were conscious of looking
gay. Homosexualitydidn'tbecomelegalin
Britainuntil 1967, but what shocked mewhen
The Kinkscame alongin '63 to'64 was that
therewas so manyhomosexualsinthe
music business. [twas fascinating.”

Keen to experiment, Dave had sexual
relationships with men aswell aswomen.
“Itwaswonderful. Itwaslike lettinga
genieoutofabottle.” Butwhen Michael
Aldred, a presenter on Ready Steady Go!,
told Davethat he'd fallen inlove with
him, bisexualitysuddenlydidn'tseem
soattractive: “Irealised I preferred women
atthatpoint.” Hewas alsolinked with the
R'n'BsingerLongJohnBaldry,
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Songs of aKink

Dave Davies’ best Kinks-era
tracks, and where to find them

DEATH OF

A CLOWN

His first solo hit.
Dylan-esque lyrics.
Russian-style
melody. Great line
about aninsect
trainer.

LOVEMETILL
THE SUN
SHINES

B-side of ... Clown".
More Dylan-esque
lyrics (probably based on“All | Really Want
To Do") over aheavy, spideryriff.

SUSANNAH'S STILLALIVE

Second solo single (1967), about an old woman
cnnsumed by memaories 'C.'I'I: d fnrmer I-ﬂ\"Er. GHE
of many songs about real-life girlfriend Sue
Sheehan.

FUNNY FACE

B-side.Daveis

panicking. Willhe

ever meet Sue

. again? “The

418 doctors won'tlet
A meseeher”.

/} LINCOLN
B COUNTY
Third solo single (1968),a
breezy Wild West number
about a hellraising outlaw.

MINDLESS CHILD OF
MOTHERHOOD

Atrack from hislost '60s album. About Sue
again(“indreams /have seenyou”) and the
child that Dave wouldn't meet for 30 years.

CREEPINGJEAN

Dark psych-rock, fromthe lost '60sLP. Dave is
anuncannyringer for Mott The Hoople's lan
Hunter.

STRANGERS

Magnificent folk song from the “Lola" era.
Dave is tormented by his need for acompanion
on life’s journey.

TRUST YOUR
HEART

Dave’s high, aching
voice was perfect for
this'70s ballad of

forgivenessand
heartbreak.

LIVINGONATHIN LINE

“Come Dancing” notwithstanding, Dave
wrote The Kinks' best song of the '80s, a state-
of-the-nation warning with McGuinn-like
12-strings.
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“Wetend toprefer

Thesecond incident, in
1982, was even more intense.
[nahotelroomin Hampton,
Virginia, he had avisitation
fromextraterrestrial bodies,
whoinformed himthatthey
werewatchers ofthe human
race. Hedescribes itlike this:
“Itwas the opposite ofwhat
had happenedin 72, Instead
ofbeing thrown into a world of
evil spirits, lwas shown amore
cohesive vision. Itwas what
theycallinthe Eastakundalini
experience. Kundalinienergy
isdormantinallofus. Eventhe
planet has kundalinienergy.
WhenIhad my ‘kundalini
rising’, as they callit, psychic
energies fusedinmyspine
and moved up to
my brain. Sitting
inbetween the two

= om i e ——

fakereality...”

Dave Davies, 2010

oy

Muswell Hillbilly:
hirsute at The Flask
in Highgate, 1572

although he denies theywere ever
especiallyintimate. “"He had a
glorious voice. Twould sit there
drinking, justlistening to him
talk.” Then he grows thoughtful.
Perhapsit'soccurred to him that
hisyoungerselfis coming across
as a promiscuous tease. “ltwasn't

spheresof my brain
ismythird eye.
Andwhenwesee
throughourthird
eve, weseereality
asitreallyis, notas
afake TVimage.
This kundalini
forceissomething
weallneedtotry
and understand
more. [t's astate of
. consciousnessthat’s
naturaltous. It’s
wherewe're suppﬂsed
tobe, butwe'renot.”

disrespectful,” hestresses. “It
wasn'taquick knee-trembler
behind the pub. There wasanatural, organic,
creative, experimental thinggoingonin the
'60s. [twasveryartistic. Experimenting with
sexwas justasimportant aspainting pictures
on acanvas. Therewasnobarrier between
howyou behaved and what kind of music you
performed. And I had a fabuloustime.”

WO EVENTS IN two American hotels,
I adecadeapart, changed
the way that Davies viewed

lifeforever. Thefirst,inaNew

York HolidayInnin 1972, was an

uncontrollable impulse to commit

suicide. “Twasadrugaddictand

analcoholicwithout realisingit.

TheKinkswere touring too much

and [wentinto theabyss.” Justas

hewas preparing tojump froma

window, anold girlfriend—a psychiatric nurse

~knocked on his doorand talked him round.

Daviesreferstotheincidentas “a psychic

death”, butitwasalso aspiritual birth. Hewas

convinced he'dbeenrescued forareason,
“Icameoutdetermined tochange my

lifestyleand rejecteverythingI'd believed

before. I constructed anew belief system,

beginningwith astrology andyoga. Irealised

[had alot of work to do on my mind and body.

You'vegottodragthatcreakingmachine

| withyou.”
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It'simportantto
state that Davies,
when he talkslike this, maintains exactlythe
same tone of voice ashe doeswhen he's
reminiscingabout Chuck Berry. Hehasn't
suddenlygone intoatrance. Buthe's
unquestionably on aroll; thisis hisvocation.
Atonestage he talks uninterrupted for almost
15 minutes, referencing Carl Jung, 19thcentury
Hindu philosopher SwamiVivekananda,
Kabbalah, quantum physics, cosmologyand

new-agerituals. “The problem thatwe haveto
confrontisthatwe tend to prefer fake reality—
fakeattitudes, fake society—to the truth,” he
says. “We have thisthinginourmindsthat the
truthwill hurtus. We always fall on the side of
fake, becausewere more comfortable withit.
We preferto belied to.”

Does Rayhave any comprehension of the
things thatyou believe in?

“TI'vetried so often to bring Rayand I together.
ThenIsuddenlyrealised, inthelate '80s: who
doIthinklam,thinkinglcanheal everything?

I'vealwaysbeen Ray’s mostardentadmirer
andthe greatestsupporter of hiswork, Of our
work. Butl can'tfixeverything. And the more
[thinkI mightbehelping, the more might
actuallybemakingitworse.”

Has tension been good or bad for The Kinks?

“Good,” hesays quickly. “ButTwouldn'tsay it
was essential. Inspiration can be akind of
tension. It'suncontrollable, yetyou have to do
it. The tension youmean is more emotional,
likeme and Ray.”

Orvouand Mick?

“Ormeand Mick. But the tension between me
andMickhad nothingto do withcreativity. It
wasmorelike, ‘Getoutof my fucking way, yvou
idiot. The tension between Rayand 1-atleast
90 per centof the time—had a creative, positive
resulttoit. Itwasn'tjusttwo drunkguys hitting
each otheroverthe head.”

Areyouand Raycommunicatingatthe
moment?

Helooks away. “Yeah, we're doing OK,” he
mutters. It’s his shortest reply of the day.

N JUNE30,2004, Davies stepped

intoaliftat Broadcasting House,

where he'd spentthe morning doing
interviews to promote hissolo album, Bug.
Heimmediatelylostallfeelingontheright side
ofhisbody. He couldn't speak. Theyrushed
himto hospital. He'd had astroke. “Itwas
precipicetime,” he smiles. In the hospital,
hewasunable tocommunicate with the
specialistswho examined him. Hisspeech,
his movement, allhad toberegainedinlong
sessionsoftherapy.

“You're taken right back downto basics. You're
naked, youcan'tmove, you're onyour back. No
one can help you. Butlwasfortunate because
had this spiritualinformation to drawon. They
made meuparoomwith alittle ‘Om’sign, and
candles, whereI couldsitand meditate. And all
thekarmathatI'dlearned about-itworked!
[twas asreal as physicsor gravity.”

Davies hasn't toured since his stroke, but
has performed “little shows" here and there,
includingoneataspiritual retreat on Exmoor,
which he hosted with his partner Kate. Healso
records meditative musicwith hisson Russell,
under the name The Aschere Project.

Surprisingly, while he was
hangingoutat The Scotch Of St
Jamesall those years ago, there was
oneman he nevermet. “George
Harrison waswayoutthere,” he
enthuses, “in terms ofinspiring
people. Twrote asongforhim, just
before he started gettingill, but1
didn'tknowhim, Ididn'tknowhis
people, so... It'ssad, [would love to

havedone somethingwith him.”

Amystical Kink:itseemsunlikely,inaband
renowned forits non-cosmic, reality-rooted
songwriting. But Davies hasan answer for
this, too. The Kinks, he suggests, were built
ona"lovebond”-asibling connection—that
travelled spiritually to the listener. Youdon't
have to feel the kundalini force to hope that
Davies might share that bond with his brother
againone day.®

Hidden Treasures is available nowon Universal
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JOE DILWORTH/RETNA

LONDON- 15 MAY 1333

WORDS & PHOTOGRAPHS BY JOE DILWORTH

‘ ‘ AY 15, 1989, theICA,
London. Therewasa
massive buzzabout this
showbecause the debut
albumhad justcome out;
the Roses hadn’t played London much, and there
was a huge press contingent asking, ‘Canthey
cutit?’ Itwas an odd place for them to play, not
arockvenueatall.
“Iwastherefor Melody Makerandasthere
was no photographers’ pit,1 had tofightmy
waydown to thefront.Itwasanightmare
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toshootbecauseitwas all lit from behind or

- withstrobes. Itwasimmediately evident this

band weredoing something different.ltwasa
traditionalrock’'n’rollsetup-andyetitwasn’t.

ThedynamicwasunlikeanyshowI'd shotbefore.

Atanaveragegig, 'duseasinglerolloffilm. That
nightIusedfive, even though they played for
lessthanan hour. Itfelt that we were witnessing
asea-change, atotal zeitgeistmoment. A year
later theywere playingto 27,000 people at Spike
Island. Lookingback, you'd have tosaythe ICA
was the nightittookoff.” CONTINUES OVER®

“lan Brown obviously
tooktheleadinsome
ways. But it didn’'t feel like
hewas thestarand the
rest were his backing band.
There was ademocratic
feelinwhich all four came
across as equals,andl
positioned myself at the
side of the stage sol could
getthe whole experience.”







FLASHBCCK

Great rock moments revisited

# “Theyalready had atravelling fanbase who
followed them around the country and they
were all down the front. The flared jeans were
agreat social transgression atthetime. The
look was part of the generational change that
was taking place. It was the start of baggy,
lguess.”

“lan Brown had
anaura. He embraced
the history of the
rock’'n’roll frontman,
but somehow he
transcendedit, too.
He prowled around
the stage the entire
timeand hadavery
personal rapport with
all their followersin
the front row.”

¥ “Cressawas the Roses’ answer
toBez, likethe band’s unofficial
fifth member. His presence on
stage, dancing, contributed to the
democratic dynamic and was part
of the blurring of the distinction
betweenband and audience.”

# "Therewas achemistry onstage between
all four of them and it was obviously very
strong between lan Brown and John Squire.
It was the unity between them that was
most striking.”

» “| stood next to Mani for the whole gig and

foOC A A
Tl i TR A

what impressed me was the communication
between the four of them. They all seemed to
be watching each other. Reniwas anamazing
drummer, too. | listened to the bootleg of the
show the other day and he's fantastic.”

RTH

JOE DILWO
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“Thiswas during the
strobe freakout at the
end, when they played
‘I Am The Resurrection’.
Melody Maker used an
almost identical picture
with the review, in which
Everett Truewrote: ‘The |
whole fucking hypeis
justified. Oh sweet Lord, \
the Stone Roses have
arrived." Which summed
itup, really.”
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A LAVISH BOXSET
CELEBEATING THE BAND'S CAREER

- Unique j-shaped USB including all 11 studio albums in high quality
FLAC and MP3 files

- 3CDs, DVD and 127 vinyl of rarities including demos and live recordings
from as far back as 1982

+ 32 previously unreleased recordings
- 12 completely unreleased songs

- Legendary Come Home 1990 Manchester G-Mex performance on
DVD for the very first time

- Exclusive scrapbook packed with photos, memorabilia,
cuttings and items straight out of James personal archives

- Full James timeling annotated by the band
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AMY ALBUMS

BlACI( KEYS
WI N EH OUSE Thebluesbrothersride
_— again! Here’s El Camino, the

2 firstbig-league offering from
SFTPHSIHgly ‘_:ﬂhESl‘tE:r the stealth million-sellers
Lioness compiles waifs
and strays from the late Pl T WHITE DENIN

. Anofficial terrestrial
3
SINEET"S Eﬂtﬂlﬂgllﬂ release for Last Day Of Summer,

theirlet-their-hair-down album

HISS GOLDEN MESSENGER

Poor Moon marks another
warmand melodicselection from
songwriter MCTaylor

ELVIS COSTELLO

Elvis spins the wheel
again, with The ReturnOfThe
Spectacular Singing Songbook

THEKINKS

Thefirstsevenalbumsin
mono clothing, plus“Kollectables”

SMASHING PUMPKINS

The Billy Corgan myth
begins. Gish and Siamese Dream,
remastered with extras

THE ROLLING STONES

Some Girls, the stone classic
from 1978, with asecond disc of
unheard material

SERGE GAINSBOURG

Love, sex, deathand
African cargo cults, in 27 minutes
—that’llbe Melody Nelson, then

ROY WOOD

The Wizzard manisn’t just
for Christmas: Wood compiles hits
and missesintoan authoritative
2CD collection

Talking Heads’ Chronology,
the Cabs’Johnny YesNo Reduwx., ..

CINEMA

Modern-day silent movie
The Artist and Take Shelter

Magic Trip: Ken Kesey'’s
Search For A Kool Place and
LA copdrama Southland

BOOKS
Thebestof2011
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THE BLAGK REYS

El Camino NONESUCH
18,08

Ten years into the game, Patrick Carney and Dan Auerbach add funk and soul
to their potent blues-rock brew, with triumphant results. By Graeme Thomson

OFALL EL CAMINQO'S
many achievements,
the most easily
overlooked might be
" thefact thatit exists at
all. Ten years and seven
albumsis, afterall, an
impressive distance to travel on the back of
The Black Keys' consciously primitive
manifesto. It's partly a matter of providence.
By the time guitarist Dan Auerbach and
drummer Patrick Carney rumbled out of
Akron, Ohioin 2001, hell-bent on pursuing
their particularly brutal brand of unadorned
blues-rock thuggery, The White Stripes had
already ensured we'd become acclimatised
to primitive squalls of bad-weather blues.
Jack and Meg's growing profile created a
context for The Black Keys, yet they suffered
somewhat by comparison. Where the Stripes
were wont to add a pinch of Pop Art mischief,
Auerbach and Carney’'s approach was dourly
puritan, and theyinitially seemedill-
equipped for the long haul. With the release
of stodgy fourth album Magic Potion in 2006
their dedication to a single idea lost much of
its lustre; the listener longed for some light
reliefand an awareness of other horizons,
Ifthat album now sounds like a salutary
lesson in the perils of bowing to self-imposed
rules rather than seeking to rewrite them, its
followup, 2008's Attack & Release, moved
The Black Keys into a whole new dimension.
With flute, banjo and organ drifting into the
picture, theresults were subtle, spooky and
expansive, less about theimmediate interplay
between rhythm and riff and more about
creating a clinging, dream-like atmosphere
that wove its way through an entire album.
The change had plenty to do with Danger
Mouse, the genre-hopping Midas who
produced Attack & Release and one song
(theirrepressible “Tighten Up”) on follow-up
Brothers (2010), and returns to the fold on
El Camino. This time, however, everything
has changed. The Black Keys smashed into
mainstream consciousness with Brothers,
a triple Grammy-winning, million-selling
behemoth, making El Camino arecord
with much to live up to. Perhaps its most
impressive achievement is that it never once
sounds likeit,
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Where Brothers was loose, spacey and more
openly soulful, El Caminois, by comparison,
aquick thrill: with 11 tracks in 38 minutes it is
five songs and almost 20 minutes lighter than
its predecessor. Returning to the bare-boned
foundation oflive electric guitar and drums, it
goes directly for the jugular, the eclectic
sprawl of Brothers givingway to alean,
hungry approximation of the best of the "70s.
The winking strut of glam merges with the
strident urgency of The Clash, and the power
of Zep and Sabbath bleeds into idiosyncratic
stabs aturban funk, souland early disco.

The album comes outof the traps snarling.
“Lonely Boy” lets loose a great slavering
wolfhound of a riff to torment the roller-rink
keyboards, while Auerbach pities some poor
disenfranchised soul (“Your Mama kept you
but your Daddy left you") who has, all the
same, somehowsnared him. The ascentinto
a genuinelyanthemic chorus turnsouttobea
recurring theme. These are direct, accessible,

‘The Black Keys punch

as hard as ever, but

they’re just as likely

to slink towards the
dancefloor now

ruthlessly hook-heavy songs. “Gold On the
Ceiling”, with its wide-bottomed boogie,
campy handclaps and high-pitched Flo &
Eddie-style Halloween screams, is like The
Sweet gone feral. “Run Right Back”, another
stomping glam throwback, roughs up the
“SpiritIn The Sky” riff over deliciously
distorted bass. Auerbach enhances the mood
by mimicking Bolan, bothvocally and
lyrically: it requires no great leap toimagine
lines like “Finest exterior/She’s so superior”
gracing avintage T.Rexsong.

El Caminowears its influences firmly on its
sleeve. “Dead And Gone” takes an upstanding
Motown beat and slashes through itwith a
sharp, urgent guitar figureliberated from The
Clash’s “London Calling”. “Hell Of A Season”,
meanwhile, suggests someone has been

copping an ear to “Police And Thieves,” right
down to the lurching reggae breakdown.

Yet the payotfis immense. On these songs
The Black Keys sound like a fully functioning,
turbocharged rock'n’roll band. Theyalso
sound, for perhaps the first time, as though
they're having tremendous fun.

Naturally, there are times when the skies
darken. “Little Black Submarines” is the
album’s sole concession to the epic, and has
clearly been given licenceto let all hell break
loose. It begins as a minor-key acoustic creep,
Auerbach singing his sorrows down thelinein
his bestwounded Robert Plant quaver. It taps
along, picking up the merest hint of ghostly
organ, before collapsing into a fearsomely
overloaded landslide of drums and guitar.
Towards the end, somewhere way off-mike,
Carneyemitsa primal “Yay!” as the music
sweepsover him, Thrilling. The closing “Mind
Eraser” packs similar heat, kicking offwith
ameathook riff before settlinginto a churning
mid-tempo groove. The results sound nota
million miles away from their own “Psychotic
Girl” retooled by Them Crooked Vultures.

At these moments The Black Keys punch as
hard as they ever have, but just as often they're
slinking towards the dancefloor. El Camino
moves away from the rootsy gospel-blues
textures of recentrecords in favour of
something sleeker and snappier. The soaring
“Nova Baby"” boasts a shimmering pop chorus
that wouldn't sound out of place wrapped
around the tonsils of Danger Mouse's old
buddy Cee Lo Green. “Sister” is even better.
Akissing cousin to the Stones’ “Miss You", it
traces the missing link between Ardent
Studios and Studio 54, stopping off midway to
unzip astrafing, Isley Brothers-inspired fuzz
guitarsolo. Asimilarspark runs through
“Stop Stop”, adriving soul groove about
a(nother) bad news woman whois “wound up
like a weapon, you got an evil streak”.

You search for signs of weakness but
struggle to find any-aside, perhaps, from
the middling “Money Maker”. Thisisbotha
supremely confident record and aridiculously
enjoyable one. A decade into their career The
Black Keys have not only outlasted their more
celebrated peers but outstripped their own
past achievements. El Camino feelslike the
dawn of greatness.







MICI{EY N’EWIB'U’RY
An American Trilogy

:‘l. e

The acclaimed 4-CD set by revered
singer and songwriter, Mickey Newbury

on Saint Cecilia Enows/ Mountain Hetreat
"I learned more about .':H:mgwr'iting from him
than any other writer” — Kris Kristofferson

"M ir.]u*}' Nﬂwhur}r'h‘ commitment to the power of

song is imperative to me” — Will Oldham
"Mickey Newbury is a poet” — Johnny Cash

A BRUSHFIRE RECORDS
CHRISTMAS COMPILATION

FEATURING BRAND NEW
JACK JOHNSON SONGS
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RARE VINYL SERIES

Grab the last few copies of our

D EDITION VINYL before it's too late!

Agincourt: Fly Away Cressida: The Lost Tapes

To Order ring Sue on 0208 7528193 DRIN K ICE COLD

email sue.maritz@metropolis.co.uk. e e R e
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New albums, reissues and compilations alphabeticised for your convenience
KEY:“ COMPILATION [IVEAR REISSUE

AGITATION FREE

Shibuya Nights: Live

In Toyko

ESOTERIC

*hk

Ethnographic Krautrockers,
reunited and live
Mind-expansion was

high ontheagendain the
countercultural ferment

of '60s Berlin, butwhere

their contemporaries Ash
RaTempeland Tangerine
Dream turned to LSD or
Buddhism to redraw their
perception, Agitation

Free happened on amore
practical approach:
international travel. Journeys
around the Mediterranean
shaped the dusty, Eastern-
tinged jams of their first

two albums, 1972's Malesch
and the follow-up 2nd. This
recording of a 2007 show
feelsa little picture-posteard,
“First Communication” and
“Malesch” lackingmuch
gritunder the fingernails,
but field recordings are
integrated nicely and
Michael Hoenig's electronics
supplya gentle, pleasant
spaciness. Louis Pattison

ALBATROSH

Yonkers

RUME GRAMMOFON

Fok ko
Sprypiano/saxduowithan
eyeon classic USstyles
ThisNorwegian jazz

duo are barelyoutof the
conservatoire, and it
sometimes shows—you

can hear clear traces of
both Wayne Shorter's still
deliberation and Sonny
Rollins’ boyish exploration
in André Roligheten’s
saxophone, and perhaps
atouch ofJarrettinthe
sentimental piano. But thisis
exuberant and occasionally
unique playing—merry,
vamping melodies get
befuddled, hover on the edge
ofreally swinging, and drift
inand out offreer territory.
Roligheten bashes outsome
percussive key-tapping and
reed abuse toswitch up the
palette at times, just as fellow
Scandos Hakon Kornstad or
Mats Gustafsson might do.
An emotionally complex,
big-hearted set.

Ben Beaumont-Thomas

THE ALBION CHRISTMAS BAND
ASoundinThe

Frosty Air

ROOKSMERE

ok

Ashley Hutchings in a folky
winterwonderland
Aseasonal adapationofthe
40-year-old Albion Band,

stillled by the Guvnorof
British folk-rock, Ashley
Hutchings, joined by Simon
Nicol, Kellie While and
Simon Care. It'smostly
heartytraditionalsinan
intimate, drumless acoustic
mode-"Christ Was Born
InBethlehem”isakeening
acappella duetbetween
Kellie and mother Chris,
who amply filled Sandy
Denny'sshoesin Fairport
Convention. In the spiritof
his previous anthologies,
Hutchings interspersesthe
music with Yuletide poems.
Amisplaced coverof Tears
For Fears' “Mad World”
rounds offa somewhat
passionless collection.

Rob Young

ANCHORSONG

Chapters

TRUTHOUGHTS

ik

Maddeningly catchy
instrumental electronica
Anchorsongis Masaaki
Yoshida, aTokyo-born,
London-based knob-
twiddler. He specialisesin
big, catchyriffs played on
fat-sounding analogue
synths, backed by funky
breakbeats and punctuated
by exotic instruments (sitar,
koto, shamisen, vibes, etc)
and Fender Rhodes. His
instrumental miniatures
hintat dubstep ("Plum
Rain"), early Cabaret Voltaire
(“Ghost Touch™) and '80s
Scritti Politti ("The
Blacksmith”) and, at first,
theysound like unfinished
sketches thatlack vocals.
But each has aself-contained

logic (he plays them live
usingakeyboardandan
MPC player) that makes
them sound like coherent,
road-tested songs—oratleast
achingly hip TVtheme
tunes. John Lewis

ATLAS SOUND

Parallax

4AD

x*hx

Sometime Deerhunter
frontman stillintrigues
Bradford Coxis cultivating
areputationasabitofan
awkward customer - see

Atlas Sound’s
Bradford Cox: an
« awkward customer

L'I 1

the bizarre Deerhunter
interviewin Uncut’s April
2011 issueforevidence -
but his musiccontinues to
become more welcoming
with eachrelease. Here, the
feverish jangle of previous
Atlas Soundreleases has
beenrefined intoasetofa
dreamy, classic-sounding
pop nuggets, sung by Cox
with awry, casual authority.
Onlyasyouleancloser
does the elegant disdain
ofhis lyrics— "Is your love
worth the nausea it could
bring?" ("Modern Aquatic
Nightsongs”) -become
apparent,

Sam Richards

THEB-22%

With The Wild Crowd!
Live In Athens, GA
EAGLE ROCK

* ok
Anniversarygigfora
hometown crowd
Recordedin their original
home base of Athens,
Georgia, on Valentine's Day
2011, exactly 34 years since
their first gig in the town, age
doesnotappear to have
withered The B-52s’ quirky
cartoon pop and new wave
energy. The earlier material
fares best, notably Kate
Pierson's kookily obsessive
pleading on “Give Me Back
My Man” and the solid funk
groove on “Mesopotamia”
(stillinfused with the art-
dancesensibilities of original
producer David Byrne).

In comparison, 2008’s
“Funplex” sounds atad
lumpen, butthey're backon
track for the closing double-
whammy of “Planet Claire”
and "Rock Lobster”.

Terry Staunton

BARON BANE

LPTO

DESPOTZ

L. 0 8 1

Swedishsynthpop witha
suicidalundertow

Benny from ABBA has
spoken of the sense of gloom
that pervades Scandinavian
latitudes—those long, cold,
dark winters that produced
Grieg, Garbo and Bergman
aswellas ABBA's bleakest
ballads. Swedish synthpop
five-piece Baron Bane
certainly have that
gloominess inspades. Even
when singer [da Long edges
towards Madonna-style
disco ecstasy, the band still
exude that suicidal, vodka-
drenched melancholy. It's
most obvious on the album’s
lead single, "Love.Cure All" -
Morrissey miserabilism
retooled for the dancefloor.
Theyrepeatthe trick again
on “Sordid Eyes” and
“Transience”, allheart-
juddering time signatures,
heart-wrenching chord
changesand lovelorn lyrics.

John Lewis

AREL BARTSCH

Experiment Musik
SPORTCLUB

*kok

Kompakt-affiliated Berliner
makes minimal techno go
allwarm and fuzzy
Berlin-based Axel Bartsch's
second album displays little
ofthe clever-clever sleight-of-
hand trickery typical of
Germany's glitchier
producers. Instead,
Experiment Musik strips
minimal techno backto
asoulful combination of
rhythm patterns, deephouse
grooves and spring-loaded

acid worms. With its touchy-
feely synthetic textures and
cavernous background
spaces, thetitletrackand
“The 13th Sign” recall the
early '90s electronica of
Higher Intelligence Agency,
Move D and the Source
Recordslabel, while
“Assistance From Beyond”
bumpsalongwitha
fearsomely immovable 4/4
pulse. The Basic Channel-
esque “Sparkling Energy”
features hiswife Lauren
Devain's radiantvocals.
Rob Young

NAOMI BEDFORD

Tales From The
Weeping Willow

DUSTY WILLOW

ki

Second album from late-
starting folkie

After helping organise the
anti-poll tax protests,
Bedford co-wrote Orbital’s
Top 20 hit "Funny Break”™
before putting her musical
career on hold while she
backpacked around India
andraisedafamily. The
follow-up to her 2007 debut
is afine advert for taking
your time; there'saripe,
rounded maturity to her folk-
hybrid form, as English trad
ballads (“Lord Thomas & Fair
Ellendor”), Americana
staples ("Railroad Bill") and
smart covers (Zevon's
"Roland The Headless
Thompson Gunner”) are
delivered in a voice that
thrills, soothes and haunts
inequal measure. Bestofall,
though, is “My Love Is Deep”,
aduetwith Del Amitri's
Justin Currie, whichhasa
Nick Cave-like intensity.
Nigel Williamson
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WHITE DENIM

Last Day Of

Summer vownrown % %k k%

Recorded “onvacation”, the
Texans’ freewheeling session is
anything but throwaway, says
SamRichards

WHITE DENIM, as their
frenetic live shows would
suggesl, arenota band
much given toidling.
Last summer, while the
master tapes of their
scintillating third album
Dwerewithering on the reel, awaiting record
company approval of areworked song that the
band never wanted on the album in the first
place, the Texan crack-shots decided to use
their downtime productively.

Theyretired for one last time to their Silver
Bullet trailerin the woods outside Austin and
made a whole new album in four weeks, with
aview to giving it away for free on the internet.
Atthetime, the record company impasse was
considered serious enough to place the future
ofthe band in jeopardy. Yet, although the
recording of Last Day Of Summerwas initially
motivated by impatience and frustration,
those emotions rarely seep through onto the
record. Instead, it sounds like aband kicking
back and enjoying themselves, free from
external pressure or mediation. If White
Denim genuinely believed that this might be
theirlasthurrah, theywere sure as hell going
to go down blazing, not whining.

Made available as a free download from
White Denim's website last September, Last
Day Of Summerachieved its aim of proving
to the record company that the band were too
good to let slip. Now, that very same record
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company is giving the album a physical issue,
backed by a full press and marketing
campaign, acknowledging that it deserves
awider audience. In fact, Last Day Of Summer
isas good as anything White Denim have ever
done, and for any listeners daunted by D's
proggier diversions, it might even prove to be a
gentler introduction to this terrific band.

The album hares off atafrightening pace
with a hilarious seat-of-the-pants romp
through “I'd Have It Just The Way We Were",
the breezy6/8 jam from second album Fits
(not for the first time, you will convince
yourself thatdrummer Josh Block must have
atleast three arms). That's swiftly followed
by the infectious breakneck boogie of “Home
Together” (Canned Heat on heat?) and
probablythe catchiest top-down driving rock
song White Denim have ever written, in the
form of “Tony Fatti”, Petralli assuming the role
ofawashed-up '60s stuntman poignantly
pleading for onelastride.

Things calm down alittle after that, but even
an apparently straightforward Southern strut
like “If You're Changing” existsin three

raYX )
LQ}“ 4 James Petralli

Why did you decide to
record a whole new album

encourage themtoseta
release date for D.

different time signatures, before giving way to
thelithe, Soft Machine-style folk-jazz
excursions of "Incaviglia” and “Light Light
Light”. As always with White Denim, though,
the musicianship never overwhelms the
songwriting, coming as a welcome bonus
rather than anindulgent distraction. The
astonishing guitar break at the end of "Our
Get” —the work of fleet-fingered new guitarist
Austin Jenkins, making an impressive debut
here - is much more than mere decoration,
lifting the song into an entirely new realm.

Then there's “Champ”, an enjoyable spot of
rough-and-tumble psych that harks back to
theband'santsy garage-rock beginnings, and
“Shy Billy”, which brilliantly chances itsarm
at lovesick '80s funk. By the time you reach
closing track “New Coat”, which nods towards
atleast three different soul classics, all you're
really conscious ofis having been rigorously
entertained. Whether they spend six months
in a proper studio or four weeks in a caravan,
White Denim are incapable of making a
boring record. We should be very grateful that
they've survived to make some more.

to feel light and casual,
but also to reflect the

while you waited for D to
progress?

We were uncomfortable

with having to wait two years
to follow up Fits, and we also
had a ton of strong material
that was essentially ready

to go. We feared that the
songs from Last Day would
become less interesting to us
as time went by, and that if
we didn't push them out they
could be lost. We also figured
that if the album generated
excitement in our fans, then
it might do the same with
our business partners and

How did the circumstances
influence the feel of the
record?

It was a typically scorching
August in Texas and we were
enjoying a summer off the
road, even though we were
feeling increasingly nervous
about our future as a band.
We treated the process

like a vacation, drinking

and smoking in the afternoon,
generally Just enjoying one
another’'s company, taking

it easy. We knew we were
going to be sharing the music
immediately, so we wanted it

precarious state of the

band at the time. We ended
up with a record that is by

no means overworked.

Itis flawed in some really
interesting ways that are
hopefully also inviting

to listeners.

Were you sad to say
goodbye to the caravan?

It was bittersweet. The trailer
was really good to us, but it
was becoming impractical.
These days we're always
camped outin areally

great space in Austin called
Lakeside. INTERVIEW: SAMRICHARDS



THE BEATLES WITH

TONY SHERIDAN

First Recordings: 50th
Anniversary Edition
TIMELIFE

ok

Beatles’ earliest recordings
gussied up, mono/stereo, for
re-re-re-release

Pre-fame recordings of the
superstars will always be
good for agander, and there’s
plenty ofhistorical value
here: the Fabs’ ersatzfirst
single ("MyBonnie"), arare
Lennon/Harrison co-write
(“CryFor A Shadow”), and
tidbits of what The Beatles
would eventually evolve

into ("Ain't She Sweet”)

amid Tony Sheridan’s not
unpleasant pop vocalsand
Elvis-isms. 5till, this territory
hasbeen covered (see Bear
Family's definitive Bearles
Bop-Hamburg Days), and is
thin on the ground forall but
the mostdevoted pop
scholarsand Beatlemaniacs.
Nice packaging, though, with
some eye-opening, rare
Astrid Kirchherr photos,
Luke Torn

BEE GEES

Number Ones

WARNERS

ok ke k

Four decades of zeitgeist-
grappling chart-toppers
from the brothers Gibb

The perennial appeal of the
Gibbs’ upper-register vocals
and compositional might is
underlined by the third
release of this 2004
collection, dedicated to then
recently deceased brother
Maurice. Masters of
emotionally charged '60s pop
(“Massachusetts”, “T've Gotta
Get AMessage ToYou”)
theyalso turned rococo
weirdness (“I Started A Joke™)
into commercial gold.
Seventies stormers like
“Stayin’ Alive” and “Night
Fever”, meanwhile, realigned
black music influences
asimaginativelyand
successfullyas Bowie in his
“plastic soul” period. Even
when sailing closeto
mawkishnesson 1998 closer
“Immortality” (aNo 1 onlyin
Brazil), the siblings’
seasoned class and skill wins
through. Gavin Martin

BIRDY

Birdy

14THFLOOR

ok

Fifteen-year-old piano
wunderkind debuts with
sagelychosen set of covers
Demographic calculation
undoubtedly helped shape
this classy entrée fromthe

artist formerly known as
Jasmine Van den Bogaerde
(she'sactor Dirk Bogarde's
great-niece); nonetheless,
the results are impressive,
Birdy brings uncommeon
poise and sophistication to
songs by Bon Iver, Cherry
Ghost and The National, far
from typical territory for
teenage female newcomers.
Name producers James Ford,
Jim Abbiss and Rich Costey
sensibly leave her beautifully
weighted readings of Cherry
Ghost's "People Help The
People” and "White Winter
Hymmnal” uncluttered,
ensuringthe foregrounding
of her uncanny maturity
throughout. Clearlyatalent
to be reckoned with.

Gavin Martin

BLACKBELLS

Ix|

SELF-RELEASED

ok

Athickslab of refreshingly
brutalindierock

There's nothing remotely
precious about this Brooklyn
band, who display a primal
affinity for power chords
and tonsil-shreddingarena-
rock choruses and deliver
them with the requisite
muscle and skillfulness.
While Blackbells’ self-titled
2010 debut EP delivered
candy-coloured hardrockin
the mannerofearly Cheap
Trick, the five tracks onthe
follow-up (capably produced
by bandleader Ben Rice)
range from the Oasis-like
contours of “One By One” to
the raging throwback rave-
up “Bad Bones”, withequally
persuasive side trips into the
modes of Led Zeppelin at
their moodiest ("The Shelf”),
muscle-car-era Detroit
(“Testify") and Aerosmith
circa Rocks ("Shoestring
Lolita”). Bud Scoppa

THE BLASTERS

Live 1986

FLOATING WORLD RECORDS

L .1

Alvin Brothers approach the
end of their’80s alliance
Captured on home ground -
arollicking roadhouse in

San Juan Capistranoon

| Valentine's Day, 1986 —roots-

Goin' back to

i Massachusetts:
'60s Bee Gees

L il »

rock tyros The Blasters were
nearingthe end of their
imitial run when thislive
showwas recorded. The set
emphasises Dave Alvin's
songwriting chutzpah,
seamlessly melding
careeringoriginals with
classic covers (“Mystery
Train"). The band, aslimmed
down version of the original
outfit (sax player Steve Berlin
havingleftto join Los Lobos),
are onconsummarte form.
There are shortcomings:
signs offatigue are evident
on “Just Another Sunday”
and the variable bootleg
quality of the soundboard
tape lacks the turbocharged
thrust of 2002'sreturn
Trouble Bound. Still, fans of
unalloyedroots rockwon't
be disappointed.

Gavin Martin

BRITE FUTURES

Dark Past

TURNOUT

*k

Competent butunsatisfying
effortfrom renamed Seattle
synthpop unit

Released from their deal with
Warner Bros, the band
formerly known as Natalie
Portman'’s Shaved Head
sound utterly delighted to be
indie again on their second
full-length, coming offlike
the Pacific Northwest's
answer to the Scissor Sisters.
A breakneck cavalcade of
bleating synths, screaming
guitars and exuberantboy-
girlvocals, Dark Past’s 10
trackswhizzbyinalean

33 minutes. And yet, apart
from “Too Young To Kill",
powered by a Cars-style
groove, the musicis
accessible but not
particularly sticky or
distinctive, anassortment
of random moves that fail
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to cohere or go anywhere -
the musical equivalent of
empty calories. Bud Scoppa

PETER BRODERICK

Music For Confluence
ERASED TAPES

*k

Unimpressive ambient/
“post-classical” OST

This soundtrack-for
Confluence, adocumentary
about girls murderedin
1980sIdaho-is sometime
Efterklang collaborator

Peter Broderick's 13th release
since 2007, and it shows.
Music For Confliencelacks
imagination and dynamic,
with gentle fuzzand weak
violin failing to conjure any
sortof atmosphere. Given the
documentary's subject
matter, its soundtrack should
feel somehow affecting, yet
wears the air ofa milguetoast
composerwho heard
Rachel's once and vainly
attempted to recreate their
fraught, beautiful menace.
Whether it works with the
filmremains to be seen; as
arecordinayearwhen

Tim Hecker and Broderick's
labelmates AWinged Victory
For The Sullen have boldly
staked their territory onthe
ambientlandscape, it feels
distinctly un-vital.

Laura Snapes

JGBROOKS & THE
UPTOWN SOUND

Want More

ELOODSHOT

*hk

Jeff Tweedy-endorsed
Chicago soul band puts
its own twiston the genre
The debutalbum from
this club-seasoned group
features an improbable cover
of Wilco's “IAm Trying
ToBreak Your Heart”,
virtuallyunrecognisable

fromthetortured original
version. Brooks' gleeful
reimagining serves to free
the band to further mess with
neo-soul conventions-the
songs themselves are less
involving than what the
band does with them. "Want
More” morphs from old-
school R&B to an avant-garde
rave-up, while “Missing
Things” hews closerto

Music From Big Pinkthanto
Motown. Throughout, the
bone-drysoundkeeps the
tautly efficient performances
ofthe three-piece core

group and horn sectionin
razor-sharp focus.

Bud Scoppa

ANEBRUN

It All Starts With One
BALLOON RANGER

*k Kk
Norwegiansingerwitha
“post-Kate Bush” muse
Norwegian chanteuse
Brunisa platinum-seller
in Sweden and has
collaborated with Peter
Gabriel, Valgeir Sigurdsson
and Ron Sexsmith. Her
post-Kate Bush muse blends
folk, electronica and classical
pop, and this sixth studio
albumoozes eroticand
elemental imageryand
dream-pop atmosphere.
Brun’svoice can be spine-
tinglingly gorgeous and
annoyingly mannered,
oftenin the same song,
soit’sin the most simple
tunes-the Afro-tinged
orchestral pop ofTose
Gonzales duet “Worship”
and the sparing, rumbling
masochisticangst ofepic
closing piano ballad
“Undertow” are particular
standouts—thatshe
transcends atendency
towards preciousness.
Garry Mulholland w»
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BURAKA SOM SISTEMA
Komba

ENCHUFADA/ROUGH TRADE
L8 8

Portuguese/Angolan party
posse’sindefatigable second
Lisbon’s Buraka Som Sistema
are global ambassadorsfor
thefrenetic Angolan street
music known as kuduro,
gleefully adulterated here
with generous slugs of
dubstep, dancehall, rock,
R&B, baile funkand
anythingelse that fits the
fervent party mood.
“Eskeleto (feat Afrikan Boy)”
is a stealthy, slithering
opener, but subsequently the
relentless jerking beat never
lets up; you certainly
wouldn'twantto listen to the
track “Hangover” while
suffering fromone. A komba
is apparently an Angolan
funeral rite, which doesbeg
the question:ifthisis how
hard they partyatawake,
what happens when
someone gets married?

Sam Richards

ROBERTO CACCIAPAGLIA
The Ann Steel

Album 31979

HALF MACHINE

Foh ko

Bold and bizarre futurist
pop, reissued
Thisenchanting
collaboration between
[talian composer Roberto
Cacciapagliaand American
model Ann Steel may have
come out 32 years ago, but
it's stillashock to hearits
rococo synthpop for the first
time. Cacciapaglia’s chintzy
psychedelia provides richly
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melodic bedding for Steel,
awide-eyed neophiliac
whoseshrill delivery, on
“Sparkling World", suggests
Joyce Grenfell warbling the
Futurist Manifesto. “Don't
yout think punk’s justout of
style?/Don't you feel it’s as
old asa medieval trunk?”
she notes on "Measurable
Joys”. Well, quite.

Piers Martin

CAMILLE

llo Veyou

EMI

.8 0 1

Underrated Bjirkish
Parisiennerevitalised by
pregnant pause

Despite major fame in
France, wheresheis
routinely compared to Bjork,
Camille Dalmaisremainsan
underrated cult figurein
Britain—possibly because
shealienates some critics
with herjokey cabaret
attitude, bilinguallyrics and
grunting, belly-slapping
percussion. Recorded while
pregnant with her first child,
her punningly titled fourth
albumisarguably her most
formally conventional to
date, with its elegant
orchestral ballads and fragile
avant-folklullabies. The
comic touches remain,
notably “LaFrance”, a Piaf-
quoting parody of Parisian
music-hall clichés. But
impassioned chansonsand
rueful pastorals such as“She
Was", “Le Berger” and "Le
Banguet” are magnificent,
invoking Polly Harvey more
than Bjork.

Stephen Dalton

Bohemian rhapsodies:
Laurel Canyonveteran
Judy Collins

THECHAP

We Are The Best (The
Best Of The Chap) '~
LORECORDINGS

18 8 8 ¢

“Greatest hits” compilation
from self-styled Dada indie-
pop collective
Thereisnogroup quitelike
The Chap: punctiliously
crafting clipped, immaculate
pop thatdraws on avariety of
sources. However, inverted
commas fly about their every
song like batsinabarn. Ifyou
cannottake too much irony
inyour musical diet, then
theyare not for you. Titles
like “(IAm) Oozing Emotion”
tell their own story; they are
devoid offluids, utterly
deadpan. "We Work In Bars”
lays bare the reality of
leftfield musicmaking, while
“Woop Woop”is alitany of
the popster’s progress from
the charts to hotels, to
loneliness and suicide. Zero
points for passion, buta
perfectscore elsewhere.
David Stubbs

CLEAN GEORGEIV

God Save The Clean
TENEMENTRECORDS

*kk

Long-gestated debut from
Scottish eccentrics
Post-punkswith afondness
for John Cooper Clarke and
avaguelyglam strutin their
odd, genre-dodging step,
CGIVhavebeensilentsince
releasing theirdebut single
in2007. Attimeswilfully
eccentric-thelyrics of "XP
Avenue” consist entirely of
recording credits and thanks
~these songsareanacquired

taste, by turns swaggering
and bleaklyintrospective,
but always spiked with
George'sdroll humour. Earl
Brutus, Bobby Connand
Trans Am are kindred spirits,
but with onlya small shift
inattitude - and perhaps
atitlechange—-it'seasyto
imagine “Impotence is Bliss”
appealing to Kasabian's
demographic.

Sharon O' Connell

COLONIES OFBLES

Giving

HOMETAPES

ook ko

Mathematical mini-album
from post-rock collective,
theirfirstinthreeyears
Fresh from playing backing
bandforJustin Vernonon the
BonIverman's Volcano
Choir, COCOB return with
Giving, abriefbut perfectly
formed study in calculated
abandon, which, while
hardlybreaking into new
cosmic terrain, sustains their
customary altitude,
Comprising fourtracks—
“Lawn”, “Vorm”, Lawns"” and
“Vorms" -thealbumisas
mathematical as that
sequence suggests, each
piece acat's cradle of guitar
elaboration, lengthy
equations which buildin
intensity without ever
meanderinginto jazz. Ifrock
isindeed dead, then albums
like this are its extended,
intelligent coda, its sustained
afterburn. David Stubbs

JUDY COLLINS

Bohemian

WILDFLOWER

ok ek

Grand dame’s momentous
SoCal history tour

Judy Collins' glass-shattering
voice helped establish the
reputations of some great
songwriters, butwhile
Bohemian features terrific
interpretations of Joni
Mitchell, immyWebband
Woody Guthrie, the 72-year-
old’s ownsongsonthis elegy
for her Laurel Canyon heyday
are onadifferent plane.
Pseudo-memoir "Morocco”
and "In The Twilight”, a
portrait of her dying mother,

echo the Sondheim-ultra

of David Ackles’ 1972
marvel American Gothic,
with Collins producinga
rapturous finale with "Big
Sur”, her love songto the
Pacific coast. "I know that
stretch of ocean as faras Ican
see,”she sings, overpowered
by the Proustian rush. “Today
Toften see it through my
tears.” Jim Wirth

MARC COPLAND/

JOHN ABERCROMBIE

Speak To Me
PIROUET/DISCOVERY

*kk

Subdued but engaging
piano/guitar duo

Veteran Philadelphia
pianist Marc Copland has
become something ofa
specialistinthe artof the
duet, playing delicate, low-
volume collaborations with
jazz heavyweights such as
Greg Osby, Kenny Wheeler
and Ralph Towner. Here he
teams up with ECM guitarist
John Abercrombie to work
through sixoriginals (a mix
of comforting riffs and weird
chord changes) and three
standards (“Witchcraft”,

“IfI Should Lose You" and
Ornette Coleman’s “Blues
Connotation”). Piano/guitar
pairings tend to be low-key
affairs, so don't expect

any fireworks, but these

(Wo manage Lo createan
elaborate tangle of harmonic
logicthat’s soothingand
engaging in equal measure.
John Lewis

ADRIAN CORKER

Way Of The Morris
OST

TRUNK

e 8 &

Morris on! Original music
for afilmic exploration of
occult English dance

Tim Plester and Rob
Curry's Way Of The Morris
documentaryisadreamy
eulogy to English morris
dance. Although afewfiddle
tunesareincluded on this
OST, Corker samples matter
appropriate tothe film's
content and composes
delicate, often elegiac cues.
“Springtide” and “Stourton
Wake" splice folk rhythms
and accordions with gentle
electronicintrusions; cues
like "Bells+Tape 1" and
“Birds+Tape 2" resemble
Radiophonic Workshop
interludes, crackling with
distorted countryside
ambience. "Musicin the key
ofAdderbury” isatheme, and
Corkercapturesthefilm'’s
sense of parochial customs
madestrange, Rob Young



BRYAN ADAMS

WINEHOUSE

Lioness: Hidden
Treasu res UNIVERSAL/ISLAND

1888,

The final album, compiling
offcuts into heartbreaking
shape. By Garry Mulholland

THISIS, PERHAPS, the
mostgruellingalbum
review ['ve ever had to
write. It'sarecord by a
dead person who I met,
and really liked, and fully
expected tomeet and like
again. The AmyWinehouse Iinterviewed in
late 2003 was aninsanely charismaticand
shamelessly frank 20-year-old who looked like
a Jewish punk Jessica Rabbit and wore pink
ballet shoes soworn her toes poked through.
She wasribald and hilarious, old beyond her
years, and seemed like the person least likely
tojointhe Forever 27 club ofanyI had ever met.
This strange and wonderful force of nature s
aliveand well on Lioness: Hidden Treasures, an
offcuts album overseen by producers Mark
Ronson and Salaam Remi. Almost nine years
separate the earliest and latest recordings
here, yet Winehouse's deep love of classic
black music, her caustic explorations of the
cost oflove and lust, and, most ofall, the
offhand savagery and soul of herrich, sensual
voice tie these disparate recordings together
well enough to make this a focused, satisfying
third Amyalbum. Imagineif Billie Holiday
hadlived long enough to fallin love with
reggae and you get some idea of theloveliness
of opener “Our Day Will Come”. Produced by
Remiin May 2002, this version of the Ruby &
The Romantics doo-wop standard contains
all the revivified retro elements Winehouse
would perfectin her 2006-7 imperial phase:
easy, joyous rocksteady rhythm, smokyjazz
phrasing, girl-group harmonies, deep soul.

These heights are matched by “Tears Dry”,
the original ballad version of “Tears DryOn
Their Own”, arranged by Remi in the sweet
soul style of The Chi-Lites’ “Have You Seen
Her?”; the exquisite Leon Russell cover “A
Song For You"; and a take on “Will You Still
Love Me Tomorrow” which dares to rank with

Things get more Spectoresque on “Between

The Cheats”, a 2008 Remi collaboration and It’s the pleas to our
the only tune here intended for a new
Winehouse album. The wall of sound builds, meml)l‘y that P“].l the
Amy sings “I would die before I d divorce you”, : :
and then what sounds like (and Winehouse's erl}ouons hlther and
horizontal slurs are difficult to decipher ﬂ‘]]_ther, as gl‘eat SOUI_
throughout) “Id take a thousand thumps for P

music shoud

my love”. 1f Blake Fielder-Civil's ears are
burning already then he should keep fire
extinguishers and ointment handy.
Winehouse's mastery of the cheating songis
explored on “Wake Up Alone”, a slow, insistent
strut of brushed drums and acousticjazz
guitar. "Idrip for him tonight”, she purrs, from
a familiar and lonely place where existential
agony meets uncontrollable physical desire.

the definitive versions by The Shirellesand
CaroleKing.

Elsewhere, amid-tempo cut of The Zutons’
“Valerie”, fun collaborations with rapper Nas
(“Like Smoke”) and Rootsdrummer Ahmir
“2uestlove’ Thompson (“Halftime"), awitty

catfight song called “Best Friends”, and Amy’s
finalrecording, the “Body & Soul” duet with
Tony Bennett, all entertain and beguile, the
latter disputing claims hervoice was
prematurely shot. The only bad moveis a 2002
version of “The Girl From Ipanema” which
exists onlyto prove thatnot even Amy
Winehouse can make karaoke materialand

- scat-jazzanythingother than cringe-inducing.

On the closing “A Song For You", aballad
made famous by suicidal soul hero Donny
Hathaway, a2009-model Amy Winehouse
sounds elegantly broken as she sings, “And
when my life is over/Remember, remember,
remember...” The nextwords are, “When we
were together”, butit’s the repeated pleas to
our memory that pull the emotions hither

- and thither, as great soul music should.

The truly gruelling thing about Lionessis that

mostofitis so beautiful and effortless and

easy, and no matter how much youwant to

look for ghoulish clues, it sounds like a great

new record by someone spectacularly alive.
Butitisn't. And that'swhat breaks

your heart. »

JANUARY 2012 | UNCUT | 83



e
ALBUNS

A 4

LA
B o
DAKOTA SUITE
The Side Of Her
Inexhaustible Heart
GLITTERHOUSE
ok
Drifting melancholiafrom
Leedssinger-songwriter
For over adecade Dakota
Suite hasbeen avehicle for
the avant-angstof singer-
songwriter Chris Hooson,
who teamsup here with
pianist Quentin Sirjacq and
cellist David Darling for
(another) double album of
decaying chamber-folk.
“Where The Tears Go" recalls
long-terminfluence Mark
Eitzel, but the keyreferences
thesedaysarelate Talk Talk
and a touch of Harold Budd.
[t's undeniably beautiful but
somewhat oppressive, and
without the pastoral jazz kick
oflastyear's Hearts Of The
Emprty, these drifting pieces
come close to flatlining.
Graeme Thomson

PrLREY.
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- BOSCO DELREY

Everybody Wah

MADDECENT

Fkk

Well-connected psychedelic

rock’n'roller’s debut

Bosco Delrey’s credentials

are unquestionable: he's

signed to Diplo's label; has

beenremixed by Beastie Boy
Ad-Rock; and Doug Easley,

| producer of Townes Van
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Zandtand Jon Spencer, is
behind hisdebut. Like
Spencer, Delreyloves

rock n'roll, but fusesitwith
drummachines, vintage
synths and mischief, giving
tracks like “Baby’s Got ABlue

Flame" a playful Beck quality.

“Don Haps”, meanwhile,
sports arockabilly curled lip,
“Archebold Ivy” throwsin
glam for good measure, and
“Cool Out” islike a Suicide
experimentindrum’n’bass.
Wyndham Wallace

NEIL DIAMOND

Velvet Gloves And Spit
(11968

CHERRY RED

* ok k

Sowing theseedsofstardom
Diamond wasworkingasa
jobbing songwriter, riding
high on The Monkees' global
chart-topper “I'm A Believer”,
when his third solo album
edged him closer to the
sound that would make him
atop-drawer actinthe "70s.
It'sstill ascattergun mosaic
of Brill Building shapes, like
his earlier releases, but
“Two-Bit Manchild” and
“Shilo” (the latter added to
subsequent pressings after
itssingles-chartsuccess) are
the clearest pointers towards
hislater trademark moody
introspection. However, the
jokey social commentary of
“The Pot Smoker's 5ong” is
best skipped over.

Terry Staunton

DILLON

This Silence Kills
BPITCHCONTROL

Tk

Dillon goes electric, again
Based in Berlin, the much-

| travelled post-techno

The gloves are off:
Meil Diamond

chanteuse Dominique Dillon
de Byington writes songsas
exotic as hername. Cooing
fragmentary, dreamlike
lyrics inafuzzy-warm purr,
thisyoungsinger’s kittenish
vocal affectations will grate
onsome. Buttheycome
nested in artful creations of
tumbling pianos, twinkling
harps and laptop static. From
the hiccupping skip of “Tip
Tapping” to the slithering
sensuality of “Your Flesh
Against Mine” and the urgent
electronic pulse of "Abrupt
Clarity”, Dillon redeems her
whimsywith promising nods
towards Bjirk, Joanna
Newsom and Lykke Li.
Stephen Dalton

ELECTRIC SIX

Heartbeats And
Brainwaves

TOOMANY ROBOTS

*x

Moreof thesame from
low-voltage partyrockers
After eightalbums inasmany
years, Detroitdisco-rockers
Electric Six appear to have
long ago sacrificed quality for
quantity. Heartbears And
Brainwaves suggests little
progression has occurred
since thesleazoid party-funk
ofhits like "Gay Bar” and
“Danger! High Voltage”.
Singer Dick Valentine adopts
amore gothic growl, lending
adoomy, Metallica-ish edge
to grimy electro-glam like
“Psychic Visions”. But by
relying on cumbersomeriffs
and stomping beats to paper
overalack oflyrical wit or
melodic flair, E6 increasingly
sound likean American
Kasabian, two-trick ponies
kicking vainly againsttheir
limitations. Stephen Dalton

SHORT CUTS

World compilations
| VARIOUS ARTISTS
|

Havana Cultura: The
Search Continues!
BROWNSWOOD
18 .8 & 1
Like its 2009 predecessor, this
m m 2CD setfinds broadcaster Gilles
! Peterson playing both producer
and D] in the “otherworldly city” of Havana. CD1 brings
youngvocal talents to a princely studio band led by
Roberto Fonseca, with great soul-salsa blends from
Dreiser, Sexto Sentido and more. CD2 has 16 hits from
“the Cuban underground” —mostly Latin hip hop, with
Arema Arega flying the flag for tradition. Neil Spencer

~ VARIOUS ARTISTS

World Routes On The Road
NASCENTE/BBC

*kk ok

Overthelastdecade, Radio 3's
flagship world-music show has
put licencepayers’ money to good
use, travelling the world to record
local musicians intheir own environments. Somewhere
between Alan Lomaxand a set of global Peel Sessions, 30
recordings made in 18 countries capture memorable
moments from stars such as Toumani Diabaté and Iraq’s
[lTham al-Madfai, to obscure performers who've never left
their villages. Nigel Willicamson

VARIOUS ARTISTS

. The Original Sounds
N/ /o0 Of Cumbia

Jiis - , SOUNDWAY

f;‘.‘:._,_. M B IR R

(W This 2CD collection sees

” J Quantic, the British breakbeat D],
®€ rummaging through the archives
in search of Colombia’s dance music. From the late 1940s
and '50she unearths the wheezy accordions, honking
saxes and wonky hand drums of Anibal Velasquez and
Conjunto Miramar; he also finds some wonderfully
rambunctious 1970s dance jams from the likes of La
Cumbia Soledenia and Jaime Simanca. John Lewis

ITIII tigaou sistens1 THE LLJADU SISTERS
v e =—1 Afro-Beat Soul Sisters
iy SOUL JAZZ
B

Therecent wave of reissues from
1970s Nigeria hasshownavibrant
scene that extended beyond
Afrobeatinto blues, psych-rock
and jazz. The Lijadus, identical twins, enjoyed a decade of
diversehits. “Danger” and "Orere” are Afrobeat-lite,
“Gbowo Mi" is stately and Makeba-like, “Come And
Dance” is a James Brown homage and “Not Any Longer”
channels the Pointer Sisters. Neil Spencer

VARIOUS ARTISTS

Brass Noir:On The
Trans-Balkan Highway "
PIRANHA

ko

From Basement Jaxxto Beirut,
brass-driven Balkan dance
rhythms haveinvaded the
mainstream. [t'sarichinspirational source, as this
pageant of authentic roots performers showcases. Feral
Romanian rumba (Fanfare Ciocarlia), shuffling Turkish
melancholia (Mercan Dede) and romantic gypsy flourish
(Albania'’s Fanfara Tirana) can all be filed under “Balkan
brass”, Still, a collection of impressive musical and
emotional complexity. Nigel Williamson
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[GKY METTLE (DELUXE EDITION)
Fire Records LP/ 2C0

The acclaimed 1993 debut from Eric
Bachmann (Crooked Fingers) and

Co. Re-mastered with a bonus disc
(CD) and on blue vinyl. 5/5 in Record
Colfector.

CRYSTAL STILTS

RADIANT DOOR EP

Sacred Bones Records C0 /12"

Opening frack "Dark Eyes” may be their
strongest song lo date, unshackling
them from their fuzzy reputation,

which, even at its heaviest, could never
obscure one from this bands dexterous
song-craft.

CORRIDOR

REAL LATE

Manimal CO

Sopharmare effort from multiHnstrumentalist
and ex-Warpaint drurmmer brings the gloomy
notse with Scolt Walker wocals & early
Fleetwood Mac guitar noodlings.

THE FOXES

LAST O MANY

Roam 10 CD

This is the hotly anticipated debut
alburm by The Foxes, recorded by
acclaimed producer John Comfield at
Sawmills Studios following three oticaly
acclaimed self-released singles.

BIRDS OF PASSAGE

WINIER LADY

Denovali LP / CO
“A minimalistic cinematic expenimental
dark pop trip - the album equally
should please fans of Cocteau Twins,
Portishead as those of Jonsi & Alex or
ZLola Jesus.”.
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SOUVARIS

SOUVARIS

Gringn CD

Third alburm from Souwvaris, their maost
focused and varied vet. Kraut synths,
clanging guitars and downright danceable
grooves. A joyous experience.

KORALLREVEN

AN ALBUM BY KURALLREVEN

Acéphale LP/CO

Sincere Scandinavian pop from a duo
including a third of The Radio Dept.
Elegant, gliftering Balearic productions
featuring vocals from Julianna Barwick
& Victoria Bergsman of Taken By Trees,

ey -
‘TH';:-
i

JOHNNY THROTTLE

JOHNNY THROTILE

Dirty Water LP/ €O
Real rack'n’roll, the way it's meant

to be, from the former frontman of

The Farkinsons — snoity, moronic and
straight-to-the-point gonzo-garage punk
rock.

CARTER TANTON

FREEGLOUDS

Western Vinyl LP / CO

New album from Tulsa/Lower Dens/
Marissa Nadler collaborator. “His voice,
as much as the songwriting, makes
these songs memotable and gives them
an ageless quality.” Pitchfork.

SACRED HARP

WINDOW S A FALL

Brainiove Records CO
Sacred Harp is the band project of
Jessica Sligter (aka solo artist Jae). Theirs
I5 an expansive kraut-jazz-prog-improv-

indie-rock sound that's
infense"” MOJO.

“terrifyingly

THE LEMONHEADS

HOTEL SESSIONS

Hall Of Records LP / CD

An intimate recording Evan spent
recording new songs with an acoustic
guitar (and some revealing commentary)
in a hotel room in Bondi Beach. The 14
songs include some that never made it
on to an official Lemonheads album.

THEE AVIERICAN REV[I.IIT[N
BUDDHA ELECTROSTORM

Fire Records CD
Self-professed psychedelic cavermen
Robert Schneider (Apples In Sterep)
and Cralg Morris power psych stomp
and crunch fuzz gems. Turn up the
volurme for this one.

CAHGD COLLECTIVE: AN AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED TO BRING YOU NEW MUSIC
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This Is Christmas
INFECTIOUS MUSIC

wokk

Ash singer and nu-folk
girlfriend get festive
Christmas albums are
traditionally the amuse-
bouche on the musical menu,
and this sparky collaboration
is no exception. Apart from
Phil Spector’s “Marshmallow
World” all 10 tracks are
co-writtenoriginals, winking
theirway from "60s girl-pop
(“Christmas Moon", “Mrs
Christmas”) tokitsch glam
stomps (“Tesus The
Reindeer”) and tinny '80s
tearjerkers (“Snowflakes”,
“Home For The Holidays”").
Amid the good-hearted
goofing around the pair
manage to capture some
ofthe holiday season’s
melancholy and magic,
making This Is Christmas
neither turkey nor cracker
but a sweetly silly trifle,
Graeme Thomson

ESCORT

Escort

TIRK

Ak ok

Debut from Jake Shears-
approved nu-discocrew
Dan Balis and Eugene Cho
are upfront about their
admiration for August
Darnell and Nile Rogers, but
asthecore of Brooklyn's
Escort, they avoid both
simpleretroismand craven
homage. Their hi-NRGdisco
~featuring terrificsoul
vocalist Adeline Michéle and
performed liveasa 17-piece
band -is filtered through
contemporary club culture,
its age-indeterminate sound
achieved by using digital
drumswith analogue synths
and vintage mixing boards.
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Thus, “Cocaine Blues” could
have been lifted (almost)
straight from the soundtrack
to Saturday Night Fever, but
“Makeover” recalls Beth
Ditto'srecent work with
Simian Mohile Disco.
Sharon O'Connell

THEEXPLORERS CLUB

The Californian Suite/
The Carolinian Suite/
The New Yorker Suite
ROCKRIDGEMUSIC

ok

Intriguing interim nuggets
from perfectionist pop
archaeologists

This Charleston, SC-based
group appearedin ‘08 with
the beguiling Freedom Wind,
aspot-on homage to the
Beach Boys. Here, onatrio of
online-only, three-song EPs
teasing their 2012 follow-up,
Grand Hotel, nowbeing
mixed by Brian Wilson's
engineer Mark Linett, they
expand their love affairwith
‘60sand '70s AM radio,
covering Dionne Warwick's
“WalkOnBy" and (ulp)
Vanity Fair's “Hitchin’ A
Ride". These recreations
provide reference points for
pre-Linett mixes of six cuts
from the new LP, each vividly
recalling the innocent days
of yore, delivered with wide-
eyved unselfconsciousness.
Bud Scoppa

FDELUXE

Gaslight

ART OF GROOVE

*kk ok

Belated return from
Prince-associated, cult
Minneapolis outfit

The Family's self-titled
debut, which gave us the
original recording of
“Nothing Compares2U”,
wasone ofthe gemsin
Prince’s extracurricular

output. Twenty-sixyears
later, now renamed after
adisagreement with their
former mentor, this return
finds the original four-piece
onimpressively supple,
sophisticated and funk-fired
form. Eric Leeds” hornand
woodwind parts bring joyous
colour, lightand shade
aplenty, and singer Susannah
Melvoin’s twin Wendy (and
the latter's musical partner
Lisa) are among the guests
adding to the glow. “The
Vigil”, with its jazzy, Steely
Dan-like chord changes, has
anatural sensuality typical
ofthe class on display
throughout. Gavin Martin

FLARE ACOUSTIC

ARTS LEAGUE
Big Top/Encore

AFFAIRS OF THE HEART
*hkk

Magnificently dour power
pop from Bushwick’s

Irving Berlin

Crooner, composer and
designer; veteran of Moth
Wranglers, the New Criticism
and The Magnetic Fields:

LD Beghtolisless
renaissance man, more
baroque impresario. For
thisalbum, he trades in his
refined magical nihilism for
amore orchestrated disdain.
A seasoned worshipperatthe
Church of Dorothy Parker,
Beghtol greets each fresh
hellwith coupletsto zing the
strings of your heart: “I threw
your fucking smartphone
[from the Verrazano Bridge/
and it s only fair to warn

you, don't look inside that
[ridge”, he croons sweetly
onthe mariachi-flavoured
“Scenario”. Aswoonsome
cover ofthe PsychedelicFurs’
“YesIDo" isthecherryon top
ofa splendid confection.
Stephen Troussé

Gorillaz: Boys
keep swinging

BEN FOLDS

The Best Imitation

Of Myself:

A Retrospective '~

EPIC

ook ok

Three-disc monument to
inventive songwriter

The plummeting ofalbum
sales hashad one positive
upshot: itisno longer
feasible, whenreleasinga
best-of, simply to cobble
together your 12 biggest hits.
Folds' retrospective contains
one disc ofhis bestwork
-somein alternate forms
—oneoflive recordings,

and another of demos and
rarities. Ofmostinterest are
three new songs with hisfirst
group, Ben Folds Five."Tell
Me WhatIDid" in particular
recalls their trademark
belligerent nerdiness, and
promptsthe hope thatthere
will be more. Andrew Mueller

BRUCE FORSYTH

These Are My
Favourites

EMI

*

Not nice to hear you, to not
hear you, nice

Evenafter 197 yearsin
showbusiness, Sir Bruceis
able to surprise his audience
inways that Neil Young
would be proud of. These
songs, in BBCJazz Orchestra-
style arrangements, certainly
dothejob, revealing Bruce's
love of musicisso great,

you would never know he
had any at all. For this most
status-aware performer,
thetrackselectionis
interestingly upbeat-"Give
Me The Simple Life","Let
ThereBe Love”, etc—while
aduetwith his melismatic
granddaughter will warm
the cockles ofany pensioner
onatight heating budget
this winter. Hopefully, these
weren't your favourites, too.
John Robinson

THEA GILMORE

Don’t Stop Singing
MIGHTY VILLAGE/ISLAND

* ok

Brit songstressinterprets
unheard Sandy Denny lyrics
A cacheof20 unscored

Denny lyrics discovered

in 1999 setin motion this
posthumous co-creation,
No-oneisgoing to reproduce
Denny's bell-like tones, but
Gilmore's sweeter voice
convincingly inhabits lyrics
like “Tcan'tafford to live in this
place/And Ican'tafford 1o
leave”. Would Denny have
settled for the mundane
orchestralarrangements that
swamp, say, “Glistening

Bay"?Possibly; herlast
albums veered between
styles, including the kind
ofplodding piano balladry
on offer here. Betteris the
jauntyfolk-rock of “London’”,
astylethatwas always
Denny's forte. Neil Spencer

GOLDEN KANINE

Scissors &

Happiness 12009
GLITTERHOUSE

ki

Swedes’ 2009 debut reissued
Thisinternational re-release
ofthe quintet’s limited-
edition firstalbum arrives on
the heels of their excellent
second, Oh Woe! (2010).
Compared to thatrecord’s
nuanced Americana, their
early moves—pinging
between pop, alt.rock, indie,
folk and ska-seem derivative
and somewhat scattershot.
Still, much impresses. Part
Cherry Ghost's Simon
Aldred, part Thom Yorke,
Andreas Olrogis a powerful
singer, while the intensity of
“Came Down’", the horn-
drenched “Happiness” and
unhinged oompah of“Call
ToArms" are exemplary. Yet
for all that, Scissors &
Happiness stillfeels like the
preliminary sketchesfora
more ambitious piece of
work. Graeme Thomson

GORILLAZ

The Singles Collection
2001-2011"~

PARLOPHONE

ok

Tenyearsof cartoon
capering, with DVD
Itseemedalittle silly at the
time, but with hindsight,
DamonAlbarn’sideato form
a“virtual band” of cartoon
characters was ashrewd
move. As bothaplaceto
shelter while the tabloid-
friendly Britpop Damon
taded from the public
memory, and a convenient
stepping stone into dub,

hip hop and world musics,
Gorillaz has been asuccessful
vessel for experimentation
and reinvention. “DARE",
featuringa garrulous Shaun
Ryder, and the smoked-out
melodicalope of “"Clint
Eastwood” hit the best, and if
the Plastic Beach-eramaterial
getsabitbogged downinthe
concept, itsnotwithout its
moments (notably “Stylo”,
with BobbyWomack). The
DVD collects Jamie Hewlett's
videos, trailers, BRITS
performances and spoof
documentary presented by
averydeadpan Krishnan
Guru-Murthy.

Louis Pattison



HISS GOLDEN
MESSENGER

Poor Moon

PARADISE OF BACHELORS

%* %k %k

A small but grand statement,
recorded in aweek, but
achieving country-soul
greatness, says Alastair McKay

MCTAYLOR, asongwriter
and astudent of folklore,
is not adeclamatory man.
His songs are compressed
and poetic, withnarya
syllable out of place.
Youwill hear echoes

of familiar things —abit of Van Morrison’s
mystical warmth, or John Martyn’s angst.
The language will be unfussy, and derived
from the folk tradition.

Poor Moon does not sound especially like
arecord from 2011, but Taylor has a way of
explaining the distinction between
timelessness and revivalism, His band, Hiss
Golden Messenger, are not, he says, “Civil War
re-enactors”, So, while Taylor can talk about
hisambition to follow the lead of The Band
and Fairport Convention by adapting and
re-tooling traditional forms, thereis nothing
precious about the way the music unfurls.
The effect is emotional, notintellectual,
because Poor Moon is the sound of aman
orappling with matters which go beyond cold
reason. Itis a record about faith, in which the
most startling songis also the least typical.
That songis called "Jesus Shot Me In The
Head” (vou're permitted tolaugh).

Hiss Golden Messenger is the collective
name for Taylor, the principal songwriter,
and his long-time cohort, Scott Hirsch. In
a previous life, they both toiled in the San
Francisco-based country-rock group, The
Court And Spark. Taylor relocated to the
rural Piedmont mill town of Pittsboro,

MNorth Carolina, to further his studies, and
Hirsch moved to Brooklyn to work on film
music. Musically, Taylor seems to have been
inspired by his move to a rural environment
where old-time music is not an affectation,
but purists should be aware that his lyrics
are as inspired by Japanese haiku as they
are by hillbilly tropes. This is no costume
drama, remember.

Theyoperate in away that seems designed
to cultivate obscurity. Poor Moon, for example,
isnot available on CD. For now, it existsin a
limited edition of 500 hand-tooled copies.
(The North Carolina boutique label, Paradise
Of Bachelors, is not fond of CDs, believing
them to be a poor substitute for a beautiful
vinyl artefact.) At arough count, Poor Moon

Single-minded
songcraft: MC Taylor of
Hiss Golden Messenger

is the fifth HGM album, though digital EPs
and bonus releases make the tallyunreliable.
Two LPs (2010's Bad Debt and 2009's Country
Hai East Cotton) were given a broader release
on the Blackmaps label), and - to muddy
things further-several of the songs from
Bad Debt are reworked on Poor Moon.
Confusing? Yes. But perhaps that’s the price
you pay for single-minded songcraft. Poor
Moonis abeautiful, accomplished record. The
songs are autumnal, and linked by swampy
sound effects; rain here, cicadas there.,
In the bloody-mindedness ofits vision, I was
reminded of that other faith-seeking mongrel,
Mike Scott, particularlyin the use of gothic
language: see the beautifully mellow
“Drummer Down”, with its archaic talk of
hexes, or “Under All The Land”, a pained
strum, evoking the Israelites and Canaan-
land, played out beneath a super-blue crescent
moon. “Dreamwood” is a sweet, wiry

instrumental, channelling John Fahey, and
“AWorking Man Can't Make It No Way”

is a straight-up, overalls-on country shuffle
about the travails of a hard-workin’ family,
asong that deserves to be covered by

Merle Haggard.

Taylor mentions two albums asbeinga
directinfluence: Ronnie Laine's Anymore
For Anymore (for its deep humility) and
Richard & Linda Thompson's I Want To See
The Bright Lights Tonight, not least becauseit,
too, was recorded in a few days (Poor Moon's
recording took just a week). Taylor also talks
earnestly about pursuing “anorganic
aesthetic”, incorporating traditional sounds
within acontemporary framework.

[f that makes the record sound like ayoga
workshop, itisn't. Poor Moon is gospel, played
with blue notes. Itis the sound of a sweet soul
contemplating deliverance; as mellow and
fierce and fearful as that,

£33 MC Taylor
What was your plan for What are they? Which artists do you keep
the album? A lot of my work is framed returning to?

There are some touchstones
musically, but we're never
going to sound like anyone
except for ourselves. Sowe're
just trying to refine what it

is that we do. We reference
records, and we always think
we're being clever about it,
but if we got down to it,

| think we'd realise that we
are referencing the same
records time and time again.

by American country and
western music, folk music,
gospel music — American
roots music, for want of a
better word. | tend to use
those kinds of music as a
rubric when I'm writing;
obviously | depart pretty
significantly, but there are
certain lyrical motifs that exist
in traditional American music,
that | carry into what | do.

All kinds of stuff that we grew
up listening to. We're always
referencing John Martyn and
Fairport Convention records
— Full House is a really big one
for us — and the first couple of
records by The Band. A lot of
this stuff comes from a time
period in Western popular
music when people seemed
to be searching for their roots.
INTERVIEW: ALASTAIR MCKAY
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BALOJI

Kinshasa Succursale

CRAMMED * * **

Belgium-based MC’s return
to Congo. By Louis Pattison

RELn)l EEERe LA BUCOURRELE

to his first return to DRC.

Next trip, he and two accomplices - sound
engineer Cyril Harrison and bass player
Didier Likeng - stayed awhile, recording new
songs and reworking material from 2008's
Belgium-only release Hotel Impala with a

BORNIN Congo in
1978, Baloji moved to
Belgium with his father
at theage of three, and
watched from afaras
his homeland slid into
bloody ethnic conflict
that persists to this day. Alucky escape,
some might say, but thoughts of home weigh
increasingly heavyon this self-described
“Afropean”. After quitting Liege hip hop
ensemble Starflam in 2004, he received a
letter from his estranged mother, which led

The best new music

loose conglomerate of Congolese players,

choirs and street musicians. It feels somewhat
appropriate that Baloji'sworldwide debutis the one that
drops him back on the streets of his homeland, living on
hiswits, buzzing on Africa’s spirit of make-do-and-
mend. Congolese guitarists Dr Nico and Franco add
sparkling melodies, and Lubumbashi orchestra La
Katuba provide a firm bedrock of raw Afro-funk,
“Nazongi Ndako" - “return” in Swahili-is an adaptation
of Marvin Gaye’s “I'm Going Home", Amp Fiddler
singing the heartsick hook, that segues into asecond
movement of racing funk, Baloji's Francophone rhymes
inblunt contrast to the music’s dancing polyrhythms.

CHILDISH GAMBINO

Camp

GLASSNOTE/ISLAND

ok

Rapper/comedian neatly
avoids comedy-rap trap
Childish Gambinois the hip-
hop handle of comedian
Donald Glover, butwhile his
rhymes are consistently
witty, they re not played for
laughs as such. Instead he
rapsabout Facebook faux-pas
and the inverse snobbery he's
encountered as acollege-
educated rapper ("No live
shows ‘cos [can't find sponsors/
For the only black kid ata
Sufjanconcert”). Kanye West
isthe obvious model for such
entertaining navel-gazing,
and producer Ludwig
Goranssonimbues the beats
with acomparable degree of
pomp, although we could
have done without diversions
into cheesy Swede-pop.

Sam Richards
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RALEIGH MONCRIEF
Watered Lawn

ANTICON

* ok

Sacramento scenester’s
seductivesolo first

Raleigh Moncriefhas come
alongway fromrecording
pitch-perfect covers ofvideo-
game musicwith earlier band
The Advantage. Also touring
guitarist with Marnie Stern,
he's flying solo on thisdebut,
which embraces the Beach
Boys'idyllicharmonies,
Panda Bear's psychedelic
post-house and the glo-fiof
Washed Out. Hisis adense
patchwork of polyrhythmic
flurries, twitchy glitch and
cascadingvocals-blissed-
out, but entertainingly
unpredictable. Most effective
is “Lament For Morning”,
channelling “0O Superman”
via Hudson Mohawke's
widescreen prog-house.
Sharon O'Connell

\pT

-

Elsewhere, though, Kinshasa Succursaleis endearingly
roughshod. “Karibu Ya Bintou” is the highlight, a
collaboration with Konono No 1. An accompanying
video (find it on YouTube; it's essential) played up
Kinshasa's history as site of Muhammed Ali's Rumble In
TheJungle, and the music, a tumbledown rattle of itchy
ouitar, scrap metal and insistent electric likembe, builds
to an appropriately delirious intensity. Equally pugilistic
is “Tout Ceci Ne Vous Rendra Pas Le Congo”, brawny

electric bluesin a '70s Miles Davis vein, with chorus from

vocal ensemble La Griace. There is sadness here, as well
as joy. Homecomings can be bittersweet. With Kinshasa
Succursale, though, the son has landed on his feet.

THECALLAS

Objekt

VELVET

*kok

Greekvisual artists play
punk-rockdress-up

With songtitlessuchas “Gin
& Sin”, “Call Meet Fuck Kill"
and "WhenI'm Drunk”, you'll
have a pretty good idea of
The Callas's preoccupations
before you've heard anote.
Which makesitallthe more
surprising to find that Athens
brothers Lakis and ArisTonas
are, first and foremost, visual
artistsin thrall to Warhol
and hisacolytes. Though
their Iyrical pursuit ofgirls
and booze canbealittle
tiresome, there's noarguing
withtheirear fora punk-

pop hook, most deftly
demonstrated on the bass-
heavy opener "Against The
Day” and the throbbing
synth-rock of "Down”.

Fiona Sturges

BEN HOWARD

Every Kingdom

ISLAND

L2 8.1

Pastoral debut from

West Countrysongwriter
The fast-growing reputation
of 23-year-old Ben Howard
shows that, eveninthese
PR-mediated times, word of
mouth can still carryweight.
Every Kingdomis the Totnes
troubadour’sfirst proper
album (an EP came out this
summer) though his gigs
have been selling out forwell
overayear. Onthisevidence
youcanseewhy There'sa
dreamywisdom to Howard's
simplyarranged paeansto
pastrelationships, while
atmospheric descriptions of
malevolent shadows on hills
and winter “rearing down
doors"teveal anunusually
poeticsongwriter revellingin
his proximity tonature.
Fiona Sturges

SINGLES BAR

Never abandtorushinto
anything, Mazzy Star
have justissued their first
new materialin15years,
inthe formof "Common
Burn” RHYMES OF ANHOUR.
Little has changed since
David Roback andHope
Sandovalllast worked
together, theformer
providing awonderfully
drowsy backdrop for
thelatter's enraptured
vocals. Theyreturnto
amusicscenewhere
vaguenessisverymuchin
vogue. Younghusband's
“Constantly In Love”, from
their “Crystal” EP soNic
CATHEDRAL, couldalmostbe
Mazzy Star, althoughEuan
Hinshelwood's scuffed
vocalsdon'tquitecarry
the same sense of wonder.
Thebandarebetteron
the psychedelic, candy-
striped pop of “ Tropic Of
Cancer”. Sunless '97

are anintriguing new
Londonband boasting
Gang GangDance's
winning combination of the
urgent andthe ethereal.
Their “Making Waves"EP

ABEANO Is animpressively
variedfirst effort, the
gauzyboy/girlharmonies
of “llluminations”
eventually givingwaytoa
gurgling, aguatic groove.
EBrooklynremainsthe
chiefdisseminatorofthis
kind of stuff, though: see
Young Magic's "Night

In The Ocean” CARPARK,
where bombastic synth

Is softened by winsome
vocalsandalush, spectral
coda. Sometimes,
however, moreclarityis
welcome. The Revival
Hour is the new project of
DM Stithand John-Mark
Laphamof TheEarlies, and
debut single “Hold Back”™
ANTIPHON isa melodramatic
old-time ballad, each of
the 11 musicians involved
making their presence felt.
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HALFMAN HALF BISCUIT

90 Bisodol (Crimond)
PROBEPLUS

LB

Album 12 from Wirral
miserabilists
Twenty-sixlargely
uncelebrated years since
theirdebut, HalfMan Half
Biscuit are now the kind of
arcane British social
institution they themselves
might write asongabout.
That's not to say, however,
that Nigel Blackwell can’t
occasionallyrouse himself
from his comfort zone of
references to TV (GokWan,;
TommyWalsh) and low-level
rock music behaviour ("Rock
AndRollIs Full Of Bad
Wools”) todeliver agenuinely
goodsong. "“RSVP" isone
here, astraight(ish) country
number, wherein a lovelorn
psychopath finds himself
doing the catering at his
ex-girlfriend'swedding. By
thetime anyone realiseswho
put the antifreeze in the
punch, "Td landed in Wick”".
John Robinson

DARYLHALL

Laughing Down Crying
VERVEFORECAST

L 8.8 & 1

Undervalued soul great adds
to his considerablelegacy
Justas Hall & Oates’ body of
work is being rediscovered,
the duo’slead voice delivers
his strongest solo effort
sincethefirst, 1980's Robert
Fripp-produced cult classic
Sacred Songs. Onthese 10
beautifullyarranged songs,
Hall masterfullyrevisits

his various modes:silky
Philly soul (“Eyes For You”,
“Lifetime Of Love”), H&O's
edgylate-'70s rock phase
(“WrongSide OfHistory”,
“Talking To Myself") and
their folk-pop origins (the
title track], throwingina
sultrytake on MemphisR'n'B
for good measure (“Message
ToYa"). The album strikingly
captures one of the great
singers of the last four
decades (noracial or stylistic
modifiers needed) in peak
form. Bud Scoppa

SIEVEHACKETT

Beyond The
Shrouded Horizon
INSIDE OUT/EMI

*k

Twenty-fourthsolo album
from ex-Genesis guitarist
To convey the vaulting
conceptual reach of this
latest opus werequire
Hackett's ownwords: “From
Sinbad seasto Star Trek
oceansofdeep sky, it’'san
odyssey. Let chthonic guitar

forces and power of song
take youover the edge of
uncharted territories.”
Hackettis progrock’s
equivalent of the Japanese
soldier still running around
in the jungle fighting World
WarIl. The topography of
thisalbum includes
grandiose, funkless guitars,
bombastic intimations of
Arabyon “Two Faces Of
Cairo” and synthesised
sounds intimating what life
may belike inthe year 1999,
Itdoesindeed traverse
continents, oceans, the
planets themselves,
culminating in the lengthy
“ThisIsland Earth” —with
not along, grey hairout of
place at journey'send.
David Stubbs

RUSSELL HASWELL &

FLORIAN HECKER

Kanal GENDYN

EDITIONS MEGO

ok

Bowel-loosening elecironics
This latest emission from the
Pennand Teller of gonzo
computer music gives new
meaningtotheideaof“the
brown note”. Kanal GENDYN
isa typically vigorous score
foran hour-long filmof the
Zurich sewage system, made
in 1992 by the Swiss artists
Peter Fischliand David Weiss
using a remote-controlled
camerd. Composedin 2004,
we find Haswell and Hecker
in playful mood, conjuring
some nonstop demented
cacophony thatsuggestsan
orchestra of rabid bagpipers
attempting the hits of
Altern-8. Weirder fare was

to come.

Piers Martin

STEVEHAUSCHILDT
Tragedy & Geometry
KRANKY
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The quiet man of Emeralds
malkes his statement
Regularreaders of Uncutrwill
knowthatnoissueistruly
complete withoutareview
ofasolo orside-project

by one of Cleveland
drone-kosmische group
Emeralds. Against the hectic,
sometimes scattershot
recording schedule ofhis
bandmates, though, Steve
Hauschildtappearsthe
model of composure. No
improvexcursions or gnarly
freakouts here: in the spirit
of the most utopian of synth
wizards, Tragedy & Geometry
is exquisiteand detailed

to analmost obsessive-
compulsive degree, “Already
Replaced” and “Blue Marlin”™
unfurlingin long cascades

of meticulouslyassembled
electronics and blissful
guitar. Another Emeralds
solo album? Oh, OK then.
Louis Pattison

MATTHEW HERBERT
One Pig

ACCIDENTAL

LB B

Album constructed from
samples of thelife ofa pig,
frombirth todinnerplate
Matthew Herberthas made
a speciality ofusing sound
sources thathighlight
therelationship between
pop, its processes and its
sources. For One Pig, he
composes analbum of
lush, irregular, ambient
electronica based entirely
around the rustlings and
grunts of a selected porker,
from the flurry of activity as
itis born in the sty, through
its shortand merrylifeand
-having notbeenallowed
torecord its slaughter - the
posthumous useofits skin
asaninstrumentand the
sound ofit being munched in
arestaurant. Food, literally,
for thought for squeamish
carnivores;yetas beautiful
asall Herbert's musical fare.
David Stubbs

HUMAN SWITCHBOARD
Who's Landing in My
Hangar: Anthology
1977-1984 -

BAR/NONE

Y ddk

Long-buried Cleveland trio
gettheirdigital due, finally
One of scores of manic,
mysterious outfits flitting
through the late-'70s/early-

[
Steve Hauschildt:
buildingutopia, one
synth at atime

"80s US post-punk landscape,
Human Switchboard
sounded somethinglike a
nervous breakdown. Myrna
Marcarian'sdriving, swirling
Farfisa, Bob Pfeifer’s
id-driven, out-on-the-ledge
songwriting, boy/girl vocal
tradeoffs, and walls of jagged
guitarwreckage linked

them to forebears like
Talking Heads and The Velvet
Underground; yetan
innately peculiar, deeply
personal emotional
desolation ensured their
uniqueness. Poppier tracks-
especially the magnetic
“(SayNo To) Saturday’s Girl”
—are the gateway. Hangar
goes onto collect their lone
album, plus singles, live cuts
and late-erademos:
meanwhile, an associated
download card expands the
collection to 40 cuts.
LukeTorn

HUSSEY-REGAN

Curios

CHERRY RED

x

TheMission and All About
Evesingers go goth cabaret
Presumably seeking
reincarnationas agoth
NancySinatra and Lee
Hazlewood, All About

Eve's Julianne Regan and
Wayne Hussey have created
a ghastly Frankenstein with
this gravest hits collection
ofnewsongs (one each) and
appallingly chosen covers.
The Mission frontman's
growlthrough Glen
Campbell’s “Wichita
Lineman" is truly monstrous;
his "Ashes To Ashes” sounds
like a Mablethorpe pub
singer soldiering on bravely
with a malfunctioning
rhythmmachine, and their
twinassaulton Nick Cave's
“Where The Wild Roses
Grow” ismore brutish and
cruelthananything Cave
managed toinflict on Kylie
Minogue in the original.
For ghouls only.

Jim Wirth

INXS

Greatest Hits
UNIVERSAL

* K

Asthelatest post-Hutchence
lineup preparesto tour, Oz
rockers polish silver
Reality TV shows, Terence
Trent D'Arby, Rob Thomas
and recentIrish recruit
Ciaran Gribbon may come
and go but INXS' reputation
staysstubbornly tied to late
frontman Michael
Hutchence. Glossy, zeitgeist-
flattering standouts like
“Tastet” and “New
Sensation” have aged pretty
well. Butover two CDs, the
band’s erratic output (the
dreadful cod-soul of
“Searching”, the arthritic
funk of “Melting The Sun”)
andthe sharp decline that
predates Hutchence's demise
gets too much perspective.
[t'salsoavailable asathree-
discsetfeaturinga DVD,
whereinthe band talk
publicly about Hutchence's
death for the first time.
Gavin Martin

THE ISLEY BROTHERS
Harvest For

The World1119/6

BER
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Winning combo of protest
and dance

The familiar, anthemic title
track, and songssuch as
“People Of Today” and “So
YouWanna Stay Down”,
initially suggest the Isleys
were exploring similar
social-conscience avenues to
Motown labelmate Marvin
Gaye's What s Goin’ On.
However, for the most part,
the album stays true to the
broader-themed muscular
dance-funkoftheir earlier
'70s offerings, gettinga
Serious groove goingon
“Who Loves You Better”.
RonaldIsleyisin fine voice
throughout, his sweet tenor
atits most persuasive onthe
reserved balladry of "Let Me
Down Easy". Terry Staunton
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ETTA JAMES

The Dreamer
VERVEFORECAST

Ak

Godmother of R'n’'B goes
outwithabang

[t was characteristic of Etta
James'indomitable spirit
that, after 60 yearsin the
business—time that had
seen her go fromsingingin
churches to street-corner
doo-wop, via the glory days of
Chess Records and the birth
ofsoul; then drugaddiction,
comebacks and Grammy
Lifetime Achievement
awards—she greeted the
news that Beyoncé would
sing her signature song “At
Last” at the inauguration of
Barack Obamabysayingshe
was going to whip Knowles'
ass. Justascharacteristically,
herfinal release, prompted
bytheonsetofillness, sees
hersing-alongside superb
versions of Ray Charles’
“InThe Evening” and Otis
Redding's “Cigarettes And
Coffee” -acover of “Welcome
To The Jungle” which,
miraculously, makesyou
forget Guns'n'Roses ever
existed. A supremely sassy
SWATISONE.

Stephen Troussé

BERT JANSCH

Angie: The Collection
SPECTRUM

L. 8 & 1

Thelate fingerpicking
master in his pomp

An east-meets-west guitar
prodigywith ablithe but
bewildered air, Bert Jansch
made his version of Davy
Graham'’s "Angi” his calling
card, but whileitwas the
Scotsman's fingerwork that
dazzled on campusinthe
1960s, it is the quiet power of

hissongwriting that startles
now. “Needle Of Death” and
"Come 5ing Me A Happy
Song..." skewer hissullen
majesty, but as the perkily
orchestrated "WoeIs Love
My Dear” attests, exciting
oddities lurk deeperinto his
back catalogue. Edge closer
andsee. Jim Wirth

JONTI

Twirligig

STONES THROW

L8 8 & 1

South African producer/
multi-instrumentalist goes
galactic

A playmate of Mark Ronson,
Santigold and the Dap-Kings,
on hisdefiantly homemade
debutJonti applies hip

hop's cut-and-paste ethos

to '60s pop, easy listening
and electronica. Much of
Twirligigfeels like spinning
through the dials of some
otherworldlyradio. “Spooky
Sport” isalurchingmelange
of warped, maladjusted
noise; “Firework Spraying
Moon" the sound ofan
intergalactic Beach Boys;
“Batmilk” revives the ghost
of Bert Kaempfert; while
“Passaros’ is, literally, a
tin-can symphony. It's hit-
and-miss butlots of fun,
withrealskilland joie de
vivre behind the incessant
experimentation.

Graeme Thomson

THE JUAN MACLEAN

Everybody Get

Close

DFA

e 8 8 1

Glittering offcuts comp from
veteran electro-punk
Working asthesound
engineer for John MacLean’s
Six Finger Satellite inspired
James Murphyto come up
withthe “DFA” monikerand
reinvent punk-inflected
dance music. After 20 years
ofbad timingand bad luck,
MacLeanisnowestablished
as one of Murphy's DFA
stars, working with LCD
Soundsystem’s Nancy
Whangand remixing Stevie
Nicks and Yoko. Thisrelease
compiles non-album tracks,
remixesand acouple of

new tunes, but feelslike a
perfectlyfocused set of retro-
modernistdance, fromthe
acid delirum of“Let’s Talk
AboutMe” to the stark synths
of“The Robot” and “X27,
Garry Mulholland

GABRIEL KAHANE

Where Are The Arms
SECOND STORY SOUND

*hk

Intricatechamber pop from
Brooklyn-based pianist
Kahane's Where Are The
Armsis, as youwould expect
from an orchestratorwho has
worked with Sufjan Stevens,
Rufus Wainwrightand the
Kronos Quartet, arefined
piece. Classyarrangements
surround densely worded
narratives, “Charming
Disease” and “Merritt
Parkway” shoehorningin as
much content as the entire
oeuvre oflessambitious
singer/songwriters. At times,
itfeelslike a gallery of aural
still-lifes, lovely but static

—butthe whirligigbacking
vocals on “Parts Of Speech”
and the percolating horns
and chorale of “Calabash

& Catamaran” providea
welcome exuberance,

Bud Scoppa

JEZKERR

Numb Mouth Eat
Waste

HIGUERA

L8 &

After 34 years, the solo debut
fromA Certain Ratioman
[fJeremy Kerr had decided to
beaone-manbandin 1977,
hewould've sounded nothing
like Mancunian punk-funk
progenitors ACR. At least,
notifhisfirst solo album’s
mixofSuicide, Neu! and The
Beta Band gives any clues.
Thevocalist-bassisthas
self-produced a surprisingly
modern and punchyrecord.
Whether reimagining

The Jesus & Mary Chain

as Krautrockerson "Play
Sumthin Fast”, hookinginto
DFA-style discoon “Inland”
orlocating an eccentric
psych-pop minimalismon
“Sum Space”, Kerr's hushed
mumbletiesthe disparate
elementsinto asatisfying
whole. Garry Mulholland

CAROLE RING

A Christmas Carole
HEAR MUSIC/DECCA

xR

Songwriting legend knits
tapestryoftasteful tedium
Jarvis Cockerrecently likened
modern music toa “scented
candle”, which perfectlysuits
thefirststudioalbumina
decade by the world’s most
successful female singer-
songwriter. Despite King's
agelessly sweetvoiceand
platinum-plated track record,

Kula Shaker: mystical
& multiculturalists

thisfestive-themed project
quicklysinks to hotel-lounge
muzak level. Between piano-
jazz reworkings of Rogers
and HammersteinandIrving
Berlin, King's daughter and
producer Louise Goffin
co-writes ahandful of
ho-hum compositions,
including schmaltzy Guy
Chambers collaboration
“NewYear'sDay". The

sacred Hebrew blues ballad
“Chanukah Prayer” isan
interesting novelty, but
nobodyneeds to hear thisair-
freshener ofan album more
than once. Stephen Dalton

KUEDO

Severant

PLANET MU

L. 8 1

Retro-futurist yearning,
from Bristol producer
Jamie Teasdale once formed
half of heavyweight dubstep
putfit Vex'd, buton Severant,
hislong-playing debutunder
new pseudonym Kuedo, he
sounds almostweightless.
Airysynthesisershintat
theinfluence of '80s-era
soundtracks such as Dune
and Blade Runner, “Salt Lake
Cuts” and "Onset (Escapism)”
imagining slow pans over
futuristic cityscapes.
Teasdale gives this formulaa
twist with a hectic rhythmic
base, ticks, clicks and digi-
drumssped toastrobe-like
tlicker. Severanrworks better
thanyou'dthink, andatits
best—see "Whisper Fate” -
itis breathtaking,

Louis Pattison

RULASHARER

K [31996

STRANGEFOLK

*dk

Including demosand DVD.
Notincluding swastika
KulaShaker cutatrustafarian
dashamong Britpop’s
professional working class,
bringing the hard-won
multiculturalism of the
gap-year traveller tothe era’s
metaphorical eel and pie
house. Their 1996's debut, K,
is stillagood pop-rock LP,
thoughadiscofextrasanda
DVDstretch the pointa mite,
With hindsight, the band’s
admiration for '60s garage
rock, mystical platitudes
and vaguely funky “beats”
(“Govinda", “SmartDogs”)
makes them sound a better fit
withtheearlier baggybands,
but “Hey Dude” remainsan
enjoyable period rock song.
Messywas theirend, butwith
the Stereophonics incoming,
their psych-pop seems
comparatively good fun.
John Robinson
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ELVIS COSTELLO

& THE IMPOSTERS

The Return Of The Spectacular Singing

Songbook unversa k% %k

Napoleon Dynamite is back, and keeping it wheel. By Terry Staunton

ELVIS COSTELLO
WASN'T himself25 years
ago, the musician credits
on thetwo albums he
released in 1986 listing
him as Little Hands

Of Concrete (King Of
America) and Napoleon Dynamite (Blood

& Chocolate) respectively. While the former
was a self-mocking reference to his habit of
breaking guitar strings, the latter was a more
boastful persona who made his stage bow

as the mad-eyed master of ceremonies at
fairground-like live shows,

ELVIS COSTELLOD

Revived in summer 2011 on a lengthy series
of dates across America (and coming to the
UKinMay 2012), The Spectacular Spinning
Songbookis a novel way for Costello to take
requests. A giant, multicoloured wheel
resembling a pie chart dominates the stage,
containing the names of about 40 songs.
Random audience members are plucked from
their seats and invited to give the wheel a spin.
Wherever it stops determines which number
Costello and his Imposters will play next.

Thiselaborate boxset comprises a CD and
DVD (plus a bonus 10-inch vinyl “encore”
disc) of two shows from the Wiltern Theatre in

Los Angeles. The location raises questions
about quite how random the selection of
audience spinners mightbe. Can it really be
just by chance that Mad Men creator Matthew
Weiner and Sideways/ Grey s Anatomy actress
Sandra Oh made the journey from stalls to
stage the night the cameras were there?

Whoever spins the wheel, though, it still
results in unpredictable sequences of songs,
never guaranteeing that big hits orlong-term
live favourites get an airing, Elvis —or rather,
Napoleon Dynamite, an over-the-top circus
barker making the alliterative declarations in
keeping with Costello’s guestintroductions on
his Spectacle TV show-follows the raucous
garage of “Stella Hurt” from 2008's Momofuku
with the barogue lament “All Grown Up” from
1991's Mighty Like A Rose. Of course, the song
hasto be onthe wheel in the first place, but it
leads to some intriguing inclusions.

A soulful cover ofthe Stones’ “Out Of Time”
gives The Imposters (and the manically
dextrous Steve Nieve in particular) an
opportunity to pretend they're Booker T &
The MGs. “Tear Off Your Own Head” enables
special guests The Bangles to croon away
on the comeback hit Costello wrote for them.
Butthe real surprise is the fatalistic ballad
“Earthbound”, one of 10 tracks that Elvis
allegedly knocked outin asingle weekend for
aWendyJames albumin 1993. “Ofall the
songs ['ve ever written, I think this is the
truest,” he tells us.

As aperforming unit, The Imposters take
everything thrown at them in their stride, all
pomp and majesty on “Man Out Of Time”,
lean and hungryona cover of Nick Lowe’s
“Heart Of The City”. And Nieve's delicate new
arrangement of “God Give Me Strength” more
than compensates for the lack of lush
orchestration from the original Burt
Bacharach collaboration. The wheel spins,
and the mood swings; in the space ofan hour
and a half, Elvis gets to be the surly aggressor
of his youth, the wordy troubadour of the
Imperial Bedroom era, and the deep baritone
crooner of more recent times,

Before 2011, Costello had been averaging an
album of new songs every 12 months. Five
years ago, he brokered a lucrative deal with
Universal, allowing them to exploit his first
decade of releases in any way they see fit, in
return forleaving him alone to make records
athis own pace and as often as he wanted.

Cynics may suggest thatwhile the Allen
Toussaint collaboration The River In Reverse,
the aforementioned, noisy Momofuku, the
bluegrass-tinged Secret, Profane & Sugarcane
and lastyear’s National Ransom have hardly
had the label’s sales teams popping
champagne corks, by staying away from the
studio thisyear and once again gamely
pitching his back pages, Elvisis opening the
door for further marketing of former glories.

Certainly, another re-upholstered My Aim Is
Trueor Punch The Clock may ultimately shift
more units thanthis bespoke offering, a
deluxe limited edition of 1,500 copies which,
despite the top-notch music, lavish packaging
and poster/book/diary/postcard extras,
might struggle to justify its £200 price tag.
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THE KINKS

The Kinks In Mono

UNIVERSAL
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North London scrappers’ first
seven albums and four EPs, plus
“Kollectables”. By Neil Spencer

SOMEONEIS GOINGto
be happy this Christmas,
ripping open thewrap to
reveal a cute Dansette-
style box stuffed with

10 albums of antique
Kinkorama, plus Meet The
Kinks!, afab 1960s-style booklet with rare pics.
For complete retro-authenticity, everything
isin mono, this being how the originals were
released back in those sacred days (so sacred
that “Days” itselfis nowon acaradvert).

It'salovelypackage, and at£75apop, so
it should be, but it adds nothing to the back
catalogue of the Muswell Hill wonders. After
all, all seven albums here have only this
vear been reissued in “deluxe” editions that
similarly present them in their original mono
format, but add stereo mixes, copious
out-takes and rarities, all beautifully
remastered by Andrew Sandoval, the boffin
likewise in charge of The Kinks in Mono.

Sandoval has done wonders with the sound
quality, but after those deluxe delights,
reverting to the originals seems an act of hair-
shirted puritanism. What you getinstead of
all those bonuses is a this-is-how-it-was verity.
Exceptyoudon't. The Kinks' first seven albums
contain just one or two of the singles that
blasted them into contention alongside the
Stones and The Who, whose early catalogues
are also caught between great singles and
albums that hadn’t vetlearned to be albums.

For the first great slew of hits—the guitar
squall of “All Day And All Of The Night”, the
airy social satire of “Well Respected Man” and
the mournful Indian drone of "See My Friends
—you have to jump to disc eight, to the band’s
four EPs, recorded in amanic spell between
‘64 and '66. For the second wave - “Dead End
Street”, “Autumn Almanac”, “Days”, “Lola”,
thesubstandard “Apeman”-you have to
rummage among the 37 tracks of The Kinks
Mono Collectables, Volumes 1& 2. There are
“collectables” here—that parable of sinful
swinging London, “Big Black Smoke”-but
that these were all singles released outside
the UKisn't much ofanorganising
principle (and results in duplicate
tracks). Contrary to what one might
expectfroma10-album box, the
narrative arc of one of British pop’s
greatest bands emerges fractured.

The albumsdo, of course, tell a tale of
their own. Kinks (1964) and Kinda Kinks
('65) reflect agroup thatwas stilla gang of
R&B brawlers, knocking out none too special
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8 TheKinksin'68:
' {I-r) Ray Davies,
Pete Quaife, Dave
Davies, Mark Avory

versions of Bo, Chuck and Motown, Ray’s early
writing payingless than subtle homage to The
Beatles, Beach Boys and The Kingsmen (“You
Really Got Me" being arinse of “Louie Louie”).
Kinda Kinks (1965) is a transitional affair,
with Ray’s songwriting talents growing, ready
toblossom into the pop-art wonder thatis
Face To Face (1966). Burned out from touring
and business wrangles, Davies wrote its 14
songs in recuperation while the band toured
with astand-in. “Sunny Afternoon” is the gem
inits crown, but the album has a conceptual

From this 10-album
box, the narrative arc
of one of British pop’s

greatest bands
emerges fractured

unity, its crisp social vignettes including send-
ups of the nouveau riche on “Most Exclusive
Residence” and youngrakes on “Dandy”.
Something Else (1967) maintains the mood
and momentum with the mockery of “David
Watts”, the family drama of the harpsichord-
driven “Two Sisters” and the cadent back-
street romance of “Waterloo Sunset”,
One cansee Davies' obsession with the
local and the domestic as either strength
or weakness, It showed conviction to turn
away from the cosmic visions that swept pop
between 1966 and '68 and instead bring forth
The Village Green Preservation Society, with
its ode to “The Last Of The Steam-Powered
Trains”. The album extended hippy’s nostalgic
strand into a Betjeman-esque portraitofan
English landscape that Davies sensed was
about to disappear. Critically acclaimed, it
proved an act of near commercial suicide.
Unabashed, Davies wrote another concept
album, Arthur (Or The Decline And Fall Of
The British Empire). Envisioned as amusical
drama (aconcept so far ahead of its time that
the BBC never aired it), it swings
between the rousing “Victoria” and
the sly social observation of “A Hat
Like Princess Marina”; an under-
estimated work. Kollectables Vol 2
offers mostly also-ranslike “Hold
My Hand" that pale alongside “Days”
or “Lola”, though Dave Davies’
“Creeping Jean" is tough pop-psych that
deserved better exposure, even a place on
an album. Dave would no doubt agree.

FETREAMIEMEIER/EEDFERNS
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Various Artists

VARIOUS ARTISTS

Heavy Sugar:

Second Spoonful
FANTASTICVOYAGE

L8 8 0

¥y Thislatest three-disc collection
delves furtherinto New Orleans’
rich musical history, when the
good-time feel that was heard in the clubs was transferred
to record. With many tracks on CD for the first time, it's a
delight to hearunknownslike Johnny Love and Alonzo
Stewart juxtaposed with Fats and Little Richard.

Mick Houghton

VARIOUS ARTISTS

Looking Back: 80 Mod,
Freakbeat & Swinging
London Nuggets

i B8 RPM
B *okokox

This expertlyand enthusiastically
compiled collection breathes

new life intowhat might otherwise be justanother

trawl through a well-trodden era. Brimming with soul
obscurities (Maynell Wilson, Hoagy Benson), explosive
garage bands and Who-wannabes (The Others, The
Trekkas), thisis abone-shaking, thrill-a-minute ride.
Mick Houghton

VARIOUS ARTISTS

TheFirst Rock'n’Roll Record
FAMOUS FLAMES

*dkeok

Whoinvented rock'n'roll? It's
adebate thathas raged across
g the decades, and, while this

® compilation doesn't provide
ananswer-acknowledging asitdoesthat rock'n'roll
was never invented, it simply evolved - it has a blast
tracingits developmentthrough the early 20th century.
Trixie Smith, Charley Patton, Sister Rosetta Tharpe, Bill
Haley, Fats Domino and, yes, Elvis all contribute to this
fascinating narrative. Fiona Sturges

7 VARIOUS ARTISTS

B s Dermot O’Leary Presents
iGiimell  The Saturday Sessions 2011
sessions o el

*kk

' Dermot'snotamanofthe fringes
. andnordoes hisradio show
voyage very far out there—what
this package offersis aslightly lesser-spotted glimpse
of major artists letting their hair down with covers
(Kasabian doing Del Shannon's “Runaway”; Elbow's
“Way Down In The Hole", say) or alternate versions of no
particularly profound meaning, 5till, one to playin the
car, as Dermot himself might say. John Robinson

& VARIOUS ARTISTS

Eccentric Soul — The
Nickel and Penny Labels
NUMERO

ok

¥ Soulanorak heaven: two dozen
“Chicago dusties"-obscure 1960s
singles masterminded by the late
producer Richard Pegue. Northern Soul blitzerslike "Do
The Pearl, Girl” are ordinaire, but there's treasure among
deep-soul slowies like The Extentions’ “This Love Of
Mine" or Jerry Townes' “Nevermore”. Meanwhile, Joyce
Williams’ Shaft-era “First Thing I Do In the Morning” is

a song Bill Withers forgot to write, Neil Spencer

LARK

| Don’t Got

CARE INTHE COMMUNITY

Fo gk

Second LP from unorthodox
Londonart-rockskronkers
Larkare fronted by abstract
painter Karl Bielik, who
hollers and shrieks his way
through these 15 tracks,
sometimes resembling

Nick Cave's baritone-voiced
preacherman (“The Bible
Rhymer”), sometimes
lurching offinto ademented
falsetto ("Palucca”), and
occasionally sounding like
Mark E Smith fronting The
Cramps (“The Scream”).
His Beetheart-ish backing
band maintain a similarly
unhinged and studiedly
amateurish variety of
skronk-all squalling guitars,
one-fingered basslinesand
plinky-plonky Casiotones. It
throws up myriad references
—Daniel Johnston, Tom
Waits' junkyard jazz, early
Human League-butthe
wonky, unsettling world it
createsisvery much Bielik's
own, John Lewis

LIL DAGGERS

Lil Daggers

SONG BY TOAD

*kk

Miami psychers’ debut
covers a glowering sonic
spectrum

Lil Daggers harness the
vintage Vox Continental
keyboard-centred sound

of ? And The Mysterians,
adding theirown blend of
brutish primitivismand
nonchalant swagger. Early
EPs “Stragglers” and "King
Corpse” only hinted at the
dark portents and skull-
penetrating heaviness ofthis
full-length debut. There’s
surf popwithatonal seepage
on “Give Me ThePill”, a
clammy House Of Horrors
dronescape on “Ghost Herd”
and sun-kissed harmonies
with an eerie twist on "Dead
Golden Girls™. Well-worn
fare, butthe makeovers boast
vitalityand variety.

Gavin Martin

LITTLEAXE

If You Want Loyalty
Buy A Dog

ON-U SOUND

ok ok

On-U’ssonic pioneers
returnwith arootsyblend
of blues and reggae
Twenty-five yearson,
guitarist Skip ‘Little Axe’
McDonald and dub maestro
Adrian Sherwood continue
tomeld bluesandreggaein
singularstyle. On dreamtime
soundscapes like "Come

-

The Manics: loud, # =y g
! alienated and Rt o Wl e

& proudly rockist e

R et e T Wy :

Here Dog” and “Song To Sing”
theyamalgamate archived
vocals with McDonald's
chops, bottleneck and fine
picking, while “IGotDa
Blues” includes clattering
nyabinghidrums. Elsewhere,
instrumentals like "CallIt
WhatYou Like” clipalongon
theinterplay of McDonald’s
elegant lines and Sherwood's
rootsthythms. The mood
flickers between foreboding
and playful; bluesfor modern
times,

Neil Spencer

T

- -
DANMANGAN
Oh Fortune
CITY SLANG
ook ko
Third album for Polaris
Prize nominee
Vancouver's Dan Mangan
broadens hisaudience by
trading in his folksy roots for
amore orchestrated
approach. “How Darwinian”
and “Leaves, Trees, Forest”
offer the same nostalgic
elegance that Richard
Hawleyand Ed Harcourt
aspire to, while hisweary
tone on “IfIAmDead" recalls
Micah P Hinson. Highlights
include thewaltzing "About
As Helpful As You Can Be
Without Being Any Help At
All", and a breathless canter
through the Broken Social
Scenestylings of “Post-War
Blues”. Wyndham Wallace

MANIC STREET PREACHERS
National Treasures -
The Complete Singles'~
COLUMEIA

18 8 & &

TheWelsh wonders'enduring
design for arock'n’roll life
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Atatimewhenthe classic
rock singleismissing
presumed extinct, trust

the Manic Street Preachers
to bethelastsurviving
dinosaur. This chronological
blastthrough 37 of their
A-sides-including the
affectionate new cover of
The The's “ThisIs The Day”
—starts loud, alienated and
proudly rockist and stays
right there, asif Messrs
Bradfield, Wireand Moore
opted to treat the traumatic
disappearance of Richey
Edwards as permission to
never getold. Orchestras and
elegiac choruses signalled
the Manics' late-"90s power-
ballad phase, butit'sthe riff-
driven intensity of “Faster”
and "Found That5oul” that
defines their Clash-meets-
(Guns N'Roses rage and

joy. Thetrioare taking an
indefinite hiatus; could this
bethelast Manics album?Tf
s0, it'sa triumphant epitaph.
Garry Mulholland

THEMOMMYHEADS
Delicate Friction
DROMEDARY

ok
NYCindie-poppershave
afutureaswell as a past

Led by singer/guitarist
Adam Elk (née Cohen), this
little-heard but immensely
appealing band made some
ofthe smartestindie pop of
the '90s, but broke up after
their self-titled "97 LP fizzled.
On their second outing since
reuniting in 2008, the band
is on top form, referencing
Steely Danin the virtuosic
“IWannaStay”, nodding

(o their antecedents

with "Another Crowded
House" and grinding out
aBeefheartianrave-upin
“Saints Preserve Us”. Amid
the artiness, the band throw
inwhatsounds like asurefire
mainstream rock hitin “Just
GimmeA Reason”, with its
yearning falsetto chorus
hook. Bud Scoppa
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JIM FORD

Demolition Expert

BEAR FAMILY

% %k k

Ravishing set of unheard
demos from fabled US
country-soul brother

diM

Pl
L

) THESTORY OF Jim
* Fordis steepedin

b Southern myth.
-2 FE RD Revered by good
( e buddies Bobby
Womack and Sly Stone,
covered by Aretha,
sometime beau of Bobby Gentry (he even
claimed to have written “Ode To Billie
Joe"), mentor to Nick Lowe and the
pub-rock boom of the early '70s, boozer,
brawler and drug abuser. It's areputation
that survives way beyond that of the sole
albumissued during his lifetime, 1969’s
glorious Harlan County, through decades

of seclusion in Northern California and his
still-suspicious death in a trailer park in 2007.

German label Bear Family have done more than
most to keep Ford's recorded output alive, releasing
fouralbums of rarities since his demise. Demolition
Expertisthe most nakedly personal set of songs yet,
sifting through Ford’s home-recorded acoustic demos
and dusting them down for consumption. The rough
ambience is heightened by the sometimes intrusive
voices of others in the room, yet Ford, even in this
no-frills state, was clearly a consummate songwriter.

Nothingillustrates this better than “Looking Over My
Shoulder (Still Alright After All)", ahunk of sly country-
gospel that could easily have been torn from Spooner
Oldham or Dan Penn. Or “Happy Man”, aringing

GROANBOX

Guts, Lungs & Bones
GROANBOX RECORDS

L

Flinty fifth from US
threesome

Don'tlet the faux-lumberjack
look put you off. Groanbox,
the trio of Paul Clifford,

Cory Seznecand Michael
Ward-Bergeman, are
pluralistsin the truest

sense, stirring their deep
Southern blues with liberal
earfuls of Cajun music,
European gypsyreels and
woolly mountain folk. That
it trips along so convincingly
is testament to both their
skilfulchopsand araw
productionthat makes
everything sound vividly
alive. Accordions and banjos
share the floorwith stomping
heels and hammers, which
make the likes of “Running
Down The Tiger” literally
jump in their boots.
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MY DARLING CLEMENTINE
How Do You Plead?
DRUMFIRE

* ok

George'n' Tammy in excelsis
Husband-and-wife team
Michael Weston Kingand
LouDalgleish first recorded
togetheras partof
homegrown country heroes
The Good Sons. Ten years on,
My Darling Clementine finds
them twinned again, this
time castin the deathless
spiritof Gramand Emmylou
or George Jones and Tammy
Wynette. Wonderfulitis too,
King's rich baritone and
Dalgleish’s emotive voice
deliveringa baker's dozen of
duets that carry the sting of
authentic country classics.
There's hi-stepping honky-
tonk, chick-a-boom shuffles
and gloriouslyweepy ballads,
backed bya crack team of
ensemble players clearly
versed in Nashville lore.

l ~] ByRob Hughes

acoustic beauty that recalls both Gram Parsons and Joe
South, with a carefree disposition at odds with Ford's
own, more troubled existence. Other songs seem to be
preoccupied with taking flight from demons only he
could see, be they his absent father, his hardscrabble
earlylife in rural Kentucky or old friends and lovers,

The interludes are often telling. At one point Ford
answers the phone to his drug dealer and starts
negotiating a coke deal. Later, he declares he doesn't
really take to anybody: “Basically I'm a fuck-you and
kiss-my-ass person”, Itall makes the stark, tumbledown
beauty of “Jessie”, or the tender Southern soul-mining of
“Tonight”, all the more unlikely. Acomplexman all
right, and a supreme talent to boot.

PAUL CURRERI

The Big Shitty

TIN ANGEL

*kk

Fairold stink from Virginia
songwriter

Curreri may have already
issued seven albums of often
stirring roots-rock, buthe’s
perhaps better knownasthe
other halfofsinger-
songwriter Devon Sproule,
serially colouring his wife's
records with waspish guitar
textures and harmonies. The
Big Shittyis something ofa
break from tradition, Curreri
summoning up his inner
rockbeastand unpackinga
bullishset that leavesrural
folk at the starting gate and
hoofs headlonginto Neil
Young/Crazy Horse territory.
“Who GotGang” and “The
Water Tower (Kill My
Teacher)” are cases in point,
thoughit's also tempered
with the countryish “TuJu”,

VARIOUS ARTISTS

This May Be My Last
Time Singing

TOMPKINS SQUARE

ok k

Rarefied country-soul from
the pulpits of the US
Subtitled “Raw African-
American Gospel On45rpm
(1957-1982)", thisroaring
3CD setisthe brainchild of
Portland collector Mike
McGonigal, whoalso
compiled 2009's great Fire In
My Bones. These latest tunes
were mostlyrecorded onthe
skimpiest of budgets, which
serves to make sanctified
shouterslike Deacon James
Williams, or the stonking
soul of The Whirlwinds or
The Detroit Silvertones, all
the more primal. It's notall
gospel: the seeds of country,
rockn’roll and '60s garage are
scattered throughout these
obscure treasures, amighty
broad churchindeed.

Morth Carolina's Stiv
Cantarelli hasbeen
knocking about for some
vears now, fronting alt-ish
bands like Satellite Innand
Gold Rust. Innerstate &%
ELcORrTEZ s hisfirstsolo
effort, releasedon
Richmond Fontaine's own
labeland proppedupby
the band’'srhythm section.
Evensinger Willy Vlautinis
athandforthe gnarlyduet
“AFarewellLetter”.No
prizes for guessing what
therecord soundslike
then, though Cantarelliis
more concerned with
creatinga mood — gruff
acoustics, songsthat
move atasnaking pace -
thanweavinga narrative.
Plenty of promise here, not
leastthe lowdowndelights
of “The Rookie™.

Altogether more
windblownis Delaney
Davidson, whose Self
Decapitation 4%
VOODOORHYTHM paints the
New Zealander asalatter-
day jujuman, fromits
schlocky freak-circus
sleeve toitshoodoo
grooves androusing
countrybilly. Thereare
shades of vaudeville, Tin
PanAlley and '50s
rock'nrollinDelaney’s
approach, beitmerrily
tossingexpletivesintothe
airon “Dirty Dozen” or
drivinghardon "Magpie
Song”. Yes, itfeels
somewhat contrived, but
it'sablastallthesame.
The fourth LP from Texan
Scott HBiram makesa
decentracket too.Bad
Ingredients %%
BLooDsHOT IS fullto
brimming withtitles like
“Killed A Chicken Last
Night” and "Black Creek
Risin', which show offhis
elemental psychobilly and
pedal-to-metal country-
blues. It's patchy in places,
butBiraminfullflightisa
powerful experience.



NEW COUNTRY REHAB

New Country Rehab
NCR

ok ok

Toronto sessioners head

for indie country

NCR's debut channels Hank
Williams via The Band's first
two albums, adds ahipster
glaze that's more Arcade Fire
thanLady Antebellum, and
comes out sounding like
Canada’s answer to those
recent Dylan collaborators,
Avert Brothers and Mumford
& Sons. Like Arcade Fire's
Win Butler, singer John
Showman's robust delivery
owes somethingto
Springsteen, whose “State
Trooper” iscoveredasa
primitive cow-punkboogie.
Three Hank songs pay tribute
to their primaryinspiration,
the bestofwhichisaspookily
dubbed-up reinvention of
“Ramblin’ Man", while the
adrenaline-fuelled shuffle
of “Angel Of Death” and
“BuryMe" are a powerful
testament to the band’s own
songwriting abilities.

Nigel Williamson

RICKNELSON

Stay Young : The Epic
Recordings'*
RETROWORLD

Fokk

Country-rock pioneer’s
late-'70s recordings
Following his "Garden
Party"-propelled comeback,
Nelson's 1970s career,
blighted by personal and
business problems, faltered.
Adealwith anewlabel
would prove hitand miss,
buttheotherwise anodyne
Epic debut Infakes was lifted
by the thoughtful original
“Something You Can't Buy”,
while previously unreleased
Al Kooper-helmed versions
of Dylan's "“Mama You've
BeenOn My Mind” and the
genuinelyweird evolutionary
caper “Carl Of The Jungle”
subverted the homey Nelson
image. This compilation

is boosted by back-to-his-
roots recordings from the
posthumouslyreleased

The Mermphis Sessions
album, free of the jarring
overdubs that featured on
theoriginal. Gavin Martin

RANDY NEWMAN

Live In London
NONESUCH

b 8.8 & ¢

Arch-ironist gets his hits
togetherwith the LSO
“Tknow Iam workingwith
peoplewho have spent 12-14
years aloneinaroom getting
good atwhat theydo,” snaps
Newman onthis CD/DVD,

recorded with the London
Symphony Orchestra. “Much
like snipers.” Snipingis
something of aspeciality
for the manwho carried the
baton for American satirical
songwriting between

Tom Lehrer and Weird Al
Yankovic. Here, 16th century
colonialists ("The Great
Nations Of Europe”) and
Karl Marx ("The World Isn't
Fair”) are among his targets
for lyrical assassination, but
hisstraightwriting—nothis
Ray Charles-via-Yogi Bear
voice —may be his crowning
achievement. Girls singer
Christopher Owens said of
“IThinkIt's Going To Rain
Today", Live In London'’s
much-covered closer: “Even
when Randy Newman sings
itand hisvoiceis obviously
bad, you still say to yourself
thatit'sa fucking knockout
song.” Jim Wirth

WILLIENILE

The Innocent Ones
RIVER HOUSE

1 8.8 8

Onaroll:latestin dark-horse
New York songwriter’s
remarkable renaissance
Few, ifany, rock'n'rollers
are stillwriting the kind

of stirringanthems Willie
Nile comes up with - check
“Cell Phones Ringing (In
The Pockets Of The Dead)”.
But The Innocent Ones,
with its buzzing melodies,
harmonies, and heart-of-
gold sentiments, presents
almost nothing but. Third
inaguitar-centric trilogy
that started with 2006's
Streets Of New York, Nile
heresharpens the pop
sense, softens the politics
with love songs, and throws
inahard-driving, Stonesy
rocker (“Topless Amateur”)
for good measure. “One
Guitar” is the would-be hit,
emblematic ofarestless,
righteous enthusiasm.
Luke Torn

NIOBE
The Cclose Calll

TOMLAB

ok

Character studies from
shapeshifting vocal artist
Across five albums since
2001's Radio Ersatz, Niobe,

Randy Newman:
thelyrical sniper
takes aim

aka German-Venezuelan
singer/sound-artist

Yvonne Cornelius, has

been fascinated by the
possibilities of technology
and the human voice. For
The Cclose Callishe takes
this to alogical extreme,
distorting, pitch-shifting and
disguising her voice to act
out 12 characters pondering
the lives they didn'tlead: the
female art-singer considering
analternative careerasa
commerciallysuccessful
lounge singer (“You Have To
Be More"); theseedymale
gambler, dreaming ofalife of
breezy ease and cultivation
(“Does He Gallop Or

Walk"). Esoteric, intriguing,
frequently bewildering, The
Celose Calllis suggestive of
adream Laurie Anderson/
Matmos collaboration.
Stephen Troussé

HAZEL O'CONNOR

| Give You My Sunshine
SFE/CHERRY RED

*k

Breaking Glassstar returns
with jazz-blues trio

In the early '80s, Hazel
O'Connor was considered
something ofa joke-
someone grabbing the wrong
end of the punk stick to beat
herway to popstardom. This
new album, alow-key, torchy
affairfeaturing Clare Hirst
onsaxand Sarah Fisheron
keyboards, is hardlyan
explosive riposte to her critics
- Little Annieis currently
doing this sort of neo-cabaret
much better. However, in
today’s super-bland pop
climate she comes across as
relatively unorthodoxand
intriguingly understated,

whether covering Nina
Simone's “Feeling Good” or
on “Rebecca”, aheartfelt
paeantoafriend who died
too young of cancer.

David Stubbs

0LD97'S

The Grand Theatre

Vol 2

NEWWEST

%k %k

Revitalised alt.country
veteransdoitagain
Lastyear’s Vol ] was hailed as
the bestalbuminadecade
from Rhett Miller's Texan
crew, helped by a high-profile
Bob-approved recasting of
“Desolation Row”, with the
impressivewriting credit
“Dylan/Miller”. The band'’s
credative resurgence was
made evident by their desire
to put out a double album.
Theirlabel preferred two
bites, and if the second stash
contains asuspicion thatthe
beststuffgot smoked first
time around, the spiritand
energy ofthe first record are
still here inabundance. The
rambunctious, rockabillied
“Bright Spark” and Monkees-
inspired “I'mA Trainwreck”
areaspotentasanything
they 've ever recorded.

Nigel Williamson

GILBERT 0’SULLIVAN
Himself 31971

SALVO

ke

Reissued debut collection of
pocket-sized soap operas
O'Sullivan’s first album hung
around the chartsfor 18
months, atestament to the
broad, enduring appeal of
his melodic kitchen-sink
soliloquies. The cloth-cap

ALBUMS

image may have seemeda
noveltyat first, borne out

by the music hall comedy of
“Matrimony” and thelaugh-
out-loud tale of shameful
pregnancy, "Permissive
Twit". But thelyrical
eloquence of the desperate
“Nothing Rhymed” (later
covered by Morrissey)
marks himoutasthesocial-
chroniclerlink between Ray
Davies and Chris Difford.
Thisexpanded edition’s
eight bonustracksinclude
the delicate lullaby “We Will"
and two curious early demos,
the skewered Berlin cabaret
of “What CanIDo” sounding
like a young Tom Waits.
Terry Staunton

PAPER DOLLHOUSE

A Box Painted Black
BIRD

ok kk
Neo-gothicatmospherics
from London songstress
Listen to thisalbumwith
the utmost concentration;
otherwise you'll risk missing
thedelicate minimalism
atthe heartofAstrud
Steehouder’s debut. Amid
the acoustic strummingin
“William", you can make out
the sound of anaeroplane
flying overhead, while the
bewitching "I Dreamt You
More Than Ever” contains
ghostly snatches of prose
againstadistant hissing—
running water, perhaps?
Withtheirintense aural
imagery, these songs would
beathome soundtracking
films by Lynne Ramsay or
Andrea Arnold, though they
each stand up beautifully
by themselves.

Fiona Sturges »
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Dark Side-era
Floyd: poised for
megastardom

CARLOS PAREDES

Guitarra
Portuguesalili%/
Fok ok k

Movimento
Perpétuoli1971

DRAGCITY

ook kk

Fado-inspired guitar from
Portugal’s“manwitha
thousand fingers”
Paredeswas the 20th
century’s champion of

the Portuguese guitar, a
short-necked 12-stringwith
ancient origins. Drag City's
Six Organs Of Admittance
are fans, and his works have
been played by the Kronos
(Quartet and Charlie Haden.
Woven out ofthe legendary,
subversive fado tradition, his
compositions defy belief -
check “Dancas Portuguesas
No 2" on Movimento, which
creates the illusion of two
simultaneous players—or
channel adistinctly Iberian
melancholy, as on his music
for the film Verdes Arios, on
theearlier LP. Rob Young

PINKFLOYD

A FootInThe Door: The
Best Of Pink Floyd ™

EMI

ok Ak

“Wotno ‘Pigs On The Wing'2”
Unchronological compticks
boxes, ifnotin order

The current Floyd reissue
campaigniscalled “Why
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Pink Floyd?” but this best-

of compilationismore like
“When PinkFloyd?" asit
starts near the end, with "Hey
You" from The Wall, before
retreating to “See Emily
Play". Syd got his own best-
ofa year or so ago, so thisis
more ofa testamentto the
group intheir million-selling
pomp, the more toothsome
moments (“The Fletcher
Memorial Home" from The
Final Cut; "High Hopes™ from
The Division Bell; "Learning
To Fly” from A Momentary
Lapse Of Reason) swamped
by the quality stuff from
Dark Side Of The Moon, Wish
You Were Here, and the rest.
Only Animalsis excluded, its
tracks perhaps deemed too
thorny for inclusion.

John Robinson

PINK MARTINI & SAORI YUKI
1969

EMI

* kK

Polished pan-Pacific project
from Portland
Million-sellers in the US,
PinkMartiniarea 13-strong
chamberorchestra of
classically trained musicians
from Portland, Oregon, who
combine highbrow easy-
listening arrangements

with exotic world-music
ingredients. Temporarily
trading regularsinger China
Forbes for occasional guest

vocalist SaoriYuki, all of
the tracks onthisgently
conceptual collaboration
firstsurfaced in 1969, the
year the veteran Japanese
chanteuse began her
career. The breezy Brazilian
bossanovas and twinkly
French chansons, plusa
bizarro bilingual take on
“Puff The Magic Dragon”,
are engaging enough. But
the quiet devastation and
lush orchestration of Yuki's
Japanese torch-songs burn
brightest, shaking offany
hint of retro-kitsch irony.
Stephen Dalton

PRECIOUS JULES

Precious Jules

AGITATED

8. 8.1

Veteran Aussie noisenik’s
latest incarnation. Bonzal!
Aslinchpin of The Scientists
—-whose bass-weighted,
punkyswamp-blueswasa
prototype of grunge-and

a founding member of the
Beasts Of Bourbon, singer-
songwriter/guitarist Kim
Salmon hasalways dwelton
the darkand distorted side.
His new project sees him
teaming up with afellow
Antipodean, drummer
Michael Stranges, towrangle
the sounds of the Stooges,
MC5 and New York Dolls

in theirown garage-pop,
glammed-upway. There’s
nonew ground broken

here, but the retake of
“Cheap'n'Nasty”, a song from
Salmon’s Perth dayswith The
Cheap Nasties, shows he can
still hit theramalama punk

spotwith righteous force.
Sharon O'Connell

JOHN PRINE

The Singing Mailman
Delivers -

OHBOY

ok k

People’s poet: the
songwriter'ssongwriter
atcareer ground-zero
With lethal doses of pathos,
humourand subversive
politics, proto-Prine
expressed more with an
unadorned acoustic guitar
thanleagues ofamped-up,
psychedelic hard-rockers.
Mailman offersan insider’s

glimpse into his beginnings
—aspirited 1970 club setand
a priceless disc of stripped-
down, gloss-free demos.
Builtonamusical foundation
that's part Hank Williams,
part BobDylan, thisis Prine’s
scandalous corecanon,
played with subtle, austere
power: astaggeringaccount
ofaVietnam vetin freefall
(“Great Society Conflict
Veteran's Blues”); “Hello In
There”, concerning the bleak
melancholyof ageing; and
“Paradise,” hishaunting
allegory on never going home
again. Luke Torn

PUSHAT

Fear Of God Part ll:

Let Us Pray

DECON RECORDS

ok

Clipse MCinvites Neptunes—
and lamer producers-to his
solo debut
PushaTishalfofhip-hop duo
Clipse, and is well-regarded
enough to attract the likes

of Kanye West, P Diddy and
50 Centto guest on his debut
soloalbum. He also invites
old Virginia Beach buddies
the Neptunes to produce
two tracks: the bluesy “Raid”
(featuring Fiddy) and the
martial “Trouble On My
Mind"” (featuring Odd Future
mastermind Tyler, The
Creator). Even though the
Neptunes have long gone off
the boil, their contributions
are so much better than
those of the other assembled
“star” producersthatyou

can onlyconclude that
contemporary hip hop has

some serious problems.
John Lewis

RED HORSES OF THE SNOW

Territories

FLASHBACK

ki

Nu-gaze from portentously
named London duo

With the first seam of original
shoegazing pioneers well
mined, Red Horses Of The
Snow dig even deeperinto
early "90s indie for their debut
album. The fey, somewhat
grey, mannerisms of
“Screens” and "The Cyclic”
could have drifted in from
Ride’s second, less caustic
album; “Airborne” drone-
rockslike Catherine Wheel;
while “SantaIrini” and
“Rosemary’s Song” pairthe
contemplative delivery of
Red House Painters with the
atmospherics of Bark
Psychosis. Their psychedelia
isalittle too whimsical, sadly,
and thesongwriting less
effective than their guitar
pedals, butthere'sstilla

pleasant nostalgiainsuch
unexpected revivalism.
Wyndham Wallace

REM

Part Lies, Part Heart,
Part Truth, Part
Garbage1982-2011-
WARNERS

Fk ko

It'sthe end of theirworld,
plus three new songs
Takingitstitle from Peter
Buck's owndescription of
the band’s DNA, this double-
discfarewellfocuseslargely
on REM s singles output -
even the long out-of-favour
“Shiny Happy People” gets
alook-in. Thechronological
sequencing, kicking off
with the delightfully sloppy
“Gardening At Night” from
the “Chronic Town” EP,
chartsacourse fromindie
college jangle to pensive
AOR, and tracks from their
latter days on theIRSlabel
(“FallOnMe" and "Finest
Worksong” in particular)
sparkle with eloquence

and grandeur. Selections
fromthe final two albums,
Accelerateand Collapse

Into Now, suggest adesire
toreturn to their stripped-
down roots, although these
albums’ underwhelming
sales perhaps prompted
theband’s demise. As for
the three newtracks, the
strummed acoustics of "We
AllGo BackToWhere We
Belong” and “Hallelujah”
both flirt with Bacharach
motifs, while the sparse and
spiky “AMonth Of Saturdays’
isin early Pixies territory.
Terry Staunton

RKC

British Plastic

SYCAMORE CLUE

ok

Third adventure from
ex-Babyshambles drummer
Shortened from the original
name Roses Kings Castles,
RKC-aka Adam Ficek-plays
everything here, save some
spikylead guitar, delegated
tofellow Babyshambles
refugee Patrick Walden.
Unsurprisingly, given Ficek's
former job description, these
10 tracks are built on
inventive rhythmic beds,
over which he layers scratchy,
techno cloudbursts of sound.
Yetthese are essentially pop
songs. “ICan't Say” and
“Kittens Become Cats” pick
up where The Beta Band left
off, full of catchy melodies
and quixotic lyrics that owe
more to Syd Barrett than Pete
Doherty, sunginavoice of
quirky Englishness.

Nigel Williamson



DANNY CLINCH

SMASHING PUMPRINS

Gish * *x %%

EMI/VIRGIN

BEFORE THE RAMPANT egomania, before
the bloated double albums, before the
mass band purgings and the hagiographic
documentary in which Billy Corgan, saintly
in white bathrobe, sits in a hotel room writing
songs about Nazi Germany and receiving
apair of fans who present him with a huge
plaster model of his own head... veah, it’s
easy to forget that before all that stuff, the
Smashing Pumpkins used to be a pretty
great rock band. In part, their preposterous
success—over 30 million albums sold - should
be considered fortunate timing. Rising out of
the Chicago club scenein 1991, just as Seattle’s
alternative rock underground had hiton the
formula of turning angst into dollars, the
Pumpkins’ mixof bruising dream-rock and
bruised introversion made them seem, if not
kin, at least a foil - fey flower children, adrift in
grunge’s forest of tormented lumberjacks.
Whereas Nirvana, Mudhoney and
Screaming Trees slotted into alineage of
American punk-rock that stretched back to
Black Flag and Minor Threat, Corgan had
experienced no such DIY weaning: his totems
were Cheap Trick, Queen, Yngwie Malmsteen.
He was also ambitious, deeply so, and in a way
that rubbed up the alternative gatekeepers:
Steve Albini called them “by, of and for the
mainstream”, while Bob Mould coined the
fabulous term “the grunge Monkees” —jabs
Corganwould return on Siamese Dream's

Siamese Dream * %%

“Grunge Monkees” remastered, with many extras—
butwhat about me? By Louis Pattison

“Cherub Rock”, asardonicriposte to what he
regarded as sniffy hipsters out to spoil his
deserved success.

Gishwas the first evidence of Corgan’s
exacting manner. Recorded in a 30-day stint at
Butch Vig’s Smart Studios, where Nirvana had
laid down the demos for Nevermind eight
months earlier, thiswas, by alternative
standards, a fastidious piece of work. Vig
speaks of hours perfecting guitar tone, and
Corganreportedly (and not for the last time)
played the lion’s share of guitarist James Tha
and bassist D'arcy Wretzky's parts himself.
Lyrically, it's not much to speak of - a vague
angst, sophomoric at best—but Gishisa gem
nonetheless. Vig's warm, radiant production
proves a neat fit for Corgan’s dreamy guitar
expressionism, and while " Am One” and
“Siva” neatly blend the ethereal and the heavy,
itis the record’s softer moments — the lullaby-
like “Crush”, and the Wretsky-sung “Day
Dream” - that glow the brightest. Bob
Ludwig's remaster job adds fine detail, and
asecond CD collects 18 tracks, mostly
diverting: fresh mixes of B-sides “Plume” and
“Starla”, Peel sessions (including a Hendrix-
channelling cover of the Animals’ LSD hymn
“Girl Named Sandoz”) and “Hippy Trippy”,
afragile early take on “Crush”.

Corgan may not have harboured the
troublesome integrity of Kurt Cobain, but the
Pumpkins’ alternative success brought with it

its own problems. ITha and Wretsky hooked up,
then broke up; in accordance with grunge
cliché, the band’s trump card, powerhouse
drummer Jimmy Chamberlin, got hooked on
heroin; Billy got married, and grappled with
the monumental responsibility of being the
genius Billy Corgan. From all this came
Siamese Dream. In places, one might call this
an album oflove songs-"Luna”, “Soma” and
“Hummer" all address anotherwith affection.
Really, though, the subjectis me, me, me.

The Pumpkins may not have been
“authentic” in the DIY punk sense, butit’s
clear that when Corgan said he was a fuck-up,
he wasn't exaggerating. “Disarm” muses on
achildhood of abuse and neglect, strummed
acoustic guitar and cello laced with, as Corgan
hasit, “The bitterness of one who'’s left alone”.
Two booming anthems, “Cherub Rock” and
“Today”, are equal parts earnestness and
irony, on the surface wide-eyved and innocent,
but coloured with asickly patina. The
winsome “Spaceboy” gives way to a snatch of
audio pulled from some American TV show,

a housewife complaining her partner “ends
up just masturbating himself, and Iend up
feeling very alienated and unsatisfied...” And
then there is “Silverfuck”, which finds Billy
locking bits of his past selfin abox under his
bed - any thoughts, Dr Freud? - before the
song goes up like a catherine wheel and burns
outinasquall of screaming feedback.

Corgan’'s megalomaniahides adamaged
soul, and on Siamese Dream, he swaddles his
dysfunction in layers upon layers of cotton-
wool guitar fuzz. Its essence, more or less, is,
“I'm not OK, you're not OK... but enough about
you', Still, everyone needs a refuge, and never
did the Pumpkins build one more sonically
gorgeous than this. Extras? Mostly inferior
takes, or material similar to that on '94’s out-
takes collection Pisces Iscariot and 2005's
Rarities And B-sides, although for those that
haven't plumbed the depths of the Pumpkins
catalogue, it's afair brace. »
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THE ROLLING
STONES

Some G’il‘lS 31978 UNIVERSAL
1. 8.8.0.8 .

Fired up by disco and punk, Jagger’s swagger returns,
with a disc of unreleased songs. By Andrew Mueller

WRONGLY OR
RIGHTLY, the
allegations against
the Stones came thick
and fastin 1977. They'd
lost their edge. They'd
become gluttonised,
lazy, too rich and bored
to care. Some of them had the temerity to
be in their mid-thirties (NME called them
“The Strolling Bones”). The urgent sound of
punk had made their jet-set rock seem passé.
These accusations were nothing, however,
compared to the charge hanging over Keith
Richards - possession of heroin with intent to
tratfic—which left the black-toothed Prince
of Darkness facing the possibility oflife
imprisonment in Canada.

The Stones survived 1977 (and avoided
lengthy porridge) by an unholy synthesis
of fortitude, stoicism and chance, and
Some Girls, the album they began recording
in Paris that autumn, would see them
reborn and vindicated as musicians.
Jagger, in particular, wrote like a man
possessed, galvanised not only by punk
(England) butby disco (America) and a
desire to shove the critics’ words down their
throats. Look at the sleeve for “Miss You”,
the album’s lead-off single (and worldwide
superhit): the Stones recline against a wall,
glowering in PVC and leather, looking like
the original punks, the ultimate dissident
oang. Released in
June 1978, Some Girls
was areminder of
how dangerous a
cornered animal can
bewhenits freedom
isontheline. It was
like the Stones of old.
It got rid of the
coo-chi-coo ballads,
timbales and ARP string ensembles (Black
And Blue); it pissed anywhere; it was not
concerned with your petty morals. The title
track oozed arrogance, making wildly
salacious generalisations about girls of
various ethnicities and not giving a toss
whom it offended. “Respectable” dismissed
onewoman as “The easiest lay on the White

REISSUE
OF THE
MONTH
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Some Girls teems
with the sights,
sounds and energy
of New York

House lawn”, a putdown of gross audacity
atatimewhen the international media was
speculating on Jagger's relationship with
Margaret Trudeau, the Canadian prime
minister’s wife. The Stones’ swagger was
back. The guitars attacked in formation
(Keith, Mick, Ronnie), amped-up with
rat-pack electricity, more aggressive than
any Stones album since Exile On Main 5t, a
definite move back to uncouthness after
years of Mick Taylor finesse. Yet, for all that,
the slow songs- “Beast Of Burden”; their
cover of The Temptations' 1971 hit “Just

My Imagination (Running Away With Me)”
—were spacious and had time to breathe.
There was awry C&W number, “Far Away

Eyes”, played for laughs but also meticulously

arranged for Bakersfield authenticity. There
were charismatic additions to the Stones’
sound: Sugar Blue's harmonica (“Miss You"),
Ronnie's pedal steel, Keith's metallically
phased guitar on “Shattered”. And there
was “Before They Make Me Run”, in which
Keith philosophically contemplated his
extraordinary lifestyle — dead friends,
“medicine”, the loneliness of the long-
distance rock star-before defiantly
concluding: “Ididall right”. As a self-
absolution moment, it's his equivalent
ofan “Only God Can Judge Me” tattoo.
Above all, Some Girls teemed with the
sights, sounds, distractions and energy of
New York. “Miss You" allowed us a glimpse
into Jagger's socialite
bubble - andlike
Keith, he sounded
lonely at the top -
with an awesome
discowalking
bassline that Bill
Wyman had literally
gone to nightclubs to
research. “Shattered”,
at the other end of the album, flashed
through fast-moving images of NYC, this
“cocktail party on the street”, this city full
of rats, bedbugs, crooks and punkettes
in plastic bags. It was the sortofsardonic
reportage thatJagger used to excel at, and
the waspishness extended to the album’s
cover—alingerie advert juxtaposing the

Stones’ faces with famous actresses, some
of whom threatened to sue -where, on the
reverse, someone (Jagger himself?) had
written bitchy, gossipy blurbs about the
band-members. Keith was described asa
mysterious Swedish recluse. Wyman was a
chic, intelligent lesbian. Charlie Watts was
looking for a husband who could meet “her
rigorous specifications”,

More than 40 songs were recorded at the
Some Girls sessions, resulting in alegendary
bounty of outtakes. A few of them, such as
“All About You" and "Hang Fire”, were revived
for Emotional Rescue (1980) and Tattoo You
(1981), but most were consigned to the vaults.



Now, following the success of the Exile
reissue in 2010 (which featured a bonus disc
of outtakes), Some Girls has been given the
same treatment. Hﬂli!i'l!-i[_.'.['i in ['][_!lll AL HIHi
super-deluxe editions (the latter comes with
aDVD and a 100-page book), its bonus disc
contains 12 rarities from 1978-9, widening
the brief-as did Exile- to include tracks from
the Emotional Rescue sessions in Paris and
Nassau. Interestingly, the 42-minute disc has
adifferent musical identity to either Some
Girls or Emotional Rescue, being generally
rootsier, and revealingamongother things
that country music, as much as punk or disco,
was very much in the Stones’ thoughts during

the late '70s. “Do You Think I Really Care” is
spirited, sprightly, a bit like “Dead Flowers”,
with cute guitar licks and a rollicking Ian
Stewart piano solo. “No Spare Parts” is sadder,
slower, with Ronnie recreating his familiar
Faces-era guitar fills. Then there's “We Had
[t All", Waylon Jennings' heartbreaker about
a terminated relationship, which the Stones

considered for inclusion on Emotional Rescuie.

[t's sung by Keith — quietly, tenderly, and
surely to Anita Pallenberg, from whom he
separatedin 1979.

But C&W doesn’t monopolise proceedings,
There’s some Chicago blues (“When You're
Gone"), Latin-flavoured romance (“Don’t Be

AStranger”) and stripped-down rock n'roll
(“Tallahassee Lassie”, “Keep Up Blues”), as
well as the notorious “Claudine”, a rockabilly
tune about a real-life French singer who
fatally shot her boyfriend. It's immediately
obvious that Jagger, just as he did on the Exile
out-takes, has overdubbed new vocals onto
these songs; he probably felt he had no choice,
since the tracks had either unfinished guide
vocals or none at all. Some fans condemn this
asjiggery-pokery and would rather hear
vintage instrumentals. Others, mindful that
we're unlikely to see another Stones album,
are grateful for these old-new hybrids. The
proofisinthe music; it sounds just great.
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SERGE

GAINSBOURG

Histoire De
Melody Nelson:
Deluxe Edition @197

UNIVERSAL

1. 8. 8.8 8.

Vintage Gallic sauce, expanded
with new DVD. By Rob Young

PARIS, 1968. ON the set
of anondescript film
called Slogan, 22-year-
old English actress

Jane Birkin finds
herself playing the love-
interest of a washed-up
advertising executive undergoing a midlife
crisis. Inreallife, Birkin's three-year marriage
to Bond-theme composer John Barry is
falling apart. She embarks on an affairwith
her leading man, a French pop star called
Serge Gainsbourg, usheringin ayear that he
would later call un année érotigue, during
which the duo would record a hit single,

“Je T'aime... Moi Non Plus”, banned by

the BBC for its suggestive sexuality.

The age of free love produced surprisingly
few outright celebrations of sex in music,
with “Je T'aime...” anotable exception.

But two yvears later, with Birkin playing

the gamine muse to the hilt, Gainsbourg
recorded Histoire De Melody Nelson, a
concept album thatfictionalised their affair
in a vovage to the dark side of the libido.

Melody Nelson is generallyregarded as
Gainsbourg's career high, féted by the
likes of Jarvis Cocker, Beck, David Holmes,
Portishead and Air. Its musical appeal is
greatlyindebted to composer-arranger
Jean-Claude Vannier and producer Jean-
Claude Charvier, who took the original
backingtapes from a London session
(featuring Dougie Wright, Herbie Flowers,
Big Jim Sullivan, Vic Flick) and painstakingly
married them up with a 30-strong string
section that swoops and wheels around the
loping backbeats in a kind of concerto for
funk group and chamber orchestra.

But any pleasurein its seductive texture
must be tempered as soon asits disquieting
subject matter unfolds. Birkin's voice wafts
inlike a refrain, whispering “Melody Nelson”
as intensely as though she’s trying to pull
Gainsbourg out of acoma. Which she may
well have been, as he vocalises throughout
in a subdued, vaguely menacing speech-song
that sounds emptied out by experience.

And it goes somethinglike this: a 43-year-
old man, cruising in his Rolls-Royce Silver
Ghost, knocks a teenage girl offherbike. This
introduction is asustained dream sequence,
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Serge, contemplating
his “voyagetothedark

side of the libido™

inwhich Gainsbourg describes running

his Roller onto the pavement “in azone,
anisolated spot” (whether geographical or
psychological is unspecified) inwhich every
lastdetail becomes mythical —even hislimo’s
figurehead transforms into an embodiment
of Venus. Double basses chop out channels
inthedeepid, and the funkis languorously
laid back, draped across the airlike an
electrostatic charge.

The accidentis framed not as achance
meeting of a sleazeball and anymphet on
asidewalk, but asif Gainsbourg has actually
crashed into the essence of music itself
(Melody’s name is notrandomlychosen).
She responds to his concerned approach
by becoming his lover, and the couple briefly
share an ecstasyinwhich “The surrounding
walls of the labyrinth/Open up on the infinite’.
Then, on “L'Hotel Particulier”, it all goes a
bit Eyes Wide Shut, as the narrator gives a
coded knock on the door of an anonymous
residence, is ushered into the “Cleopatra
suite”, and embraces Melodyonarococo
bed under amirrored ceiling, watched by
carved ebony slaves.

Disaster strikes, as Melody, wishing to “see
the sky of Sunderland again”, is involved in
aplane crash and isnever seen again. In the
astonishing finale, “Cargo Culte”, Gainsbourg
imagines the smash from the perspective of
a New Guinea tribesman waiting to plunder
fallen jetsin the jungle, and merges with that
primitive figure, greedily “hold[ing] onto that

hope of an air disaster/That might bring Melody
back to me”. And with that, the band goes ape,
the fatladies sing, and the curtain rings down.

[t's preposterous, yet in its orchestral
earnestness and its jolts of novelistic detail
(on “Cargo Culte”, he pictures “Those naive
shipwreckers armed with blowpipes/Who
sacrifice to the cargo cult/By puffing towards
the azureand theaeroplanes”), Gainsbourg
bypasses cheesiness in favourofafanaticism
rarely achieved in pop music before it. It's as
if his infatuation with Jane Birkin allowed him
to embrace aself-contained, claustrophobic
universe of desire, rapturous and celebratory;,
disquieting and doomed.

Melody Nelson, the longest wish-fulfilment
fantasyin the history of pop, takes only 27
minutes to play out. As such, I find the CD
of out-takes and alternate versions included
with the edition completely unnecessary.

But the DVD is another matter: a 40-minute
documentary featuring Birkin, Vannier and
others, which genuinelyenlarges on the
release, with studio footage plus extracts
fromararely seen 1971 promo film.

Revelations abound. Birkin offers proof
that Gainsbourg already had the character
of Melody in his head before meeting her;
Gainsbourg, speakingin 1971, recalls asking
Vladimir Nabokov for permission to set the
Humbert poem from Lolita to music. Like
Lolita, Histoire De Melody Nelson is a kind of
oratorio of desire, sung by one who's not yet
slipped its parasitic grasp.
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THE SPECIALIST

This month... Impulse!

Recordlabels don’t come any more world-changing
thanImpulse!. Initsglory years, 1960-75, Impulse!
grew acatalogue synonymous withjazz history, an
outlet fortheexploratory, militant mood oftheera-
achievementsreflected onthe 25"2-on-1" albums (two
originals per CD)released to celebrate thelabel’s 50th
anniversary. Impulse!isalsoknownas “The House That
TraneBuilt”, being home to sax colossus John Coltrane,
whosegeniuswas allowedto flourishunhindered by
producer Bob Thiele. Whilethe Impulse! logobecamea
badge forexponents of “The New Thing", the label drew
fromeverybranchofafertile scene, putting “free” cats
like sax upstart Albert Ayler alongside statesmen of
melody like ColemanHawkins and Duke Ellington.
Ayler's Love Cry/ The Last Album (%% % %) is adelightful
mayhem of “free” playing, featuring chants, poems and
bagpipes alongside gospel-tinged saxes. By contrast,
Ellington Meets Hawkins and Ellington And Coltrane
(Jrd) are low-key sessions, warmandinclusive.
WithColtrane’sdeathin 6/ his legacy passedto
sidemen like drummer Elvin Jones and saxman
Pharach Sanders. Alice Coltrane, his second wife,
alsopursued her husband’s grail of spiritual music,
embracing Indianand Egyptianthemes. Thejazzscene
oftheearly1970s struggled withaharpist, let alone one
steepedinEasternmysticism, but Alice'sreputation
revivedwitha '90s interestin“cosmicjazz”, andthese
daysshelooksaninspired pioneer. 1969's Huntington
Ashram Monastery (J%%%)has gales of harp sweeping
over taut basslinesandfloating drums. Its 2-on-1twin,
1972°s World Galaxy (%) features Alice playing harp
and organto majestic, Indian-flavoured strings, and
includesversions of her husband's “My Favourite
Things"and "A Love Supreme”. 1972's Universal
Consciousness (% %) Is more contemplative, whileits
1973 twin, Lord Of Lords (%% ) isafull orchestral
expositionwhose discordant strings and sternmelodies
are asmuchclassicalasjazz (it includes excerpts from
Prokofiev's Firebird Suite). Impulse!'s championing of
the “free” continued when Ed Michelreplaced Thieleas
producer. Pharaoh Sanders' 1573 Village Of The
Pharaoh/Wisdom Through Music (F%%¥%)is afearless
exploration of metaphysicalrealms, Sanders' lyrical
saxesblowing alongside voices, drones andbells.
Archie Shepp, another Coltrane devotee, tried
out soulon For Losers (%%%). Not his finest hour, but
its twin Kwanza (%4 ) is acracker, shot through
with Afro-centricblues and funk. Ofthe other actshere,
Charles Mingus Elack Saint And The Sinner Lady”
Mingus Mingus Mingus (3% %% ) contains two classics
fromthewayward composer. Impulse!'s creativity
peteredoutinthe mid-1970s, but John Handy's
funk-influenced Hard Work/Carnival (¥¥%¥)isa
sweet signoff, theformer'stitle track becominga
jazz-dance standard. NEILSPENCER

Cosmic queen:
Alice Coltrane

ROEDELIUS SCHNEIDER

Stunden

BUREAUB

*kk

Roedelius (keys) and Stefan
Schneider (synths, etc) offer
acoustmische, ifyouwill
Roedelius has beenthe
subject ofa huge reissue
programme over the last
three years, which hasdonea
fine job of makingthe fringe
solo works pertinent to the
man'’s time in Clusterand
Harmoniaavailable again.
Here, he presents anewwork,
Stunden.Incommon with his
Selbsportraitalbums ofthe
late 1970s, it has adeliberately
minor, low-key feel, and his
enjoyment of theambience
ofuncluttered, untreated,
barely accompanied piano
themeslike “Stunden
IT"isself-evident. The
Enossifications on “Upper
Slaughter”, meanwhile,

area pleasant evocation of
collaborations past.

John Robinson

ARTHUR RUSSELL
24>24 Music

GET ON DOWN
L8 8 8

Late NYC great’s disco cuts,
over 2CDs or four LPs

The critical reappraisal

of Arthur Russell that's
unfolded over the last decade
mirrors thatof Nick Drake

10 years before; a prodigious
butintroverted young
musician, overlooked in his
day, but canonised after his

death. Songwriter, cellist,
composer, Russell covered
many bases-somany that
it's easyto forgetthe one
that made mostimpact at
the time: hislate-'70s disco
music, popularat clubslike
the Paradise Garage. Cuts
like “Go Bang!” and “Clean
On Your Bean” arelimber,
verymusical disco, Russell’s
avant-garde ideas given
playful expression. 24>24
collects originals, edits and
remixes from Walter Gibbons
and LarryLevan.

Louis Pattison

ANOUSHKA SHANKAR

Traveller

DEUTSCHE GRAMMOPHON
ek ke ke

Glorious global fusion from
Ravi'sdaughter

Like herfather, Anoushka
Shankar has shown abold
willingness to step outside
the classical sitar tradition.
Afteracollaboration with
electronica auteur Karsh
Kale, she now explores the
links between Indian music
and Spanish flamenco,
forged long ago by Gypsy
migration. [t works a treat,
her thrillinglyuninhibited
sitar pitched against fiery
flamenco guitarsand
clickingpercussioninthe
furious buleria 12-beat style.
Singers Duquende and Buika
deliver the lyrics— some
traditional, somewritten by
Shankarand her father—with
passion, andit’s buffedtoa
sparkling sheen by world
music’s producer ofthe
moment, Javier Limon.
Nigel Williamson

SHE & HIM

A Very She & Him
Christmas

DOMINO

*k

Credible indie duo turnto
festiveschmaltz

Rodelius Schneider:
mensch maschinen
power down

Hollywood actress Zooey
Deschanel (She) and
Portland guitaristand
producer M Ward (Him)
make animprobable return
withan albumofseasonal
standards, including “5Silver
Bells”, “Baby, It's Cold
Outside” and “Have Yourself
AMerry Little Christmas”,
each drawingon asparse
instrumental palette of
pianoand echo-laden
guitar. I[t's asweet-natured
and seemingly uncynical
exercise which, while pretcty
enough, brings nothing new
tothese well-worn ditties.
That said, Deschanel’s voice
fits well with the saccharine
mood ofan album thatseems
to position her, somewhat
surprisingly, as the rightful
heir to Doris Day.

Fiona Sturges

PAUL SIMON

Songwriter

SONY

* ok

Rhymin’Simon’s 2CD
personal best

With the greatiPod of

his back catalogue setto
permanent shuffle, Paul
Simon compilations have
putnumbered albums of
original material by nine to
five since the release of
1986's Graceland. The USP
ofthis 32-track trawl-aside
from an exclusive 2011 live
version of “The Sound Of
Silence”, one of three Art-less
Simon & Garfunkel tunes
featured —is that thisis the
native New Yorker's own
personal selection, with the
70-year-old ignoring the
populistlikes of “You Can
CallMe Al”, “Me And Julio
Down By The Schoolyard”
and “50Ways To Leave Your
Lover” in favour of askein
ofwordy and worthy
albumtracks.

Jim Wirth "
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ROY WOOD

Music Box -
. 0.0.0.1

Maverick songwriter’s own
collection of work. It’s the
Christmas gift that keeps on
giving, says Peter Watts

[TISASAD fact of life that
aman from anywalk of
life—even the often
preposterous world of
music—will struggle to be
taken seriouslyifhe
wanders about wearing a
beard the size of Gibraltar, decorating his face
with white stars and red warpaint, growing
his hair down to his waist, then dyingit yellow
on one side and blue on the other. Soitiswith
RoyWood, still best remembered for his
day-glo clan-chiefappearance than the
succession of superb pop songs he wrote for
The Move, ELO, Wizzard and — perhaps most
impressively—as a solo performer.

This retrospective — hand-picked and
remastered by Wood himself - attempts to
right that wrong, showcasing 36 of Wood'’s
songs over two CDs. Wood formed The Move
in Birmingham in 1966 and they had their first
big hitin 1967, with “Night Of Fear” (absent
from this set, as is anything much before 1970,
bar “Fire Brigade” and a rearranged version of
1969's Beatles-esque “Blackberry Way”).
Although deeply attached to Motown and '50s
rock'nroll, Wood was an inventive arranger
and composer from the start, incorporating
classical elements into his songs to produce
crackerslike 1971's wonderfully weird, Kinks-
like “Chinatown” or the semi-metal
stompathon “Brontosaurus”. When his pop
side and his experimental side gelled, the
results were fascinating, but sometimes the
differences were irreconcilable.

[t was his desire for more flexibility than he
could get with The Move thatled to the
formation of ELO (represented here by the
instrumental “First Movement”), but Wood
soon left them to form Wizzard, while
continuing to record as asolo artist. It's the
latter—all from the early 1970s—that form the
mostrevelatoryaspect of this collection:
“Forever” is a beautiful Motown ballad; "Dear
Elaine”, a semi-classical pop song thatrecalls
Pink Floyd and Queen; and "Oh What A
Shame”, adelightful collision of The Beach
Boys and Neil Sedaka. These are all gorgeous
examples of the three-minute pop song, but
there’s also experimentalism in the form of
the distorted Monty Python-does-Fairport
Convention oddity “Miss Clarke And The
Computer”. The bulk of these are culled from
the twin high-points of Wood's career, solo
albums Bounders (1973) and Mustard (1975).
Surprisingly, Music Box has no space forother
classics of this era, such as “You Sure Got It

EFEOY VW O»O L
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Now™” and “Songs Of Praise”. Wood's giftsas a
songwriter were now noted by others—covers
of The Move's “I Can Hear The Grass Grow”
and “Flowers In The Rain” are featured here,
by Status (Quo and Nancy Sinatra respectively.
Alongside these gems, Wood was becoming
better known for the hard-edged good-time
rock’n’roll he recorded with Wizzard,
epitomised by singles like the Slade-
influenced bagpipe-rocker “RU Red E2 Rock”
and the belting glam-rock of “See My Baby
Jive"” and “Ball Park Incident”, aswell as the
smash hit “I Wish It Could Be Christmas
Everyday”. But even with Wizzard, Wood was
pushing boundaries. In 1974, he recorded
whatwasintended to be adouble album-one

How did the retrospective come together?
Over the years there have been a few
compilations, but they never ask the artist
what tracks they'd like on and they usually put
it in chronological order, which doesn't always
make a great album. | wanted to do an album
that had songs on it | was proud of.

Why did you use covers and re-recorded
versions of some songs?

| wanted to make sure there was plenty to listen
to, so | used different versions if they sounded
good - like a live "Californian Man" and Quo's
“|I Can Hear The Grass Grow”, because | prefer
itto ours. | did a new string arrangement for
“Blackberry Way" and had to re-record “Fire
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album of rock, the other ofjazz-rock. The label
balked and the jazz-rock albumwasonly
released in 1999 as the bizarre but fascinating
Main Street. There are two tracks from it here —
“French Perfume” and “Main Street” - and
both are splendid. If the album had been
released as planned, Wood feels his career
would have taken a differentroute. Butit was
at this point that the desire forinvention
began to fade. He continued to pound the
pop-rockcircuit and recorded decent synth-
heavy '80s wannabe anthems like “Down To
Zero”, "Lion’'s Heart” and "Green Glass
Windows”, And he can always be seenona TV
screen at least once a year, dressed like
Braveheartand bellowing about Christmas.

QR A rorwees

Engine"” because the original tapes had been
dumped in a cellar and were unusable.

Are there any surprises on the album?
There are certain album tracks that get lost
over time and it's nice for people to get a
chance to hear them. Songs like "Why Does
such A Pretty Girl...", "Raining In The Night™
and "French Perfume” are alright.

Did you have to think twice about including
the Christmas song?

You'd think by now I'd be fed up with it, butif it
comes on the radio | still listen and think it was
alright. | have got some other versions which |
thought about using, but none of them are quite
as good as the original. INTERVIEW: PETER WATTS



SONICYOUTH

Hits Are For Squares!*
UNIVERSAL/POLYDOR
*okkokk
NYCavant-rockvetsdrawon
starpower tocurate career-
spanning compilation

Key band buddies-actors,
artists, directorsand
musicians all- were polled
for their fave SY songs. The
resulting 16 tracks make for
afine sequence, a zesty
opening gambit kicking off
with “BullIn The Heather”
(selected by Catherine
Keener) and followed by
“100%" (Mike D's choice),
“SugarKane" (Beck) and
“Kool Thing” (Radiohead),
onwhich Public Enemy’'s
Chuck D came upagainstthe
formidable Kim Gordon on
women'sissues. Foragroup
thatrarelyreleased singles,
this feels like a Greatest Hits,
with the ineffable “Teenage
Riot"” (Eddie Vedder) and
mystical “Expressway To Yr
Skull” (The Flaming Lips)
taking pride of place.
Exclusive new track "Slow
Revolution” sealsthe deal.
Rob Young

JD SOUTHER

You're Only Lonely!31979
RETROWORLD

ik

Eaglessongwriting
alumnus’ cameo-studded
soloouting

With a hand in such mega-
sellers as “New Kid In Town”
and Don Henley's solo classic
“The Heart Of The Matter”,
Souther’sbackroom
credentials are assured. His
less successful, fitful solo
career yielded its one and
only hitwith the Roy
Orbison-accented title track
fromthis, his third album.
Backed byallthe Eaglesand
Jackson Browne, the fin de
siecle, dark-side-of-the-Cali-
dream theme is played outon
nondescript rockers “Trouble
In Paradise” and “"Til The
Bars Burn Down”". Yearning
ballad “White Rhythm And
Blues”, originally written for
former girlfriend Linda
Ronstadtand here featuring
Phil Everly, is the standout.
Gavin Martin

CHRIS SPEDDING

Pearls

REPERTQIRE

ok

Sideman pays ho-hum
homage to his bluesy roots
The sleeve of Spedding’s
latest low-key collection
sportsawrywarning: "May
Contain Jazz". A former
novelty hitmaker, early Sex
Pistols producer and

evergreen session player for
everyone from McCarineyto
the Wombles, the 67-year-
old guitaristindulges
himself here with heavily
instrumental back-porch
blues jams and trad-jazz
grooves tailor-made for Jools
Holland-loving suburban
Saxondale types. The title
trackand “Temple Heath”
have some of the gravelled
authority of Mark Knopfler
oreven latter-day Dylan, but
most of these indifferent
efforts hover justanotch
above generic busker level.
The cumulative effectis
like eavesdroppingona
competent hobbyist

tinkering away in his shed.
Stephen Dalton

SPIRIT FREE

Plays Starship
NUMERO GROUP

*kk

Ambitious jazz-fusion
escapades from long-lost
Vegas ensemble

Numero Group are great
music journalists—the tunes
they get behind are great, but
sometimes secondaryto the
accompanyingyarn. Hereit's
aclose tie. By day, Spirit Free's
members played in casino
orchestrasinLas Vegas. By
night, theyretired to their
suburban bungalows with
like-minded players and
worked up musicin the spirit
of pioneering fusion works
like Miles Davis’ Bifches Brew
—astrong influence here.
These 1971 recordings are
accomplished, and even if
Spirit Free's path had been
previously trodden by
heavier feet than theirs (on
the Coltrane-like “Horizon”,
say), thatisn't tosay the band
don'tbringthe feeling of
unison music-makingto

the enterprise.

John Robinson

STANDARD FARE

Out Of Sight Out

Of Town

MELODIC

Frkok

Second album from
Sheffield indie-poppers
Standard Fare's heritage

is obvious enough: NME's
famous C86 cassette, what
the Americans call “twee-
pop” andalovableline of
bands that runs from Orange
Juice to Belle & Sebastian,
Standard Faredon't bring
anything particularly new
to the aesthetic, buttheydo
freshenupitstemplate tropes
and curlicues with abunch
of surging melodies, all
delivered with a self-effacing
charm, Emma Cooper sings

Sonic Youth: build
® a Greatest Hits
with a difference

-

herhalfofthe boy/girlvocals
intherequired deadpan
style and extratextureis
addedto the exuberantly
ramshackle guitar/bass/
drums fizz by the addition
of trumpet (“051107") and
violin ("The Look Of Lust™),
while “Suitcase” (about

a Holocaust survivor)
transcends the album’s
otherwise determinedly
kitchen-sink concerns,
Nigel Williamson

THEE AMERICAN REVOLUTION
Buddha Electrostorm

FIRE

ok kk

Mid-life gem from Apples
In Stereo frontman

Omne of Robert Schneider’s
many extra-curricular
projects, Thee American
Revolution’s much-delayed
firstalbumisafuzzily
upbeataffair. [gnoring
foramoment the band’s
average age, which hovers
around the 40 mark, this

is the sound of young men
with explosive hormones
trading unashamedlyretro
guitarlicks inacramped
suburbanbasement. There's
greater sophistication to be
found in thelyrics: having
borrowed Deep Purple’s
“Smoke On The Water” intro,

' o
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“GritMagazine” punctures
the bubble of invincibility
created by a 17-year-old girl,
while "Haircut” betraysits
writer'sageasitreflectson
the foolish confidence of
youth. FionaSturges

DWIGHT TWILLEY

Soundtrack

VARESE SARABANDE

ok ke k

Solitary heartland auteur
continues hislate-career
resurgence

Twilley's 12th studio
albumwas created asthe
autobiographical soundtrack
toanasyet unreleased
documentary. The Tulsa
native isaworthysubject
—like Memphis' Big Star,

the Dwight Twilley Band’s
"70s albums and classic
single “T'm On Fire” brought
a solipsistic twist to first-
generation power pop, and
he’s been plying hisinsular,
stacked-up style ever since.
Soundtrackis packed with
anthems of operaticscale, as
Twilley once again references
his touchstones, Elvis Presley
(“Bus Ticket") and the British
Invasion ("You Close Your
Eyes”). Itresonates with
poignancy, beingthe final
recording of original DTB
member Bill Pitcock IV,

Bud Scoppa

VARIQUS ARTISTS

Whaur The Pig

Gaed On The Spree:
Scottish Recordings
By Alan Lomax
1951-1957~

DRAGCITY

ke dek

Pipe,drum, tales ofyore.
Scottish culture, served raw
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Alasdair Roberts, from
beginning his careerasan
ersatz Will Oldham, hassince
evolved into arawand
compelling folk performer,
his a capella performances
reaching particularly
spectacular heights. Here, he
takesonaroleas curator of
AlanLomax’s Scottish
recordings from the 1950s.,
Anthropological interestand
charm ("My Mother And
Your Mother” by ‘Aberdeen
Schoolchildren’ being an
example of both) are key
here, butthere’s also rousing
music from Jimmy Shand
and more. The a capella
mumbling of [immy
McBeathisaparticular
highlight. John Robinson

VARIOUS ARTISTS

Gold Panda: DJ Kicks '
K7

*k

Laptopper’'s sober
headphonesession

Until James Blake surfaced,
Derwin ‘Gold’ Panda's 2010
debut Lucky Shiner enjoyed
heavyrotation at student
dinner parties. Here the
indie-dance enigmaleafs
through hisiTunes folder
tocompile a personal mix
that, in the tradition of

these things, flagsup his
influences (lovely moments
from Drexciya, SND, Closer
Musik) while touching on
tracksthatplace hisown
pastel-hued electronicaina
broader context: funkier gear
by 2562, Zomby and Bok Bok,
forexample. All totally fine,
ofcourse, butnexttimea
little passion and personality
won't go amiss.

Piers Martin
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THEV-ROYS

Sooner Or Later ©

FAY RECORDINGS

L

Short-lived Tennessee
countryrockers collected
Signed to Steve Earle's
E-Squared labelinthe
mid-"90s, Knoxville's V-Roys
strutted their rocked-up
Americana across justtwo
studio albums and alive
release before callingitaday.
Thiscompilation precedes
a one-off hometown
reunion show, its strongest
selections originally heard
onthe Earle-produced,
souped-up debut Just Add
Iee, alltwang n'harmony
(“Guess I KnowI'm Right”,
“No Regrets”). Material from
the later All About Town
tends to be more folky and
rustic, while a jaunty power-
pop cover of Neil Young's
“Burned” stands outamong
the handful of previously
unreleased tracks.

Terry Staunton

TOMWAITS

Round Midnight:
The Minneapolis
Broadcast 1975
LEFTFIELD MEDIA
okk
Much-bootlegged soloradio
showgoeslegit

What strikes you
immediatelyis the sheer
deluge ofwords. Thelive

solo showofa pre-stardom
Waits was a tsunamiof gags,
puns, similes andtall tales
thatdisplay avirtuositywith
language to intimidate the
mostaccomplished freestyle
rapper. Thisfascinating
recordingis an "unplugged”
companion piece to the
samevyear's official double
live album Nighthawls At
The Diner, where Waits's
barbed-wireraspis
accompanied by pianoor, on
occasions, acoustic guitar,
foot-stomp, finger-snap and
helpless audience laughter.
Nevertheless, once you get
past the sozzled barfly patter
about towns “where the
averageageisdeceased’, you

realise that his somewhat

maudlin, meandering
jazz-tinged songs were still
some way off the classicist
quantum leap thatwas
1977's Small Change. Bonus
extras from later Don Lang
and Letterman TV shows
undercut better music with

poorer sound.
Garry Mulholland

BILLWELLS

Lemondale

DOUBLE SIX

* ok

Scottish maverick's one-day
recordingcoup

Pianistand guitarist Bill
Wells has collaborated

with Kevin Ayers, Isobel
Campbell, Maher Shalal
Hash Baz and Aidan Moffat,
anddubshis music“jazz

by default” - apt, given his
easy flittingbetween the
Scottish indie and Japanese
avant-rockworlds. Here

he teams up with guitarist
Jim O'Rourke, MSHB's Tori
Kudo, Berklee-trained
pianist Satoko Fujiiand
others for awork of light-
filled, lyrical loveliness,
playful and pristine. Wells'
inter-disciplinary talents
shine particularly bright

on “Toon City”, where a
spy-movietheme getsa
Canterbury-scene makeover;
and “Courtin’ Love”, which
sees electronicwhistlesand
whines piped through a piece
of Astrud Gilberto-like pop.
Sharon O’ Connell

WHITERING

Black Earth That

Made Me

ROCKET GIRL

ok

SallowNYCduo's hard-to-
find singles compiled
Justwhen you thought it was
safe to come out from behind
the sofa, another bedraggled
witch-house act rocks up and
stares at you from a distance.
With their distorted synths,
gunshotclaps and ghoulish
diva, White Ring pick up
where Salem left off, evoking

| ahorribly claustrophobic

AND QUOTE GODEBGLIORGOTO /-
WWW.MAGAZINESDIREGT.COM/12GJ |

Oifer ends February 1, 2012
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| White Ring:

; nursery rhymes
% oncrack

atmosphere on tracks such

as “WeRot” and “Roses”,
Connoisseursof “"drag” may
well be familiar with Bryan
Kurkimilis and Kendra
Malia’s limited output thus
far. Newcomers should head
for "IxC999", anursery rhyme
on exceedingly good crack.
Piers Martin

LOMBY

Nothing

4AD

*kk

Rave miniaturesfroma
shameless nostalgic

A somewhat ravier
companion to his Dedication
album from earlierin 2011,
Nothingnevertheless retains
all of Zomby's spaciousness
and melancholy. It's
bookended by two tracks
that pastiche liguid funkand
junglewith such faithfulness
they might seem pointless

to anyone but nostalgic
formerravers, butin between
there's much tolove, “Digital
Fractal” is 2-step after the
champagne’s gone sour, and
the way “Equinox” shifts
seamlessly from anxious4/4
into a loping, skipping beat
and back again is a masterful
touch. Let's hope he manages
tofinallyletgo of the paston
his nextrelease.

Ben Beaumont-Thomas

Partys Over Earth
TURBO

ok k

Techno mavericks play
dumb

Toronto dandyand
occasional BBC 6 Music
presenter Tiga—theTin
ZZT-delayed production

of thisalbum bya week
while he deliberated over
the spelling of thetitle’s first
word: “parties” was not guite
right. Heand production
partner Zombie Nation
apply similarly fanatical
attention to detail to Partys
Over Earth's primitive house
jams, resultinginasetof
Dadaist club bangers called
“Zzafrika" and "ZZTME" that
jerkand twitch like a Dalek
guzzling Red Bull. “Lower
State Of Consciousness”

rounds matters off, circuits
fizzing and eyebrows arched.
Piers Martin

GALEXICO

Avinylboxset, Road Aflas
will compile all Calexico's
tour CDs, asecrethistory
of this dusty, unfailingly
evocative band. A CD of
selected highlights will
alsobe available.

LANA DEL REY

You'llhave seen "Video
Games” on YouTube. Now
comesthe firstalbum
from East Coast singer
Lizzie Grant. Expect
much smoky emoting.

KATHLEEN EDWARDS

Highly polished alt.
countryistheorderofthe
day for Voyageur, which
is produced by Justin
Vernon of Bon lver.

UNCUT

RECOMMENDS

The bestreleases of
the pastfew months

KATEBUSH

50 Words For Snow
FISH PEOPLE/EMI Y
Elton John! Stephen Fry!
Snowmansex! Suchare
theingredients of Kate
Bush's winter wonderland.
Ethereal majesty still very
muchinevidence, if more
terrestrially voiced.

<
\y
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LAURA MARLING
A Creature | Don't
Know VIRGIN %44
Marling displays arich,
Joni Mitchell-reminiscent
palette for A Creature

I Don’t Know. A decidedly
accomplished third.

. e

WILCO

The Whole Love

DBPM ¥k k&

Jeff Tweedy'sband
successfully broker a
peace 'twixt experimental
and melodic selves.
Aredemptivereturn.

THEBEACH BOYS

The Smile Sessions
EMI %k

The unfinished symphony
toGod, finally released.
Many CDs. Much
greatness. Much
madness. Brian Wilson
can'tbelieveit's

coming out, either.

FEIST

Metals

POLYDOR Yok

Giant pop hooks

erupt at unexpected
momentsinamarriage
of solipsisticrisk-taking.
Lustily appealing from
top to bottom.



“WE HAD SUCH A GREAT TIME IN THE ISLE OF WIGHT AT BESTIVAL THAT WE WANTED TO RELEASE THIS SHOW AS A WAY OF THANKING FANS AND ISLANDERS ALIKE.
BESTIVAL IS THE BEST!" ROBERT SMITH

ALL'32 TRACKS ON ZXCD AND DIGNAI. N“lﬂlﬂ AT A VERY SPECIAL PRICE
32 CURE CLASSICS INCLUDING

“THE LOVECATS" “CLOSE TUME™ “FRIDAY 'MIN LOYE™ “LULLABY" “THE CATERPILLAR™ “I5ST LIKE HEAVEN" “BOYS DONT CRY"

“THE SET OF THE WEEKEND™ Nme “ONE OF THE GREAT FESTIVAL SETS, A PERFECT FIT FOR THE BALEARIC ECLECTICISM OF BESTIVAL™ THE TIMES

“THE CURE HAD PULLED OFF THE EPITOME OF THE “FESTIVAL SET" AKIN T0 BOWIE AT GLASTONBURY 2000
OR MACCA AT GLAST0 ‘04, AND EVERY BIT AS LEGENDARY" THE GUARDIAN

*
[ L

www.sundaybest.net www.thecure.com NSt MUKIC
hmvcom
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Chronology s ...

Excellent, lovingly assembled live compilation, spanning the
art-rockers’ career from nervy soup to funk nuts. By Damien Love

i “DAVID BYRNE, ALL

vos8 neurasthenic nettles

% pointing inward. He looked
e, like someonewho'd just
ae OD'don Dramadine-all

nerve net exoskeleton...
like some nut just holidayed
from the ward with a fresh
pocket of Thorazine, that’s all. There was
something gentle, shy, reflective and giving
about his hideous old psychosocial gangrene.”

That's Lester Bangs, recalling the first time
he saw Talking Heads live, inarambling,
sometimes flashing essay writtenin 1979 as a
review of the Fear Of Music album, butonly
published now, as an accompaniment to this
superbly conceived DVD.

Infact, given Talking Heads' particular
concern for objects, the things we surround
ourselves with, and are surrounded by-
buildings, food, electric guitars, lampstands,
paper —it's worth mentioning the packaging.
The DVD caseitselfis alittle hardback book
(the feel brings on instant sense-memories of
Ladybirds), with Bangs' piece spilling across
20 pages or so, illustrated with photographs,
facsimiles of old flyers, and the original hand-
scribbled lyrics to “Psycho Killer,” “Life During
Wartime,” and “Heaven”, Simply put, even
before youremove the DVD, it's a nice thing.

FALKING HEADS
CHRONOLOGY
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When you play the disc, it just gets better.
Chronologyis an aptly named collection,
gathering up snapshot fragments of live
footage to create a collage-portrait of the
band that works on a couple of levels. Taken
individually, each performance is an exquisite
time-capsule of the version of Talking Heads
that existed at a certain moment: in 1975,
say, captured on black-and-white videotape,
when they were stillan unsmiling, drivingly
awkward anti-rock trio, huddling close
on the surprisingly clean stage at CBGB's,
looking and soundinglike the herky-jerky
children of Anthony Perkins and the Modern
Lovers (of this period, in the accompanying
commentary, Tina Weymouth recalls
Dictators singer Handsome Dick Manitoba
asking: “What areva, abunchalesbians?”).

Taken as awhole, meanwhile, these 17
pertformance clips, spanning 1975-83, when
Talking Heads did their Beatles thingand
stopped touring, offerasummary of the
unlikely evolution the group went through:
mutating from acompact, wire-thin, (nerve-)
jangling and verywhite NYC art-rock combo,
to that world-roaming, weird-dancing rhythm
monster of the early-"80s, when Fear Of Music
and Remain In Light delivered odd, ominous,
fractured news you couldn’t quite understand
but couldn’t stop moving to, laying challenges
for pop that were never really picked up.

I ﬂ"‘;.: '
e

Heads together:{I-r)
David Byrne, Tina
Weymouth, Chris Frantz

-— i

Chronologydoes avaluable job in
unearthing Talking Heads as a ceaselessly
brilliant live band. Thismight seem an odd
thing to say, when one of their most famous
artifacts, Stop Making Sense, is a contender for
bestconcertfilmof all time, Butthatwas a
carefully designed, directed and edited movie,
and by its release, the band had given up
playinglive, disappearing from view behind
the famousvideos of the Little Creatures era.

The performances here, drawn from early
fanrecordings and TV shows like The Old Grey
Whistle Test and Saturday Night Live, have
little flash. No big suits or stop-motion. Just
the facts, drenched in sweat: how tight the
original trio were; how Weymouth and Frantz
found itimpossible to do anything but the
right thing at the right moment; how chopped
and vicious Byrne's guitarwas back then; how
insanely correct the original 1980 "big-band”
Talking Heads sounded when Adrian Belew's
noise was added to the mix. The disc ends with
aflash-forward to grey hair and 2002, when
the group got back together to play for their
induction to the Rock And Roll Hall Of Fame -
as close to areunion we're ever likely to see.

[fthere’s one quibble, it's that the clips leave
you hungry to see the full performances they
were culled from. Complete recordings
certainly exist— different songs from some of
these same concerts were previously used as
the DVD extras on the 2006 album remasters;
meanwhile, bootlegs videos are in circulation.
But that's beside the point. Chronology does
what it sets out to do beautifully, and then
some, psychosocial gangrene and all.
EXTRAS: All four heads assemble for a
worthwhile commentary. There’salsoa 1978
interviewwith Byrne. Bestofall, though, is the
1979 South Bank Show special, an excellent,
impressionistic cut-up profile worth the price
of admissionin itself. %%




KEVINCOYNE

1979 LIVEATWDR-STUDIOL
COLOGNE

BLASTFIRSTPETITE

1.8 8 8 &

Coyne admitsto feeling
unwell, and breaks a sweat
almostas soonashe opens
this German Rockpalast set,
but the fever stokes his
diseased, cynical and self-
loathing songs. Lapsing into
Beefheartian squawks on
“Right On Her Side”,
declaiming heretically overa
Suicide-style drum machine
on “Saviour’, and bravely
doing "Marjorie Razorblade”
acappella, Coyne is on manic,
overdriven form, resultingina
musical theatre of cruelty
that'simpossible to switch off.
EXTRAS: None.

Rob Young

THEDOORS

HF&%HIEI N’ THEMAKING
EAGLEVISION

*kk

Documenting The Doors’
final descentinto “rock n'roll
film noir”, this hour-long film
drills down into the detail of
their 1970 album. The results
are hardly revelatory. The
story is, by now, afamiliar
one, while the interviewees
(including remaining Doors,
engineer Bruce Botnick and
Jac Holzman) lean towards
rather heavy-handed lyrical
analysis. Still, there's some
excellent archive studio
footage, and the bawdy,
bluesy musicstill thrills.
EXTRAS: Extended
interviews, live footage.

* * Graeme Thomson

0ZZY OSBOURNE
GODBLESS 0ZZY 0SBOURNE
EAGLEROCK

LB 8 1

Coveringa two-year period,
including Ozzy's60th
birthday, this intimate and

e
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engaging portrait combines
the day-to-day comic
elements of the rocker'slife,
familiar to viewers of his
reality TV series, with amore
serious examination of his
upbringing and career. From
poverty-stricken childhood
(six kids sharinga bedroom) to
prison to superstardomto
drugsand rehab, Osbourneis
suitably candid throughout,
while famous fans including
PaulMcCartmey and Henry
Rollins heap praiseonthe
Prince of Darkness.

EXTRAS: Bonus interviews,
deleted scenes. %%

Terry Staunton

THEGRATEFUL DEAD
THEGRATEFULDEAD MOVIE

SHOUTFACTORY/DVD&BLU-RAY
%k

The filmwas shot over five
nights at the Winterland
Ballroom in October 1974,
where the Dead unveiled
jazzier, more controlled
improvisations befitting that
vear's Blues For Allah,
loosening up for old favourites,
There's a pleasing period sense
in the multi-cameraapproach,
though the animated
sequenceslook dated. Issued
on DVD in 2004, this features
the same content on Blu-ray.
EXTRAS: 95 minutes of bonus
songs, plus making-of
documentaries.

% % % Mick Houghton

The Doors:can g
they still thrill?
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y Cabaret Voltaire: (I-r)
Stephen Mallinder, Chris
Watsonand Richard H Kirk

JOHNNY YESNO REDUX

Yok kK wure

Cabaret Voltaire score the hallucinogenic violence of this
20-minute Steel City noir, now rewired with extras. By Rob Young

IN 1982, THE year
Channel4 began,
Sheffield electronic
act Cabaret Voltaire
announced the
launch of their

own VHS label,
Doublevision. In an agewhen video

was beginning to make animpact,
Doublevision reflected the promise of a
more DIY approach to filmmaking-a
cinematic equivalent of punk’s “here’s
three chords—nowformaband” credo.
Thelabel’s flagship release was Johnny
YesNo, a 20-minute short directed by
filmmaker Peter Care, slatheredin the
Cabs’ primitive samples, needling
frequencies and tape loops.

Care has since become a successful
commercial director, with a CVthat
ranges from promos for, er, CVaswell as
Thomas Dolby, Depeche Mode and REM,
to lucrative TV commercials and an
episode of Six Feet Under. Johnny YesNo
certainlyfeelslike a testbed foran MTV
vid, thoughits sleazy prurience and
explicitdrug ingestion would have given
broadcasters at the time - three years
before the Beeb’s ban on “Relax” -
tachycardic seizures. Filmed around the
neon-lit nightclub district of Sheffield, it's
often called an example of Steel City noir,
exceptthat description conceals the vivid
colour scheme that leaps out of the screen.,

Johnny, played by square-jawed Jack
Elliott, gets mixed up in some violent gang
business thanksto his attraction to a

mysterious femme fatale whorecursasa
club dancer, angelic moll, and a strung-
out junkie with a gunshot wound.
Hallucinating on a bloodstained hotel
bed with a hypodermic in his arm, Johnny
can'tseem toseparate these incarnations
or sortthe narrative of what appears to
have been avery eventful 24 hours. But
plot takes second place to ambience, and
the action gives way to an incredible,
disorientating close-up of Johnnylying in
ashale quarry, the ground shifting
illogicallyunder his ripped shirt.

For this reduxreissue package, Care has
additionally “reimagined” the film, this
time using a handheld digicam with two
actorsinan LA motel. [tworksasan
interesting commentary on the original,
making the male character less knowable
than the female, although the ending s
left far less resolved. Both DVDsinclude
plenty of sketches and alternate
sequences, a kind of workbook towards
thefinished item, though the end results
are at best impressionistic. The 1982
version paints Sheffield’s streetsasa
tawdry Yorkshire take on Vegas, and its
transitions from misogynistic violence
to shots of the moors and industrial
wastelands echo the Ripper case, At the
same time, Johnny YesNo's restless,
strobing edits connect the dots between
Kenneth Anger and Darren Aronofsky.
Cabaret Voltaire's punishing electronics
never found a more appropriate setting,
EXTRAS: Qut-takes, two CDs of Cabaret
Voltaire tracks. %%
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REVIEWS CINEMA

There are nowords:
Jean Dujardin and
Bérénice Bejo star
inThe Artist

Directed by Michel Hazanavicius. Starring Jean Dujardin, Bérénice Bejo,
John Goodman. Opens December 30, Cert PG, 100 mins

1. 8. 8. 8.8

An unsentimental tribute to the silent era. By Geoffrey Macnab

TISVERY easy to become consumed by

acosy nostalgia for the silent era, Weall

know Gloria Swanson’s anguished protest
as the ageingsilentqueen from Sunset
Boulevard: “We didn't need dialogue. We had
faces!” We've seen Chaplin’s bow-legged walk,
Keaton's stony-faced escape-artistry and
Harold Lloyd dangling from the clock face.

Indepicting the Hollywood of the late 1920s,
French director Michel Hazanavicius risked
lapsing into maudlin kitsch. To make a silent
moviein 2011 seems, atfirst glance, a
highly perverse endeavour. It
could easily have turned into an
excruciating exercise in which actors
pulled faces, performed pratfalls
and goofed for the camera.
Memories of Mel Brooks' misfiring
Silent Movie, with its contemporary
setting, and of the Two Ronnies’ recreations
of silent films don'tinspire confidence.
Hazanavicius' own 0SS spy movies were
pastiches, Butthisisafilm of extraordinary
grace and elegance,

The plot is conventional. The writer-director
offers us yetanother variation on A Star Is Born.
George Valentin (Jean Dujardin) is a movie star
who hits hard timeswhen the talkies arrive.
Bérénice Bejo is the pretty young flapperwho
flourishes as he declines. So far, so familiar. But
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what makes The Artistimmediately
enrapturing is the sheer zest of Dujardin’s
performance. Anyone who hasseen Douglas
Fairbanks leaping off balconies, on and off
horses and conducting swordfights with
multiple adversaries without ever losing his
carefree qualitywill recognise Dujardin as an
actorinaverysimilarmould. His ease of
movement, his smile and his winning tendency
toward self-deprecation make him completely
plausible as a silent-movie idol. His
irrepressible quality is matched by Bejo
as Peppy Miller, the ambitious young
chorus girlon the make. Both have
wraparound smiles and can hoofit
like old-time vaudeville performers.
Anotherof the film’s strong points
is its unsentimental depiction of
Hollywood. We have John Goodman as
anunforgiving, cigar-chomping mastodon of
astudio bosswho judges even his most
favoured actors by their box-office results. The
moment Valentin fails to make enough money,
heiscast out. The public, the studio boss tells
him, wants “fresh meat”. Only his dog, a
precocious Jack Russell, and his old butler (a
morose James Cromwell) stay loyal as all his old
friends melt away and his money evaporates.
The world the film depicts when Valentin is on
his uppers is reminiscent of that described in

FScottFitzgerald's Pat Hobby stories, aboutan
alcoholic screenwriter who once knew the
bigshots and had a house with a pool, butis now
scrambling for any job he can get.

Hazanavicius uses absurdity to undercut the
sentimentalityin his depiction of Valentin's fall
from grace. The most poignant moments
always come laced with irony. A suicide
attempt turnsinto one of the film’s most
rousing (and comical) set-pieces.

“The more research you have done, the
more you can playwithit,” the director
hascommented of his exhaustive work in
studyingsilentcinema and reading the many
biographies of the starswho, like Valentin, fell
from grace. Strangely, silent cinema—once a
hugely powerful popular cultural form-has
now fallen into the hands of the academics.
Scholarly researchers pore over restorations
of old silent classics or argue the merits of
rediscovered films. Silent-movie compilations,
onceamainstay ofkids’ TVschedulingin
the UK, have largely vanished. When theyre
shown ordiscussed, it'sinvariably on art
shows on minority channels. If The Artistis
thesuccess that many are predicting, it may
help to bring aneglected form back towards
themainstream.

[nitially, the lack of spoken dialogue is
discomfiting. Once you've adjusted to
its storytelling conventions, though, you
almostforget that thisisasilentfilm. The
gorgeous black-and-white cinematography
by Guillaume Schiffman, the dramatic
music and the sheer verve and pace of the
storytelling are likely to disarm even the most
critical of viewers. The Artistis an audience-
pleasing comedy melodrama, as sure-footed
throughoutas Dujardin and Bejo in their
dances together. Why did we ever doubt that
images work better than words?
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Directed by Pablo Giorgelli
Starring German De Silva, Hebe Duarte
Opens December 2, Cert 12A, 85 mins %k

Anold heart thaws, gradually, on this sparse road trip
“Slow-burning” doesn’t even begin to convey the creeping
pace of this feature film debut from Argentinian writer/
director Giorgelli. And vet gradually, despite sparse dialogue
and a camerafixed in the cab ofalorry formuch of the film,
this story ofhuman connectionsworks akind of magic.

German De Silva is Rubén, the taciturn long-distance lorry
driver who agrees to drive Jacinta (Hebe Duarte) to Buenos
Airesfrom Paraguay, only todiscover that she hasasix-
month-old child with her. De Silva's face is aslined asaroad
map; hiseyesslide across to hisunwelcome passengersin
consternation. But Jacinta's serenity and kindness—not to
mention her disarmingly cute baby —undermine Rubén’s
defences. The corniness of the premise—old soul learns to
love again—is counterbalanced by the extreme austerity of
style. Thewarmth and humanityofthe piece is beguiling,
but Giorgelli makesus work forit. Wendy Ide

Directed by Martin Scorsese

Starring The Band, Bob Dylan
Opens December 2, Cert U, 117 mins %%

Scorsese’s epicrock doc on The Band’s final bow

Scorsese’s seminal concert film, capturing the bash The Band

threwon Thanksgiving Day 1976 as their final concert, is
lovingly restored to mark the 35th anniversaryofits 1977
premiere. [t's worth seeingin a cinema, partly because
Scorsese tookuncommon care over little things like camera
placement and content, butalso because theyreally crank
the volume. The staggering castincludes Muddy Waters, Van
Morrison, Neil Young (wide- and wild-eyed on “"Helpless™),
JoniMitchell, Eric Clapton, Ringo and, of course, Bob Dylan-
atenseaffair because, 15 minutes before he was due to play,
Dylanannounced he wouldn't. Indeed, with cocaine and ego

flying, with Levon Helm having since dubbed the entire event

“the biggest fuckin’ rip-off that ever happened”, and rumours
that much of The Band’s “live” playing was overdubbed, it
would be somethingif Scorseseraided his archive to make a

' documentary on making this documentary. Damien Love

Directed by Carol Morley
Opens December 16, Cert 12A, 96 mins * %

Thelife and death of alost soul, reconstructed

Morley's painstaking documentary investigation pieces
together the story of Joyce Vincent, discovered dead above a
shopping centre in Wood Green in 2006, Her body had lain
undisturbed for three years. Yourinitial assumption is that
she must have been alonely old lady. Morley shows
otherwise. Joycewas anattractive, seemingly happyv-go-
lucky woman who just slipped from view. “You'd like to think
everybody has got someone who'lllook after them,” alocal
journalist reflects on how Joyce ended up so alone, in spite
ofher family and friends. Morley has tracked down many
ofher acquaintances, some of whom are obviouslywracked
with guilt. Her filmis at once a piece of detective work and a
belated act of tribute. Some of the reconstructions are alittle
clunkybutthe filmisfascinating, with the air of a film noir.
The Joyce who emergesin therecollection of friends is
afemme fatale, anomad and avulnerable, deeply
contradictory personality. Geoffrey Macnab

Directed by Todd Strauss-Schulson
Starring John Cho, Kal Penn
Opens December 9, Cert 18, 89 mins %%

Stoner hyucks, this time with a Chrimbletime twist
Theygotaburger. Theyescaped Guantanamo. Now the

bumbling buddies need to get hold of a 12-foot Christmas tree

betore Harold's father-in-law (Danny Trejo) gets home from
midnight mass. Yes, Harold (John Cho) is married, one of the
Wall Street one per cent, and he'’s putchildish thingslike
drugs—and Kumar (Kal Penn) —behind him. But not for long!
Thisslyly subversive/ridiculously offensive (delete according
to taste) satire is the baddest Christmas movie since Billy Bob
Thornton pulled on his Santa suit. There'ssomething to
offend the majority of minorities and more than a minority of
the majority, butit'sallinjest. And very merrytoo. Hard to
resist aflick that puts 3D to such useful service aswafting
clouds of pot smoke into the faces of its stoner audience -
topped offwith a cameo from Harold's phallus. Tom Charity
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THEBIG YEAR

OpensDec2

Younger readers may
notremember Jack
Black and Owen Wilson
from their earlier,
funnier films. Here they
are, together again.

HUGO 3D

OpensDec?2

A kids’ filmin3D from
Martin Scorsese. Think
about those words, just
for a minute.

HAPPYFEET2

OpensDec?2

More penguin-shaped
animated fun from
Mad Max director
George Miller.

SURVIVING LIFE

OpensDec?2

A married man meets
anotherwoman...in
dreams! Animation
from Jan Svankmaijer.

THE THING

OpensDec2

A prequelto John
Carpenter’s chilly
horror. The dog lives,
that much we know.

PUSSINBOOTS 3D

OpensDec9
Shrek spin-off, with
Antonio Banderas.

SHERLOGK HOLMES

AGAMEOF SHADOWS

Opens Decl6
The redemption of Guy
Ritchie continues.

WRECKERS
OpensDecl6

TV's Sherlock, Benedict
Cumberbatch, insibling
rivalry drama.

THE GIRL WITH

THE DRAGONTATTO0
OpensDec26

David Fincher remakes
the Swedish thriller.
With Daniel Craig.

MISSION: IMPOSSIBLE
GHOSTPROTOCOL
Opens Dec 26

Tom Cruise. Anyone
remember him?



Directed by Jeff Nichols

Starring Michael Shannon, Jessica
Chastain, Shea Whigham, Katy Mixon,
Kathy Baker

Opens November 25, Cert 15,120 mins
1 8 & &1

Dark clouds are brewing in this disaster flick
withadifference

Worried nothing truly remarkable is emerging
from American cinema’s independent sector
these days? Take heart from the arrival of
writer-director Jeff Nichols, who debuted with
2007's powerful Shotgun Stories, the tale of a
divided Southern clan that channelled Greek
tragedy in its evocation of brutal inevitability.
Thatfilm’slead, Michael Shannon, returnsin
Nichols' follow-up, a tale of apocalyptic
anxiety that doesn'tlet up for a second, while
thefilmwalks a tightrope between everyday
realism and terrifying psychological fantasy.
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Shannon plays Curtis, aman who holds
down asteadyjobinan Ohiosand-mining
company, and who has a happy life with his
wife Samantha (Chastain) and their six-year-
old daughter Hannah (Mixon), whois deaf.
Curtis’s sleep starts to be disturbed by extreme
visions of environmental apocalypse, and he
starts to fear that, like his elderly mother
(Baker), he might be showing signs of mental
disturbance. But even while the rational part
of Curtis’ mind keepshim on the straight and
narrow, he's driven to take precautions against
the peril he believes he's been granted presages
of-"astorm coming, like nothing you've ever
seen’. As Curtis sinks the family moneyinto a
storm shelter for the backyard, the film gets us
wonderingwhether he's really losing his grip or
whether, like an Old Testament prophet, he
knows something the rest of us don't.

Grounding his story firmly in a solid context
of blue-collar realism, Nichols nevertheless
takes usinside Curtis’ mind, in nightmare
sequences that, familiar and even contrived

Seeﬂiegallatwwwa

as they sometimes seem, nevertheless have a
fiendish, Hitchcockian vividness. To a degree,
Nicholsis playing with the conventions of

the Hollywood disaster movie—and in some
ways, Take Shelter might be seen as a sardonic
riposte to the overblown apocalyptic flim-flam
of movieslike M Night Shyamalan’s Signs. But
you never foramoment feel you're being led

up the garden path, partly because of Nichols’
taut narrative control, partlybecause of superb
actors playing credible characters facing an
incredible situation. Jessica Chastain makes

a more forceful, feisty mother than she did

in Terrence Malick’s The Tree Of Life, while in
thelead, Shannonis asriveting as ever. We're
used to this ungainly, anxious-looking golem
ofaman playing troubled, dangerousfigures
—forexample, in William Friedkin's Bugand
Werner Herzog's My Son, My Son What Have Ye
Done?, Buthe's at hisbest here as an ordinary
man looking inside himselfand trying to
balance his sanity against what seems to be his
—and the earth’s—fate. Jonathan Romney
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THE IRON LADY me“dsls
Sex addict Michael Fassbinder Hespent25yearsasa“rock’nroll You may remember seeing 5 .
isletloose on the streets of butler” to Blue Oyster Cult. Now... Jennifer Saunders playing ml “Ed s&d
New York. What could possibly he’'s moved backhometolivewith  Meryl Streep playing Margaret d ‘ﬂ his aim "
gowrong? Gripping drama from his mum. Indie comedy/drama, Thatcher in The Comic Strip
The Hunger director Steve co-starring the great Bobby Presents.... Here, you can see SCARLETT JOHANSSON onthe
McQueen. Cannavale. Meryl actually doing the Thatch. mmmm
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Aiming for BBC Three's
Being Human spot, if not

Meal Cassady (right) stopsthe
magic bus at Millbrook, home
of Timothy Leary (left), 1964

MAGIG TRIP: KEN KESEY'S

SEARGH FOR A KOOL PLAGE

* * * * MAGNOLIARICTURES

The birth of the hippy dream, caughton camera. By Rob Young

Weion 2 / f,?pz MOSS CARPETS THE floorboards.
e . Agearstick flops looseinits housing
AU, and lichens attack the murky paint-
CELET | swirlsleft on the coachwork. The
d camerais panning around the
Al : 3 ; "
Uty remains of Further, the "magic bus
' formerly belonging to Ken Kesey
- and his Merry Pranksters, whose
"\ excursion from California to New
- York, ostensibly to visit the 1964
World'’s Fair, has passed into underground legend. It's not
hard to see why. Many of psychedelia’s familiar tropes
were birthed - grooved into being—on this trip, from
tie-dye T-shirts—made during a stopover by a lake, into
which they poured tins of enamel paint-to the sense of
childlike carnivalesque that dominated proceedings.
I'mreluctant to call Magic Trip adocumentary, as that
implies frustratingly briefbursts of archive footage
interlaced with present-day talking-head commentary.
Thisisdifferent. Apart from the archaeologyof the bus
attheveryend, the entire hourand three quartersis
composed of footage from the period - making use, for
thefirst time, of the scores of hours of 16mm footage shot
bythe Pranksters’ own cameraman. Directors Alex
Gibneyand Alison Ellwood have reconstructed the whole
trip, adding digressive sequences, laminating itwith
creative animations and graphics that illuminate rather
than intrude. On the soundtrack, a mix of voiceover,
interviews and music tells the tale, actors reading the
transcribed words of deceased participants. It'san
imaginative response to amorass of material that plugs
yvoudirectlyinto the period, placing vou there on the bus.
There'sascoop, too: atape of Kesey's first LSD trial as part
ofthe MK-ULTRA programme. The animated sequence
accompanying this is brilliantly imagined, ritfing oft his
words and suggesting the unlocking of mental doors.
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Keseyand co fell between the countercultural cracks of
their fast-changing times: too young to be Beatniks, too
old for hippiedom. The bus contained a microcosmofthe
new America: a pregnantwoman (Jane Burton), an
exhibitionist girl (‘Stark Naked"), acameraman (Sandy
Lehmann-Haupt), an ex-Vietnam soldier (Babbs). And,
behind the wheel, agoddamn liability: Neal Cassady,
speed-freak, motormouth, real-life model for On The
Road’s Dean Moriarty. Throughout the journey Cassady
appearsasadaemonic, gesticulating helmsman, forever
spouting a froth of undecipherable incantations, jazz-
scat and Beat-nuttiness. Theiruniform-avisual motif
throughout-wasthered stripes of the USflag; theywere
no enemywithin, buta celebration of American vitality
and frontiership. There was no Occupy St Paul’s General
Assembly earnestness here: decisions were takenon the
hoofby the fried hive mind. “We went wild,” says Kesey,
“because we'd been caged for 50,000 years.”

The acid broke barriers. Off their nuts in Louisiana, they
jump into a waterhole before it dawns on them it's for
blacksonly: “Shit, we just reintegrated this place.”
Moments reveal how close they came to disaster, and the
filmis honestaboutthe journey’s darkside: jealous
casualties of afree-love ethic that left “the whole bus
fucking” by the end of the trip; the fate of Stark Naked,
committed to aninsane asylum halfway along; the
anticlimactic arrival in NYC, where the Pranksters are
banned from filmingat the World’s Fair. But while the
film refuses to glamourise, you are left with the feeling
that somethingdid change as aresult of the experience,
as it fed into the ideology of the hippy movement (The
Grateful Dead can be seen jamming at the Pranksters’
“acid test” screenings immediately after). Exuberantand
full of delight, Magic Trip ventures beyond '60s
stereotypes, reminding you, as Kesey putsit, that “some
things take precedence over enlightenment”.

quite hitting it, this gory
supernatural fantasy from
Skinswriter Jack Thorme
focuses on an even yoofier
hero whose weighty
paranormal problems are
sometimes compounded by
more earthly concerns. lain
de Caestecker plays Paul, a
troubled teen who, you know,
sees dead people and stuff,
and has aweird effect on the
local crows. Soon he’s into
anapocalyptic battle to
prevent the end of the

world and all that.

EXTRAS: Interviews, Making
Ofs, deleted scenes. %%
Damien Love

FISTOF FUN
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GO FASTER STRIPE

Stewart Lee and Richard
Herring were students’
darlings when this first series
of their sketch and mock-
magazine showaired in 1995
(transferred from Radio 1).
The former's now familiar
sardonic stage presence is
beginning totake shape,
thelatter largely playing a
dim-witted stooge. The
groundbreaking gone-in-a-
second footnote graphics
encouraged viewers to tape
the shows and read them back
later, and there are early
sightings of Al Murray, Sally
Phillips and Kevin Eldoninan
impressive supporting cast.
EXTRAS: Commentaries,
deleted scenes, non-
broadcast pilot. % %%

Terry Staunton

THE HANGOVER PART Il

ok k

WARNER HOME VIDEO

(DVD, BLU-RAY & DOWNLOAD)
No surprise that the success
ofthe original film should
prompt a sequel, and one with
analmostidentical plot.
Three men onastag dowake
up with sore heads the day
before Stu's (Ed Helms)
wedding, and then haveto
piece together events so they
canlocate amissingfriend.
The budget is bigger and the
humour more laboured, butit
still has its moments,
EXTRAS: Making Ofs, gag
reels, featurettes... k%
Peter Watts

THE INBETWEENERS
Kk

(DVD & BLU-RAY)
Essentially shadowing the
TV-to-movie trajectory of
shows like Are You Being



Served? and Steptoe & Son
byrelocating overseas

(Crete, in thisinstance), the
Inbetweeners film continued
Will, Kay, Neil and Simon's
dogged pursuitofthe clunge
through the bars and clubs

of Malia. Critically, it's very,
very funny-not necessarilya
claim you can make for many
other sitcoms transferring to
the big screen.

EXTRAS: Two hours of
unseen material, Making Ofs,
featurettes, etc.

ok

Michael Bonner

THE KILLING: SEASON I

ok kK

ARROW

Ifyou cherished the Danish
thriller’s first series less forthe
twistywhodunnitand more
for the opportunity to sink
into a satisfyingly gloomy
atmosphere, Series Two holds
a disappointment—atjust

10 episodes, it'sonly halfas
long. We first discover our
ambivalent detective heroine,
Sarah Lund, demoted and
banished to adingy port.
Butshe'’s soon called back

to help with amurder that
quickly becomes a dense
investigation of her country’s
political and psychic statein
these "war on terror” times.
(Nearly forgot: she wears a
jumper.) Aboxsetofboth
seasonsisalsoavailable.
EXTRAS: Making Of. %%
Damien Love

THE MOLLY DINEEN
COLLECTION: VOLUME THREE
Yo ek

BFI

Dineen specialisesin
thoughtful, thorough,
sympathetic documentaries
about the British
establishment, but Geri, the
keyfilmin thisvolume-the
last of the BFI's reissues—
concerns Geri Halliwell. Itisa
fascinating meditation on the
absurdities of fame, as Dineen
gainsextraordinary access

in a bid to comprehend the
reality of modern celebrity.
Accompanying films cover
more typical topics such

KEY: 1 SPECIAL EDITION ' BOXSET [l REGION 10NLY

asthe House of Lords and
foxhunting,

EXTRAS: New interview with
Halliwell. Peter Watts

THEMOON AND THE
SLEDGEHAMMER

L8 8 & 1

MOON & SLEDGEHAMMER FILMS
This 1971 cinematic antique is
ananthropological snoop at
the Page family—father, two
idiot-savant sons and two
daughters—who had
preserved arural lifestyle in
the Sussex Weald. Servicing
their rusting traction engines
andrhapsodisingthe steam
age, their presence offersa
benign resistance against
modernity, peppered with
surreal monologues on pet
lions, submarine-building

and childhood ploys to reach
the moon, File this film -
which plays at the family's
organically decelerated pace
—alongside David Gladwell's
Requiemn For A Village.
EXTRAS: Crewreunion
documentary. % % %

Rob Young

REV: SERIES ONE

L8 8 & 1

2ENTERTAIN

Tom Hollander’s put-

upon inner-city man of

the cloth was a perhaps
surprising BAFTA winner,
but arefreshing antidote

to the cosiness of The

Vicar Of Dibley. Recently
arrived from a rural Suffolk
parish, Reverend Adam
Smallbone and his wite
(Olivia Colman) struggle to
appease all aspects of their
new congregation, fromwell-
to-do social climbers (Miles
Jupp] to boozy ne'er-do-wells
(ascene-stealing Steve Evets),
the series poking fun at class
conflict as much as the role of
the church in modern society.
EXTRAS: Commentaries,
Making Of, character
sketches, out-takes. %% % %
Terry Staunton

RISE OF THE PLANET
OF THEAPES

*h K

20TH CENTURY FOX
(DVD, BLU-RAY & DIGITAL
DOWNLOAD)

The eighth film in the Apes
series essentially renoses
the plot from the previous
instalment, Conguest Of
The Planet Of The Apes,
while Andy Serkis —for it
is he —does his motion-
capture thing to play
intelligent chimp, Caesar,
who leads his simian
siblings to revolution.
The best of the woefully
thin crop of summer

blockbusters. James Franco
and the mightyJohn Lithgow
add thesp gravitas.

EXTRAS: Loads, some of
themabout the "genius” of
Andy Serkis. Mostof them
lessinteresting than the

film, amazingly. %

Michael Bonner
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ARTIFICIALEYE

[fit seemed unlikely that
Gianni Di Gregorio, who
wrote Italy’s brutal, modern
Mafia epic Gomorrah, would
next write and star in Mid-
August Lunch —asmall,
delightfully gentle comedy
abouta (late-) middle-aged
mananda bunch ofold
women -itwas entirely
unexpected he'd followthat
with a semi-sequel. Once
again, DiGregorio, ahangdog
antihero looking for romance,
is dominated by the women
around him, feeling time slip
away. A beautiful, melancholy
but wickedly sly movie, it's
utterly disarming, and every
frame feels real.

EXTRAS: Di Gregorio
interview, trailer, %%
Damien Love

SARAR'SKEY
ok kK

STUDIO CANAL
(OVD, BLU-RAY & DIGITAL
DOWNLOAD)

Kristin Scott-Thomas stars

in this thoughtful drama
about French complicity

11 anti-Semitic atrocities
during the Second World War.
Flashbacks follow Sarah, a

young Jewish girlwhois taken
away by French police one
dayin 1942, while Scott-
Thomas plays a present-day
journalist tracking down the
truth behind what happened
that day. The emergingtale
looks at guilt, truthand
closeted memories.

EXTRAS: Making Of, trailer.
* % Peter Watts

THETINDRUM

ok ke k

ARROW (DUAL FORMAT

DVD & BLU-RAY)

In 1979, Volker Schlondorff
was obliged to keep his
queasy, unforgettable
adaptation of Glinter Grass’
grotesque parable—with
David Bennent extraordinary
as Oskar, the little German
boywho refuses to grow up as
Nazism grows around him -
within a certain running
time. Schléndorffrecently
assembled adirector’s cut,
adding almost 30 minutes
that don't change so muchas
amplify its haunted horror.
This setincludes the new cut
(Blu-Rayonly) alongside a
restored print of the original.
EXTRAS: Schlondorff
interview and commentary,
Making Of, trailer, booklet.
* % %% DamienLove

T0UROFDUTY - COMPLEIE
FIRST SEASON

*k ok

FREMANTLE HOME
ENTERTAINMENT

The first TV series about
Vietnam, Tour Of Dutywas
conceived in the afterglow of
Platoon, and ran for three
years. This boxcontains the
21-episode first season from
1987. Ithasn'tweathered well.
The Hawaiilocations look like
Hawaii, and - deprived of
theirnovelty - the themes
now seem hackneyed. You
know that the harmonica-
playing pacifist is going to kill
someone before the pilot
episode ends. “Waris wrong,”
he complains. "Maybe,” his
commanding officer replies.
“But that's not the point.”
EXTRAS: None,

Alastair Mckay

Metaphysical
Serkis: Rise Of The
FPlanet Of The Apes

TVSHOW

CAPTAINAMERICA

Marvel's campaign for
movie domination
continues; but how long
before the superhero
bubble bursts?

HANNA

Atonement's Joe
Wright directsan
exquisite fable about a
girlwhobecomes an
assassin. More Red
Riding Hood than Leon.

HOW TO TRAINYOUR
DRAGON

One of the more
enjoyable 3D movies of
late, setin Olden Times
wheredragonsare,
indeed, trained.

PAUL

Simon Pegg and Nick
Frostjumpthesharkin
alightweight comedy
about two loser dudes
who befriend an alien.

KILLLIST

Superb British thriller
(above), with shades of
The Wicker Man.

SCARFACE

On Blu-ray: enjoy your
favourite chainsaw
sequence in hi-def.

CONAN THE BARBARIAN
A bloodthirsty
reimagining of the
Arnie original that
tanked at the flicks.

APOLLOIB

Look, there were aliens
and thisis, like, found
footage, and stuff.

NED KELLY

Not, sadly, the Jagger
version. Avery good
retelling of the story,
with Heath Ledgeras
the Aussie outlaw.

THESKINILIVEIN

Brilliant chiller from
Pedro Almodovar with
Antonio Banderasasa
plastic surgeon, doing
all sorts of nasty things
toapoorgirl. Oris he?
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CRYSTAL ZEVON

THERE'SACHARACTERIn
Jonathan Lethem’s great
satirical novel Chronic City
called Perkus Tooth. Perkus
isaonce-celebrated critic
ofdizzying originality and
radical thought, withan
especial passion forrock
music and movies, who has
been reduced to alife of paranoid isolation

on New York’s Lower East Side, where he lives
surrounded by the fraying evidence of an
illustrious past. No-one is much interested in
what he thinks about anything anylonger. His
life, therefore, is without much consequence.

Lethem’s likely inspiration, at least in part,
for Tooth was Paul Nelson. Formerly arevered
and hugely influential critic, by the end of his
life Nelson was marginalised, with nothing
more to say, in print atleast, about the films
and music he had loved, written about and
championed in the pages of some of America’s
most prestigious publications-including
Rolling Stone, where he edited the reviews
section at a time when the magazine wasa
crucial cultural touchstone.

Nelson also worked briefly for Mercury
Records, firstin their publicity department,
thenin A&R, signing the New York Dolls. When
their careerbombed, Nelson was sacked. He
returned to journalism, writing principally for
Rolling Stone. Nelson was an advocate of the
long-form album review and thought nothing

PAUL NELSON

' ofdedicating editorial space to notices that

114 | UNCUT | JANUARY 2012

“Honest hatredin
aworthwhile cause™:
crimewriter Ross
Macdonald, Paul Nelson
and Warren Zevon

L™ &

EVERYTHING IS AN AFTERTHOUGHT:
The Life And Writings 0f Paul Nelson

Kevin AVEI‘y FANTAGRAPHICS BOOKS
1.8 8.0,

Influential, ill-fated critic who left the world behind

sometimes ran to thousands of words. When
Rolling Stone’s commercial imperatives
dictated ashift towards abbreviated reviews,
Nelsonwalked, becomingonlyan occasional
contributor. He subsequently wrote for
Musician and People magazines, laboured
foryears onascreenplay fora movie that
would never be made and ended up working
atavideostore until the onset of Alzheimer’s
made him unemployable. By the end of his
lifehe was not far from destitute, given to
wandering the streets, sometimes sleeping
rough when he lost his bearings. He survived
for a time on handouts from friends and
former colleagues distressed by his current
circumstances. InJuly 2006, his body was
foundin his Manhattan apartment. Early
reports suggested he had starved to death.
The body had been there for aweek during the
height of a New York summer, and not much of
itwas left. Heat and decomposition had leftit
anunspeakable mess, and it had not escaped
the attention of hungry rats. Nelson was 69.
Kevin Avery's Everything Is An Afterthought:
The Life And Writings Of Paul Nelsonisboth a
succinct biography of Nelson, whose writing
Avery first encountered as a teenager, and an
anthology of some of Nelson's most notable
work. Both aspects of the book are equally
fascinating and illuminate not just thelife
of its subject, but the times through which
he moved and the people he shared it with.
While he was a student at the University
of Minnesota, Nelson and his friend John

Pankake launched Little Sandy Review, a
folk music magazine. Bob Dylan, then still
Bobby Zimmerman, was working the local
Minneapolis coffee-houses and, viathe
magazine, met Nelson, already a keen record
collector. “He had awhole lot of records which
probably couldn’t be found anywhere else in
the Midwest,” Dylan says in Martin Scorsese’s
2005 documentary No Direction Home,in
which Nelson appeared. Dylan was so taken by
some of Nelson’s albums that he relieved him
oftheir ownership, helping himselfto them
when Nelson was out of town and learning
songs that ended up in his early repertoire.
Nelson eventually followed Dylan to New
York, becoming managing editor at the pre-
eminent folk magazine of the time, Sing Out!.
In 1965, when Dylan went electric, as they say,
at the Newport Folk Festival, folk purists were
appalled. Nelson leapt to Dylan’s defence and
later claimed he went electrichimself, at the
same time as Bob. As tired as Dylan of the
restrictive outlook of the folk establishment,
Nelson quit Sing Out!, finding work at Circus
magazine, Village Voice and, of course, Rolling
Stone. Along with contemporaries like Greil
Marcus, Mikal Gilmore, Nick Tosches, Jon
Landau and Dave Marsh, Nelson brought an
almost professorial scrutiny to rock writing -
the critical glare you might usually associate
with heavyweight literary criticism, say.
That's not to suggest his writingwas stifled
byacademic fustinessor dry analysis. Nelson
wrote in avernacular style that might first be
attributed to The New Yorker's fabled film
writer Pauline Kael, and which was evident in
the work of Tom Wolfe and Norman Mailer -
the so-called “New Journalism”, Nelson
also co-opted the hardboiled prose style of
Chandler, Hammett and, especially, Ross
Macdonald, forwhose LA noirs heshared a
passion with his friend, Warren Zevon, the
subject of one of his finest pieces (Warren
Zevon: How He Saved Himself From A
Coward’s Death, a hilarious butharrowing
accountofZevon's battle with alcoholism).
Nelson was sometimes criticised for often
writing about musicians who were also his
friends, but he never allowed friendships to
compromise his point of view. He believed,
as he putit, in “honest hatred in aworthwhile
cause”, Ifthere were harsh things to be said,
he said them, whatever the consequences.
A brilliantly rude destruction of the haplessly
vain]D Souther (“If narcissism paid two bucks
an hour, JD Southerwould be abillionaire”)
cost him not only Jackson Browne's friendship
butalso Browne’s collaboration on a book
thatwould have made Nelson a lot of money,
of which he was always in desperate need.
Nelson'sreluctance to be seento anyextenta
mere mouthpiece for the stars he wrote about
may also partly explain his future reluctance
to write abook on Neil Young, for which Neil,
astonishingly, promised his full co-operation.
Averytells Nelson's story with skilful
affection and is much-helped by the vivid and
uniformlyinsightful testimony hisinterviews
with Nelson's manyillustrious peers and
protégés, at Rolling Stone and elsewhere, have
elicited. The common opinion they share is
that he may have been the best of them.
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TUESDAY 29 MAY  FRIDAY 1 & SATURDAY 2JUNE  THURSDAY 7 JUNE SATURDAY 9 JUNE
COVENTRY LONDON SUNDERLAND  MANCHESTER
RICOH EMIRATES STADIUM ETIHAD
STADIUM STADIUM OF LIGHT STADIUM

GIGSANDTOURS.COM | TICKETMASTER.CO.UK | TICKETLINE.CO.UK | THETICKETFACTORY.COM
0844 854 1360 | 0844 847 2312 | 0844 888 9991 | 0844 581 9900

FACE VALUE CASH SALES AVAILABLE FROM ALL VENUE BOX OFFICES EXCLUDING LONDON [AVAILABLE FROM STARGREEMN BOX OFFICE IN LONDON]
MAKIMUM & TICKETS PER APPLICANT

OFFICIAL HOSPITALITY PACKAGES AVAILABLE FROM GIGSANDTOURS. COM/COLDPLAYHOSPITALITY
OFFICIAL OVERNIGHT PACKAGES FROM MILLENNIUM CONCERT TRAVEL MCT-ONLINE.CO.UK 01253 895 555 :,t

THE MO 1 ALBUM MYLO XYLOTO OUT NOW O CD, DIGITAL, VINYL AND AS A LIMITED EDITION POP-UP ALBLUAM x

WWW.COLDPLAY.COM




For tickets to any UK gigs, tours or festivals please call the 24-hour Uncut Ticketiine on 0870 160 160(
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PLUS SPECIAL GUESTS

BAND OF SKULLS

The Unthanks

DIVERSIONS VOL. 1

The Songs of Robert Wyatt and Antony & The Johnsons
Live from The Union Chapel, London

Released 28th November

"Quite simply, Antony & The Johnsons
and | have been blessed by angels.
If I had to take a single summary of what Alfie
and | have being doing over the years to the proverbial
desert island I wouldn't take one of our own records.
I'd take the crystal clear interpretations of The Unthanks."
Robert Whart

DECEMBER TOUR
(2 St Jamess Church London / 03 The Sage Gateshead / 04 The Sage Gateshead
{5 Hebden Bridge Picture House / (6 Hebden Bridge Picture House / (/7 Lincoln Drll Hall
U8 Bormimgham Town Hall / (19 Portsmouth Wedgewood Fooms / 10 Falmouth Princess Pavilion
16 Canterbury Gulbenkian Theatre / 17 Brighton Dome

the-unthanks.com M’Hm'
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THEBLACKKEYS.COM
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GLEE CO.UK

MON 28 LONDON Qg ACADEMY ISLINGTON

CIGSANDTOURS.COM
24 HOUR TICEET HOTLINE: 0844 811 0051
£ W VO Y AGEUR

: ASED |A Ll CN ROA!
EAHL Lwi—.ﬂWAEﬂ-s t':ﬁ-l

Meiropolis Mugic & DF Conceriz by arrangement with Asgard present

Lambc lop

plus guest Eﬂrtllﬂy Tidwell

MARCH 2012
01 London, The Barbican
harhican . orguk

03 Dublin, Vicar Street

ticke omaster.ic

04 Gateshead, The Sage Gateshﬂad

thesagerateshead org

05 Glasgow, Oran Mor
gigshiscotiand, o

06 Manchester, Cathedral

alt-tickets.couk
07 Bristol, The Fleece
ticketwebh.couk

24 Hour Ticket Hotline:
0844 B11 0051 www. gigsandiours.com

lambchop.net

for exclusive live announcements and priority booking
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TEL: 020 3148 2873 FAX: 020 3148 8160

metropolls music present

PLUS SPECIAL GUESTS
C\/ICDVTUINIR
LYTYLITETT NN
CA\/CDVTUINIR
VLT r N Ng

FRIEECEIJANUARY SATURDAY 04 FEBRUARY
EXTRA DATE ADDED DUE TO DEMAND
SATURDAY 28 JANUARY BIRMINGHAM

GLASGOW SECC LG ARENA

08444 999 990 0844 338 8000

MONDAY 30 JANUARY SUNDAY 05 FEERUARY

ABERDEEN AEcc NEWCASTLE

Seiik tao e METRO RADIO ARENA

TUESDAY 31 JANUARY :ﬁ;;f::ﬁ:} e

LIVERPOOL

ECHO ARENA SHEFFIELD

0844 BO00 400 MOTOR PO'NT

WEDNESDAY 01 FEBRUARY #IEE SEE%

'cigmzf II;IM ARENA \EDNESCEELUFEBRUARY
FRIP EERUARY

FRIDAY 03 FEBRUARY EXTRA DATE ADDEDDUETO DEMAND

MANCHESTER SATURDAY 11 FEBRUARY

MEN ARENA LONDON THE Oz ARENA

0844 B47 8000 0844 856 0202 ] 020 7734 8932

BOOK ONLINE: GIGSANDTOURS.COM | TICKETMASTER.CO.UK | GIGSINSCOTLAND.COM
24 HOUR TICKET HOTLINES: 0844 811 0051 | 0844 844 0444 | 08444 999 990

THE NEW ALBUM ‘FALLEN EMPIRES' OUT NOW | SNOWPATROLCOM
A METROPOLIS MUSIC, SJM CONCERTS & DF CONCERTS PRESENTATION BY ARRANGEMENT WITH X-RAY o g

MANUVA

orbltal THURSDAY 26 JANUARY PLUS SPECIAL GUESTS

Tour April 2012 et 24 AOUR TICRET HOTLINE:

MANCHESTER F ONLINE BOOKINGS
MANCHESTER HMV RITZ SEETICKETS COM

05 06 07 Sarunoay 28 e
SATURDAY 28 JANUARY OUT NOW ONBIGDADA

LEEDS MET UNIVERSITY
Manchester Leeds Glasgow 0113 2444 600 SIC, SJM CONCERTS
Academy 02 Academy 02 ABC MONDAY 30 JANUARY BY ENE Wi

/ 77 / BIRMINGHAM ENT INTERNATIONA
0161 832 1111 08444 772 000 08444 999 990 ot

0844 248 5037

0 8 09 1 0 TUESDAY 31 JANUARY
BRIGHTON CONCORDE 2
01273 673 311

Liverpool Cambridge London WEDNESDAY 01 FEBRUARY

02 Academy Corn Royal NORWICH WATERFRONT

e 01603 508 050
444 772
08 000 Exchange Albert Hall BRI P

01223 357 851 0207 589 8212 BRISTOL UNIVERSITY
royalalberthall.com ANSON ROOMS
0117 929 3008
SATURDAY 04 FEBRUARY
LONDON ROUNDHOUSE
Metropolis, SUM and DF by 0844 482 8008 / 020 7734 8932
arrangement with VAT proudly presents
Orbital in concert

24 hour ticket hotline
0844 811 0051 | seetickets.com orbitalofficial.com
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KiLIMANI.R) PRESENTS

SUNDAY 05 FEBRUARY '
BRISTOL 0, ACADEMY A

0844 477 2000
MONDAY 06 FEBRUARY
MANCHESTER ACADEMY

0161 832 111
TUESDAY 07 FEBRUARY
GLASGOW BARROWLAND

0844 489 9990
THURSDAY D8 FEBRUARY

NORWICH UEA
01603 508050

FRIDAY 10 FEBRUARY
BIRMINGHAM HMV INSTITUTE

0844 248 5037
SATURDAY 11 FEBRUARY
LONDON 0, ACADEMY BRIXTON

Da44 477 2000

s TICKETS AVAILABLE FROM:
BV ARRANOEMENT WITH K2 ADENCY L KILILIVE.COM / D844 871 8803 & USUAL OUTLETS

LLING JOKE

‘“*.lni‘ COLEMAN * GEORDIE * YOUTH * PAUL FERGUSON

<OLD OUl

PLUS SPECIAL BUESTS

KEW ALBLM “THE HUNTER™ DUT ROW (N ROADRUNNER RECORDS

W MASTODONROGKS. COM
= A KILIMAMIARD PRESENTATION
LEE__|

- ? “ ‘ MARCH
._- '1".' ) 7 04 EXETER LEMON GROVE DE71 220 D260
i 05 BRISTOL D; ACADEMY aB44 477 2008
D8 NORWICH WATERFRONT 0160 350 8050
OB LONDON ROUNDHOUWSE DEa4 482 BODE
L | DS SHEFFIELD CORPORATION 0871 220 0260
g ". ¥ 10 MANCHESTER ACADEMY 2 g181 832 1111
{ J 12 ELASGOW D, ABEG 0844 477 2008
13 HNEWECASTLE O; AGADEMY 0E44 477 2000
WOLVERHAMPION WULFRUN HALL o870 320 Tomn

Ik 14
‘ 18
17

PORTSMOUTH PYRAMIDS GENTRE
OXFORD 02 AGADEMY

DE71 220 0260
0844 417 2000

PFPERFORMING THEIR SELF-TITLED
DEBUT ALBUM IN FULL AND MORE

BEY DRLINE: KILILIVE.COM | SEETICNETE.COM | 0844 571 BBN3
THE LATERT ALBUM 'ABSULATE MSBERT DUT NOW  EMLINEJOKECON

A KILIMANJARD & FRIENDS PREEINTATION
Y ARRANGEMENT WITH CODE AGENCY

Winmer of Best Albam for "Abselele Disseal™ o1 the Metal Rammer
Eolden Gods Winner of Inasvator Award of the Classic Rock Awards

MARCH

8 BRISTOL
02 ACADEMY
NB844 477 2000

WOLVERHAMI'TON
WULFRUN HALL
NBTO 320 7000

MANCHESTER
HMV RITZ
0844 248 5117

GLABGOW 02 ABC
NB44 499 9990

LONDON HMV FORUM
NB44 BT1 BBOJ

www kililive.com,
www.artistticket.com,

NB44 B71 BB0OJ, 0B44 BT1 EB20
and nsual ontlets

www. presidentarock.com

a kilbmaunjaro + friemnds presentation E. =

v arrangerment with
yrimary talent international

i 2 3
[.anterns A A R(
On The Lake jnec—ms
MNovember i ' I I
Sat 26 - Leeds Brudenell Social Club P \3 :l :'}:“ 1 I' l 1
sun 27 - Manchester Deatl Instituls K IAILABLEFRO; 'E
Tue 249 - Glasgow Kmg Tuls ly ) WL e
' ; ' RTISTTICKET:
.' Wt 310= |'.l.:.'ll'||'||||_!_'|' Elecirie t.l;'u'l_ln ._' i
\ New date = January 2012 AL
AT 1M "BEL]
s| London Cargo Sl
Thursday 12 January gl
- NI
ey onlbine: kil ] 4 KILIMAN IR NEW SINGLE ‘'THE DEVIL TAKES CARE OF HIS OWN' OUT MON 4th DECEMBER

=

WWW.KILILIVE.COM

WWW.BANDOFSEULLS.COM
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TEL: 020 3148 2873 FAX: 020 3148 8160

SIM CONCERTS PRESENT

NOEL GALLAGHERS
HIGH FLYING BIRDS

‘UK ARENA TOUR 2012

EXTRA CITIES ADDED DUE TO VERY HIGH DEMAND
ABERDEEN P&J ARENA LIVERPOOL

ECHO ARENA

SHEFFIELD MOTORPOINT ARENA

CARDIFF
MOTORPOINT ARENA

EDINBURGH CASTLE

NOTTINGHAM

BOURNEMOUTH BIC CAPITAL FM ARENA

Info & buy online:

*S “"NOEL GALLAGHER'S
/é HIGH FLYING BIRDS™

WWW.NOELGALLAGHER.COM NEW ALBUM - OUT NOW

PLUS SPECIAL GUEST M " WA R D

SUNDAY 25TH MARCH 2012

LONDON ROYAL
ALBERT HALL

020 7589 8212
MONDAY 26TH MARCH 2012

MANCHESTER O, APOLLO

0844 477 7677
TUESDAY 27TH MARCH 2012

LLASLOL ROYAL
[ONCERT HALL

0844 B47 2487

buy online at gigsandtours.com
24hr cc hotline 0844 BN DOS]

An SJM Concerts & PCL presentation
. ! by arrangement with Chb
i i

=

LISTENTOFEIST.COM . FACEBOOK.COM/FEIST . TWITTER.COM,FEISTMUSIL

[UE 07 DUNFERMLINE ALHAMERA 0844 2999 990
B I G‘ WED NEWCASTLE O3 ACADEMY 0844 477 2000

SAT 11 LONDON O,

SHEPHERDS BUSH EMPIRE 0844 477 2000
SUNM 12 READING HEXAGON 0118 960 6060
MON 13 NORWICH UEA 01603 508 050

'\-: =
e A

AN SM CONCERTS & [nF CONCERTS PFRESENTATION BY ARRAMGEMENT WITH 506U

CROSSING THE COUNTRY
CELEEBERATING 30 YEARS OF Bl COUMNTHY
PERFORMING THE CLASSIC ALBUM

"THE CROSSING" IN ITS ENTIRETY

FEBRUARY 2012 — —
FRI i MANCHESTER ACADEMY 0161 832 1111
SAT 4  LIVERPOOL Oy ACADEMY 0844 477 2000
MON 06 GLASGOW BARROWLAND 0844 4999 990

[HU 09 LEEDS O: ACADEMY 0844 477 2000

WED 1 BRISTOL (- ACADEMY 844 477 2000

o THU 16 NOTTINGHAM ROCK CITY (845 4135 4444
' FRI 17 BIRMINGHAM O; ACADEMY 0844 477 2000

SAT 1 SHEFFIELD O; ACADEMY (844 477 2N

BUY ONLINE AT GIGSANDTOURS.COM
24HR CC HOTLINE D844 811 0051

- %
____?' WWW.BIGCOUNTRY.CO.UK

b =l

5JM\ Concerts, Live Mation & DF Concerts by arrangement with X-ray presents

Bombay

Bicycle
yClub

APRIL 2012

UNDAY 15

5
CAMEBRIDGE CORN EXCHANGE

01223 357 831

MONDAY 16
BRIGHTON CENTRE

08344 847 1515

TUESDAY 17
WOLVERHAMPTON CIVIC HALL

0870 320 7000
THURSDAY 19

YORK BARBICAN

D24« 854 2757

FRIDAY 20
EDINBURGH
CORN EXCHANGE

0844 499 9990

SATURDAY 21
LIVERPOOL UNIVERSITY

0844 477 2000
MONDAY 23

PLYMOUTH PAVILIONS
0845 146 1460

TUESDAY 24
PORTSMOUTH GUILDHALL

023 9282 4355

WEDNESDAY 25
LEICESTER DE MONTFORT HALL

0116 233 3111

FRIDAY 27
BLACKPOOL EMPRESS BALLROOM

0844 856 1111
[ SATURDAY 28 ]

LONDON ALEXANDRA PALACE

020 7403 3331

0844 811 0051 - 0844 576 5483 - gigsondtours.com - livenafion.co.uk
All shows are oll ages or 14+, check venue or band website for details

New Album “A DIFFERENT KIND OF FIX” out now on Island Records

bombaybicycleclubmusic.com

EXCLUSIVE LIVE ANNOUNCEMENTS AND PRIORITY BOOKING




For tickets to any UK gigs, tours or festivals please call the ur Uncut Ticketline on
Mean Fiddler presents Y ARRANGEMENT WATH Wﬂpﬁwﬁ%L 08 Bl B

ociZT3 TOSTOS
‘T"-..E"h 05 Manchester Bridgewater Hall

13"".3&{" 0161 907 9000

06 Cardiff St David's Hall
WITH ORCHESTRA

SPARKWAY | TICKETMASTER 0844 847 2514
CAMDEN  { SEETICKETS 08700603777
LONDON  § HMVTICKETS 08432210100

NW1 . RESTAURANT 0207688 8899

02520 878 400

07 Brstol Coelstan Hall
0117 922 3686

09 Liverpool Philharmonic Hall
o151 709 3789

10 Nottingham Royal Concert Hall
0115 989 5555

11 Usher Hall Edinburgh
0131 228 11656

13 Glasgow Royal Concert Hall
0141 353 BOOO

14 Glasgpow Royval Goncert Hall
0141 3583 8000

15 Leicester De Montfort Hall
o116 233 31N

16 Sheffield City Hall
01142 789 TAD

17T Newcastle City Hall
o191 261 2606

19 London HMV Hammersmith Apollo
0OB43 221 0100

20 Birmingham NIA
0121 T80 4444

wiwrw A EGIve.co.uk
08444 TT8 TTE www.ticketmasterco.uk
OB844 871 8820 www.artistticket.com

COMING SOON
THE CUBAN BROTHERS 01 DEC
HAZEL O'CONNOR 04 DEC

PHAROAH
SANDERS 06, 0/ & 08 DEC

DEAF SCHOOL 2| DEC

SKA CUBANO 18 DEC

YAEL NAIM 14 DEC

LEE SCRATCH PERRY 2/ & 28 JAN

! E‘“ - :" \ -._1
', -'E?

MANFRED MANN'S
EARTH BAND 03 MAY

TICKETS AVAILABLE FROM WWW, JAZZCAFE.CO.UK

SAT 31 DEC .
NEW YEARS EVE 1WITI-I

TORTURED

+ 5U PF‘DE
SOUL 47"
CFROM

Tl WO AL R W BILLE ADYANCE THELETE AT FACE VALLE PESCE FOR ALL PUTURT DOMSEALME EVEWTL [ACH LRD /10T LHOW DAY Pt BPE DWW AR

II ||II'H poro b "'~I|'. | LT .
erh[le 'THE MEN THEY .THE EEHI] COLLECTIVE; CLUBS o el s i
B i OUDNTIANG (s 2
I THE SWELLERS | Wodnesh ,n_!r;x_,r,=,_',.'f”“"“flﬂ THE FEAR 'CONNECTIONS  Raioetetion with Asghrd
_--...m 1|||-|I.-'I-.*-I1“ IEHEF‘HESHT ‘-1 .I"-..”q:" .'. : PRESENTS
nnu'nﬁiﬁ.';gmns . 'ENTERSHIKARI
EImF A Noveaiee | o Th ol TRA NSAT FROM THE AWARD WINNING
J-:nll-n:ll.:. I'|I|-|l.-l e : Tiwirsday 20 Dhowwinlsod :'”" il 'l ]
EASTABOR1 ! EDDIE & THE Hm.,'mn - :F“E'iI | TV SERESTIE Wy
|'|I||1 vy o D ||| HUDSE.THE IwASHIHGTnH& '-.||-:‘||\. s Janiary HAEI‘FHHEH EESSI““ f ST 1 )
i MEMEERE - ey '
THE GﬂLLEETﬁBLEm o 'Eﬂﬁ EAHIJAM -‘IHE IBEETS S ES S I 0 N S M
SHAIOUE® SRR e BLASBOW ROYAL CONGERT HALL  (eehi 0, RTH NOODY,
SINGLE RELEASE | —————  !rridur 30 Dcomi 'JASIJH HEHIFF (celticeonnections.com) 2 L5 RAUL MALO, RUTH MOODY,
_*i..I" - 1ﬂuﬂ|1:i'|='r|5['a's .wuunuEsmcu r——— CLICKIMIN CENTRE, SHETLAND  (eeltioeonnections.com) 3 FES GECLAN D'ROURKE, EDDI READER,
“ HI = o 'ﬁgwEErﬁ%EvE 'HﬁDISDH UIBLET GLASBOW ROYAL CONCERT HALL  (eslticconnections cam) 5 FEE KAREN MATHESON, TIM O'BRIEN.
WE ‘I'IITEIHEH .Tﬁé FE‘II:IEEPPLE \WITH HHEM”I‘I’S-H-N day 36 Jununry LONDON ROYAL FESTIVAL HALL  (southbamkeentre.couk) £ FEE BRUCE MOLSKY, JONN DOYLE,
EVERGREEN  |THIEF oAl . -utmsuyyﬂ_ DUSLIN CONVENTION CENTRE (tioketmasterie) 7 FEB RUSS BARENBERG, DANNY THOMPSON,
‘3&*‘.2”&1‘;.‘4".‘3“"’,!:.‘;2’.‘.'"55’5:1:” tapnawwanre - BE BIRMINGHAM SYMPHONY HALL (thsh e0.uk) MICRAEL MCGOLORICK, JOHN MCCUSKER,

THE SAGE BATESHEAD © DONALD SHAW, JAMES MACKINTOSH

(thesagegateshead.org)

hmvtickets.com * meanfiddler.com -+ ticketmaster.co.uk

EVENING WITH

JOAN BAEZ

FEBRUARY
23 TUNBRIDGE WELLS
ASSEMBLY HALL
24 CAMBRIDGE
CORN EXCHANGE

25 YORK
BARBICAN

28 GATESHEAD
THE SABE GATESHEAD

29 GLASGOW
ROYAL CONCERT HALL

MARCH
02 LIVERPDOL
PHILHARMONIC HALL
04 MANCHESTER
THE BRIDGEWATER HALL

01892 530613
01223 357851
0B4&L BSA 2757
07191 443 44661
DB&44L 999 990

0151 70¥ 3789

0141 907 9000

05 SHEFFIELD
CITY HALL 0114 278 9789
07 BRISTOL
COLSTON HALL 0117 922 3686
09 SALISBURY
****Unmt CITY HALL 01722 434434
Album Of The Week Tha Independent 10 HASEEEEHIHE 01256 B
% W e K i ANVI L4244
Maverick 12 IPSWICH
REGENT 01473 433100

13 BIRMINGHAM
SYMPHONY HALL

ON TOUR JANUARY 2012

0121 780 3333

16 LONDON

Wed 11/BRISTOL/The Thunderbolt Fri 20/GATESHEAD/Gateshead Town Hall ROYAL FESTIVAL HALL 0B44 BAT 9910
Thars 12/BRISTOL/The Thunderbolt  Sat 21/BURY/The Met | ENENEEN 17LoMDON T
Fri 13/ FARNCOMBE/Farncombe Masic Club  Sun 22/GLASGOW/Celtic Connectians 19 OXFORD
Sat 14/FARNCOMBE Faracombe Masic Club - Wed 25/BELFAST/The Erigle Inn (The Real Mausic Clu) Bttt R e
Sun 15/LONDON/Cecil Sharp House  Thars 26/PORTSTEWART/The Flowerfield Arts Ceatre = RONL B Sr 0115 989 5555
Toes 17/CARIFF/S! David's Hall  Fri 27/GALWAY/Kelly's Bar WALES MILLENNIUM CENTRE 029 2063 64564
Wed 18/NORWICH/Norwich Arts Centre Sat 28/ROSCRAE/Damer Court Hote! o g e ieate
Thrs 19/POCKLINGTON/Pocklington Arts Ceatre Sun 28/BALROTHERY (Co. Dablis)/Heritage Centre 25PODLE B
25 BRIGHTON

For more Information - www.tomrusseil.com - www.bpa-live.com

. DOME 01273 709709

""L_"—”. " ticket joant
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TEL: 020 3148 2¢ . FAX: 020 3148 8160

academy events present

DONT MARRY HER + OLD RED EYES IS5 BACK +» SONG FOR WHOEVER
GOODASGOLD-ALITTLETIME =YOU KEEPIT ALL IN = ROTTERDAM

i
|

1H E

THE SMALL IS

FEBRUARY 2012
11 50UTHAMPTON 24 EXETER PHOENIX 01392 667 080

THE BROOK 02380555366 25 FALMOUTH PAVILLION 01326211222
12 OXFORD O: ACADEMY2 844 477 2000 % BATH KOMEDIA 0845 293 8480

13 MILTON KEYNES 28 WOILVERHAMPTON
THE STABLES 0190 828 0800 RORBIN 2

14 STOCKTONTHEARC 01642525199  MARCH 2012
15 SHEFFIELDTHE PLUG 08444780898 41 RIRMINCHAM
17 GATESHEADTHE SAGE 0844 478 0898 O ACADEMY?
18 ABERDEEN LEMONTREE 08444780898 (2 LONDON O; ACADEMY
19 GLASGOW ARCHES 0844 478 0898 ISLINGTON
20 INVERNESS IRONWORKS 08717894173 04 YORK DUCHESS 0844 477 1000
23 LEAMINGTON SPA 06 HULLTHE WELLY 0844 477 1000
THE ASSEMBLY HALL 01926311311 08 DURHAM LIVE LOUNGE 0871 230 2360
AN ACADEMY EVENTS & THE GI1G CARTEL PRESENTATION
BY ARRANGEMENT WITH THE AGENCY GROL'P
THESOUTH.CO

L1 H

BEAUTIFUL TOUR 2012

0190 240 1211

0S4 477 2000

0814 477 2000

CASHb:s

TRIBUTE TO JOHNNY CASH -

FEBRUARY 2012

™y 02 SHEFFIELD 0. ACADEMY2

FrRI 03 NEWCASTLE 0. ACADEMY2
SAT 04 GLASGOW 0: ABC2 (| aunc oo
stN 05 LIVERPOOL 0. ACADEMY2
e 07 BIRMINGHAM 0, ACADEMY3 :
wip 08 LEICESTER 0, ACADEMY2 3

™y 09 OXFORD 0, ACADEMY2 | T

FR1 10 LONDON 0> ACADEMYZ ISLINGTON

BOX OFFICE: 0844 477 2000 - TICKETWEB.CO.UK  WWW.CASHBANDLONDON.CO.UK

>

SUNDAY 11 MARCH 2012

Monday 19th March 2012
QO» Agademy Fslinston

ol Ooffice 02hk% 477 2000
Buy conline wew.tigketwak.go.uk

Apadsay Events by Arrangessni
witk The Afengy Jdrounp

Box Difice: 0844 477 2000
Buy online: icketweb.couk

By Arrangemeni with The Agency Broup

www.academy-evenis.co.uk /

vorgresn.co.uk / 020 7734 8932 | Nekabmodurcouk /0670 534 4444 MON 20 BUXTON OFERA HOUSE FESTIVAL

AN WL RN I 1 T"l: )
IChie Nofzen lll]m A "5

k-

www.myspace.com/academyevents

SAINT JUDE

ouws svecu cuesrs | IUNIND WOIVES

DECEMBER
™u 15 MANCHESTER Academy 3 o844 477 1000
Fi 16 GLASGOW 0; ABC2
Sun 18 BIRMINGHAM

0: Academy2
mMon 19 LONDON Scala 0844 477 1000

TICKETS ALSO AVAILABLE AT: WWW.TICKETWEB.CO.UK

THE STUNNING ALBUM DIARY OF A SOUL FIEND” OUT NOW
SAINTIUDEMUSIC.COM = FACEBOOK . COM/SAINTIUDEMUSIC

It.lﬂ ACADEMY EVENTS & DMP PRESENTATION BY ARRANGEMENT WITH THE AGENCY GROUP

0844 47T 2000

0844 47T 2000

UK TOUR FEBRUARY 2012
WHITEHAVEN CViC HALL
LEEDS ity VARIETIES
SAl LIVERPOOL 0; ACADEMY
SUN MILTON KEYNES S1ABLES
TUE GATESHEAD THE SAGE
WED LEAMINGTON SPA ASSEMBLY 0844 854 1358
] FROME CHEESE & GRAIN 01373455 420
LONDON SHEPHERD'S BUSH EMPIRE 0844 477 2000
0845 127 2190

0844 471 1000
01132 430 808
0844 477 2000
01908 280 800
0B44 477 1000

fickatwnb ook [ Q844 £77 1000 | seelicketycom / 087 T200 240 AT

)cordinaryboys

o ¥ r -r"r

December

01 Leed: Cochpit

02 Manchester Club Academy
031 Aberdeen Lemon Tree

o113 244 4600 09 Birmingham Oz Academy2 ORd4 ATT 2000
o161 832 1111 10 Bristol Thehla OR4S 413 4444
ofdd 4999990 N Portimouth Wedgewood Rooms o239 266 3811
04 GClaigow King Tuts of44 499 9990 12 Folmouth Princess Pavillion 0132 621 1222
06 Newcastle The Cluny oad4 aTri000 14 London O3 Academy lilington o844 4772000
07 Nottingham Rods City Batement o845 413 4444 15 Southend Chinnerys o170 146 T105
Tichets avallable at: wwew. tichetweb.co.ub [ wwwdeeticheti.com By orrangement with X-ray

Thursday 18 December
Birmingham 0. Academy

Friday 16 December

Tickets: 0844 477 2000
www.ticketweb.co.uk

An Acadsmy Evanks
& Bhared Evants prasaniation

A NNIVYERSARY

- L~
J. 'ﬁ E i

24 Hours EBEuropean tour 2012
+ Spacial Cuast

PoROVERN
Monday 05 March
LONDON
O, ACADEMY ISLINGTON
Box Office: 0844 477 2000
Cnline: www.ticketweb.co.uk swsmmomungs

TUESDAY 14 FEBRUARY 2012

BOX OFFICE 0844 477 2061
BUY ONLINE WWW.TICKETWERB.CO.UK
BY ARRANG EMENT WITH THE AGENCY CHRAT




For tickets to any UK gigs, tours or festivals please call the 24-hour Uncut Ticketiine on 0871

THE WORLD FAM

‘JBFF MANGUM OF NBEUTRAL MILK HOTEL

THE MAGNETIC FIELDS - JOANNA NEWSOM
THURSTON MOORE : BOREDOMS - SEBADOH
LOW - JON SPENCEHR BLUBS BXPLOSION
SCRATCH ACID - VERSUS - YANN TIBRSEN
THBE FALL °- MIKE WATT AND GEORGE HURLEY
| YOUNG MARBLE GIANTS - ROBYN HITCHCOCK
THBE MAGIC BAND - THE RAINCOATS - HALF JAPANESD
THE OLIVIA TREMOR CONTROL -+ TALL FIRS
THE APPLES IN STERBEO - THE MUSIC TAPES

A HAWE AND A HACEKSAW - LOST IN THE TREES
BLEPHANT 6 HOLIDAY SURPRISE - GROUP DOUBNH
) 7

MAROH 9 - 11, 2012 - BUTLINS, MINEEHHAD, UK
FESTIVAL TIGRETS INCLODE 3 NIGHTS APARTMENT ACCOMMODATION

S SUNDAY 22 JAN 2012~ WEDNEEDAY 28 JAN 2012

Y-
- WWW.TICKETMASTER.CO.UE iﬂ- WWW. THESAGECATESHEAD.ORG

I
\’-" s+ MONDAY 23 JAH 2012

ATP CONCERTS BY ARRANGEMENT WITH 13 ARTISTS PRESENT

I

=« ATF GC}HCLRTE PREEEHT 5 : %

| MANDELA HALL“-‘THE SAGE.:
“BELFAST .. .GATESHEAD

L ‘hﬂﬁl R cd N
+FRIDAY 27 JAN EDIE .

' ;..*02 ‘ACADEMY

i R W/ CLASGOW
\%‘ WW‘.':TTICHETWEE COUR

\ TR Sl L
TUESDAY 24 JAN 2012
Mz ACADEMY|
k\‘ - | LEEDS

 WWW.GIGSANDTOURS.COM
L

‘BRIXTON| 025

{ACADEMY\

LONDONE \ %
TR iJ-H"—

'SATURDAY 28 JAN émzr
CONCORDE 2\ :
BRIGHTON . =

W WW.TICKETWEE CO.UK /&

+STELLAR OM SOURCE}

atpfestival

seetickets

gigantic

FRIDAY 13 JAN 2012 = STEREQD = GLASGOW
SATURDAY 14 JAN 2017 = BRUDENELL = LEEDS
SUNDAY 15 JAN-2012 = THE HAUNT = BRIGHTON

JUESOAY 17 JAN 2017 = THE GARAGE = LONDO

wegottickets

stargreen
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L WELLER

ANEW DAY, A NEW YEAR, PLAYING LIVE

NI K K I1C KS

18™ & 19™ MARCH 2012

ROUNDHOUSE
_ONDON

ROUNDHOUSE

0844 482 8008

24HR TICKET HOTLINE

0844 338 0000

www.bookingsdirect.com

FRI 11
SAT 12
SUN 13
TUE 15
WED 16
FRI 18
SAT 19
SUN 20
TUE 22
WED 23
SAT 26
SUN 21

AA
PAULWELLER.COM

playing
the whole
classic

album

NOVEMBER:D""
Tues 23 EﬂUHNEMﬂU‘I‘H Op Academy® 0824 277 200

DECEMBER:="

Thr SHEFFIELD Dp Academy’
Fri LEICESTER I‘J Auudtmyr
Sat LINCOLN Er'||5|iE 0545 413 4444
Mon & NEWCASTLE Academy’ 0844 477 2000
Tue GLASGOW Barrowlands soLb 0UT 0577 220 (260
GLASGOW Barrowlands® 0871 220 2
WOLVERHAMPTON Civic Hall (870 220 7000
10 LONDDN BRIXTON ﬂa A S0LD OUT (0522 477 000
11 MANCHESTER Og Apolio 1718617

EE..—:." 2000
Ued 2/ L

THE COMMITMENTS

¥ved
Fri

Sx
Sur

. 13 SCARBOROUGH Spe* 01723 357 859
24 W TXT HOTUNE: 0844 338 0000 wwwe bookingsdirect.com

e
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ARENA » 0844 499

E".Ill | :'-

0844 338 0000

tagry & civard booking salrcd bo booking kel ‘Lﬂbﬂv#nbﬁqh.

ART ANE INDUSTRY T SROVETED BT 34 INTETAAMENT
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ARENA + 0844 8000 400
« 0844 856 0202
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THE REVOLVER

IVIAY 2012

GLASGOW CLYDE AUDITORIUM
MANCHESTER 0, APOLLO
LIVERPOOL EMPIRE
BIRMINGHAM SYMPHONY HALL
BRIGHTON CENTRE
NEWCASTLE CITY HALL
NOTTINGHAM ROYAL CONCERT HALL
BOURNEMOUTH BIC

BRISTOL COLSTON HALL
LONDON ROYAL ALBERT HALL
CAMBRIDGE CORN EXCHANGE

FAX:

: TOUR . ik
THE RETURN OF THE SPECTACULAR SPINNING SONGBOOK!!!!

3148 816

‘r~,,1'-|ﬂu f'#

. - T

0844 395 4000
08444 T17 611
0844 871 30117
0121 T80 3333
0844 847 1515
0191 261 2606
0115 989 5555
0844 576 4500
0117 922 3686
020 1589 8212
01223 357 851

BASINGSTOKE THE ANVIL worrromoreoey 3n 01256 844 244

THE

NE: 0844 338 0000 www.bookingsdirect.com

[TICKETS MOT AVALARLE FOR RASIMGSTOKE - AGENCY & C/CARD BOOKIMGS SUBIECT 10 BOOKING FiE)

B ssatintonacasi ELVISCOSTELLO.COM

aterboys

An Appointment with The Waterboys

THE SAGE GATESHEAD
Tuesday 20th March 0191 443 4661
LEEDS TOWN HALL

Wednesday 2151 March 0113 224 3801
YORK BARBICAN

Thursday 22nd March 0844 854 2757
LIVERPOOL PHILHARMONIC
Saturday 24th March 0151 709 3789
LONDON HMV
HAMMERSMITH APOLLO
Sunday 25th March 08443 44 47 48
BRIGHTON DOME

Tuesday 27th March 01273 70% 70%
CAMBRIDGE CORN EXCHANGE
Wednesday 28th March 01223 357851
BRISTOL COLSTON HALL
Thursday 29th March 0117 922 3686
MANCHESTER BRIDGEWALL
Friday 30th March 0161 907 9000

24 HRTKT| 0844 338 00
HOTLINE:

(AGDRCY & C'CARD BOOKI0S SURECT TO BOOKING FET|

MNEW ALBUM
An Appointment
with Mr Yeats

1700

[\

i)

F

www.bookingsdirect.tom

o
- o
Soc R S

The Now or Never Tour

wWww.joan.co

K[Dnn t wait, this could be IT!)

24hr Ticket Hotline: 0844 338 DDUO www.bookingsdirect.com

GCTGEER 2012

Rl 1 '£1 CASTLE CITY HALL 0191261 2606 | THU 18  READING HEXAGON 0118 %60 6060
SAT 13 LIVERPOOL PreLHAR H:f‘n, G IE f R 15 SOUTHEND CLES PAVILION 70 351135
SUN | GLASGOAY ROYAL CONGERT HALL U141 154 50 .AT 1) BRIGHTON CENTRE oA BT 1515
MON 13 MANCHESTER BRDGEWATER HALL 0141 ’!’-T:’ %000 | SUN 21 BRISTCL COLSTONHALL Q117 911 3686
TUE 16 BRMNGHAMSYMPHONTHALL 12178013 J TR T

VD 17 INOTTINGHAM ROYAL CONCERT HALL 0115 986 58 MON 21 LONDONROYAL ALBERT HALL (02075698111

24 hr TKT HOTLINE: 0844 338 0000 » www. beekmgsdlrect com

{agency & credt card beskiog:
sublect o booking fle)
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academy events present

ACADEMY EVENTS, OMP & DF CONCERTS BY ARBANGEMENT WITH THE AGENCY GROUP PRESENT m “ﬂ““ Inlﬂma.' "‘I“ m FIH“'

SAINT JUDE | i

THURSDAY 15 DECEMBER
MANCHESTER Academy 3

D844 47T 1000 B . -3
FRIDAY 16 DECEMBER gaury ) ON U
GLASGOW 0O, ABC2 r R Y '

GOw 0. _1 L L Wmm
SUNDAY 18 DECEMBER 2 Gl A = 7R .

BIRMINGHAM 0. Academy2 B4 LONRER &y ACABINTR ILE

0844 477 2000 MY - 0 DIVOED 6y ACABIETY

MONDAY 19 DECEMBER ' - A ] HiHm

LONDON Scala . . 0 . 1§ NEWCASTLR Uy ACADENY

ALSO AVAILABLE AT: TICKETWEB.COUK

OB844 47T W00 ' P 3

THE STUNNING ALBUM
DIARY OF A SOUL FIEND™ OUT NOW

WWW SAINTIUDEMUSIC.COM
WWW. FACEBOOK COM/SAINTIUDEMUSIC

Thursday
15 December

Birmingham
O; Academy

Friday
16 December

Tickets: 0844 477 2000
www.ticketweb.co.uk

THERETR AVAILABLE AT: 1044 477 200

_m WWW TIEKETWER. £B. R

il

Tuesday 13 December
02 ABC Glasgow
Wednesday 14 December
O2 Academy Liverpool
Friday 16 December
0. Academy Sheffield
Saturday 17 December
O2 Academy Newcastle
Tuesday 20 December
02 Academy Oxford
Wednesday 2| December
O2 Academy Birmingham
Thursday 22 December
London
O2 Shepherds Bush Empire

Tickels: 0844 477 2000 / fickelweb.co.uk

Acodemy Evenls in Associalion with The Agency Group
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THE SILVER SEAS

MARCH 2012
01 KING TUT'S GLASGOW

igsinscotland.com 08444 999 990

02 OzACADEMY BIRMINGHAM

ickets.com 0844 B71 BB«

03 THE RUBY LOUNGE MANCHESTER

alt-tickets.couk 0844 871 8819

(?4 COOLER BRISTOL

alt 0B44 871 8B19

06 THE BQRDE_RLINE LONDON == o | IMELDAMAY.COM

I NERSMBAE W ﬁ‘v’ﬁ]" 0845 401 5034 | ROYALALBERTHALL.COM

(LAY | |
As seen on ‘...Later With Jools Halland Lerr B DHP Comcerts presentation by arrangement with Neil 0'Brien Enfertainment
A DHP e L o - e B LT U N —

DIP Concerts by arrangement with Art & Industry present

JAMES VINCENT
MCMORROW

FEBRUARY

08 LIVERPOOL, MASQUE
www, ticketweb.co.uk

09 GATESHEAD, SAGE
www.thesagegateshead.org

10 SHEFFIELD, PLUG
www.the-plug.com

11 BRISTOL, FLEECE

12 OXFORD, O, ACADEMY
www.alt-tickets.co.uk

13 NORWICH, ARTS CENTRE
www.norwichartscentre.co.uk

ALT-TICKETS.CO.UK - 0844 871 8819 - GICANTIC.COM Album “Early In The Moming” outnow | 15 LONDON, ROYAL FESTIVAL HALL

WWW.JAMesVINCMOorrow.com www.southbankcentre.co.uk

FLTE

JANUARY 2012 30 GLASGOW, ORAN MOR
27 BRISTOL, THEKLA pcipresents.com

altickets.co.uk 31 MANCHESTER, SOUND CONTROL
28 NOTTINGHAM, RESCUE ROOMS ~ alttckets.co.uk
atfickets.co.uk FEBRUARY 2012

29 LEEDS, THE COCKPIT 01 LONDON, ELECTRIC BALLROOM
lunatickets.co.uk alt-tickets.co.uk

facebook.com/WILDFLAG * Album "Wild Flag' out now * ADHP, PCL and Futuresound Events presentafion in association with Art & industry
PRESENTED BY DHP CONCERTS / WWW.ALT-TICKETS.CO.UK | WWW.FACEBOOK.COM/ALT.TICKETS.CO.UK




For tickets to any UK gigs, tours or festivals please call the 24-hour Uncut Ticketline on 1601

WWW.THEBIBCARTEL.COM 0844 478 0898

P Thur 19 Jan - Halifax Victoria Theatre
&. Fri 20 Jan - Preston 53 Degrees

S
. = ,.::;.;..;.,ﬂ.ﬁ""‘..f'.- i"'.K___
'Hfli |5L|'|'11""-|

Huw T lovd 1 ﬂ,*f***’;n Gr
.l....l..\.--rl » - | | E:t\._

—y 7 an @0 g0
Tﬁt‘iﬂﬁfrﬂﬂ% ﬂﬁﬁﬂmﬂf PRESTON 34 Fffﬂlwm 10 DEC- HOLKFIRTE PICTUREDRONE
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hl K Solo Tour 2012 l[

STOCKTON ARC - THU 26 JAN

KIRKCALDY ADAM SMITH THEATRE - FRI 27 JAN
SHREWSBURY THEATRE SEVERN - SAT 28 JAN
SALFORD QUAYS, THELOWRY - SUN 29 JAN

LONDON BUSH HALL - THU 02 FEB

NEWARK PALACETHEATRE - FRI 03 FEB

DERSFIELD LAWRENCE BATLEY THEATRE - SAT 04 FEB
DARWEN LIBRARY THEATRE - SUN 05 FEB

'MAN HALF BISCUIT

Sat 17 Dec

4 fw {:‘EM'F Manchester HMV Ritz
Box Office 0871 230 1101

OLI BROWN SANI

THURS 15 DEC
THE WATERFRONT NORWICH

BOX OFFICE 0871 230 1101

~e STEVE

& COCKNEY REBEL

ml*"'Fi“T 09 Dec
anchester HMV Ritz

“Box Office 0844 4/8 0898

ELECTRIC BY ARRANGEMENT WITH PRIMARY TALENT INTERNATIONAL PRESENT

THU 15TH DECEMBER FRI 16TH DECEMBER
HMV RITZ ELECTRIC BRIXTON

WHITWORTH STREET MANCHESTER M1 5SNQ TOWN HALL PARADE LONDON SW2 1RJ
WWW.ELECTRICBRIXTON.COM - WWW.SEETICKETS.COM - WWW.ARTISTTICKET.COM - 0844 871 8820

Dutch electro ploneers and Factory Records
artists in their first live performances since 1981

The Plug 19 January
The Brudenell 20 January
Gullivers 21 January
The Garage 23 January

Special guests Rats on Rafts
Tickets available via www.musicglue.com

Live cd/dvd Standstill To Mation out 01-2012
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A Unavailable to readers

[lNlY 28 T

Subscribe from £5.95 every three months, thi ithu%mj-;ui*’ 6. Direct Debitis only available tonew
UK subseribers. Please allow upto & we Lﬁﬁ:lrv;lell\-cl}i twurrrﬂm}ﬂn'l:hm‘uﬁ:"ut I Uniculc I1..'u:|::;r5
frequency per annun, we will honour the number of issues paid for, not the term of the subscription.
For enquines and overseas rates call 444 {01330 3330 238, or emiailipesubs@quad rantsubs.com.
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TWODOOR
CINEMACLUB

TRIBES

08 FEB 18 FEB
09 FEB 19 FEB
SOLD OUT 10 FEB
20 FEB
EXTRA DATE 11 FEB 22 FEB

14 FEB
15 FEB 23 FEB

SOLD OUT 17 FEB 15 FEB SOLD OUT

TICKETS AVAILABLE FROM: WWW.NME.COM/TICKETS OR 0844 858 6765 | WWW.GIGSANDTOURS.COM | WWW.TICKETMASTER.CO.UK
24HR CC HOTLINE 0844 811 0051 / 0844 826 2826 | MAXIMUM FOUR TICKETS PER PERSON
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CARLING

WWW.NME.COM/AWARDS




For tickets to any UK gigs, tours or festivals please call the 24-hour Uncut Ticketline on 1

| dismunt on _
. full price
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2 [ Storage Solutions

B HANDMADE, HAND POLISHED,
: NO ASSEMBLY REQUIRED!

% Shelves adjustable by 1" increments to

IRELAND

NORTH EAST

etc

14/15 Nassau St. Dublin 2, Ireland Height 188cm, Width 62cm
Tel: 003531670 4157 233 Fulwood Road, Sheftield 510 3BA

Email: info@ceticnote.com Tel: 0114 266 8493 WOODS: DAK' CHERRY
Specialists in Irish Traditional, Folk & Roots 50,000+ Titles CD/Vinyl. New / Chart / MAHOGANY, MAPLE ETC
music. Extensive Vinyl selection. Secondhand / Rare. All Genres. All Eras

£49'5

INC VAT

TEL: YOUR ORDER NOW

01423 500442

www.iansbespokefurniture.co.uk

VAN [SDW/\RIDES) BESPOKE HANDMADE FURNITURE
The Old Chapel, 282 Skipton Road, Tel: 01423 500442
Harrogate, North Yorkshire, HG1 3HE  Fax: 01423 705200

18+ GIRLS

v a 0983 050 6373
"f-. NURSE, MAID...
0983 050 5097

STRICT CHAT
0983 050 3677

0909 742 3

ﬂ__ﬂfﬂ 050 2851 36 E_
ey sty [N

CHAT t
0803 050 2955
>0207 966 2710< | TEXT CHAT txt NEAR21 to 79090

1&-.uul-mm-up el iy fnoem o BT ires, o nebworks may vary., SE480=1 00 par min, TR080 s nol & -.ha‘lp.m_'lh.ﬂ.lﬂh
el (E3 00 paymanis 4 nefwork charges apply) and firsd 3 contachs fres, i lerminats taxt ETOP, 57, CWL Helpdesk D844 G50

Inside the dark rmssas?‘ vy ’ : CHAT OR ﬂg:g'
guthtc Lagf.m{s, You wi fmc{ | N 1op Fil;g}'
L | _ , WomEN: 0800 075 5842

MEN: 0B71 550 39392
GAY: 0871 550 2970

18+, Huslpcisl DR44 544 0844, D71 = 10p per min. “0800 = Free from
@ BT Landine. Nebwork Extras Apply. Live: cills recorded. SP; 40,

031

WWW BATHROOMWALLCO UK
T-SHIRTS Worive erearcer ROCKSTRRS

Nemesis Now fames Dregons  Living Dead Dolls

s

Gothloys  Alchemy Gothve Jewsllsry

Lyt I"I’IIIEIE =2
L 0BTk 908 3t 3477
“.J-.JJJ urJg JJJ_'J_

T Calls cosi 36p per minute + network axtres. Calls reconded. i+, mmmmw H]EM.EIL“M
saksipaothic bogenis.c E dsc Mobiin
Contact: sales@gothic legends.co.uk - - oy Lhvelines Lid POGS3S MMNZ TVH. Felp DB44ET 16407 Niark axiras apply. Live calls recorded. 8P 40.
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Three copies of
PJ Harvey s Let England
Shake to bewon!

14

18

21

: 3 ! - .
ACROSS DOWN HOWTOENTER

Thelettersintheshaded
squares form ananagram of
asong by PJHarvey. When

1+17D After10yearswithout Bush, they've
come floodingback (3-3-2-8)

2 Meil Diamond back fromwerking on
another album, and there'sstillabrilliance

6(See8down) SRIGUIE A e %) u'veworked outwhatitis
STheEelsletsliptheirSpanishwerewolfin - 3Michaeland Janet Jackson togetherinfull ::n i e e cutl
2009(6-4) voiceinl995(6) 4 :

January 2012 Xword Comp,

Sth floor, Blue Fin Building, 110
Southwark St, London SE1050U.
Thefirstthree correct entriag

10Youbetteryoubet TheWhohadawinner 4 "ltriedsohardall summerthroughnotto
herein1968(4) think toomuchofyou”, opening lineto Dusty
11BillyLunn's band who are part ofthe Springfield hit(3-1-3-2-3)

underground scene? (V) 5 Americanteenidolwhose only UK hitwas : .
12RoxyMusicNo lalbum, thetitietrack  In1960with“HoundDogMan" (6) g it ikl
wasaTop20hit(6) 6(Seeldacross) 2012. This competitionis only
14+6D ForthisBlue Aeroplanesworkofart, 7(See28across) opento Europeanresidents.
thispersonwasjustaposer(4-5) 8+6A "But ifyouleave mel00times, 100

15Lloyd Cole's album equivalent of being timesl'litake you back",1966and1975 ANSWERSFORTAKE174
middle oftheroad, although in avery (4-3-5-2-4) ANSWERS ACROSS
watered-downway (10) 13 AreEMIabouttonameafemalesinger 1+194 A Creature | Don't Know.
18"And_____ doesn'tmindifhedoesn't whohas "1 Thing" (6) 4 Steve Cropper, 10+24A Sub-

15TheBeatlesbacked Tony Sheridanon
he'sdoingalright”, from Dire Straits’ thissong - whichcharted in1963 - during
“Sultans Of Swing™ (5) theirHamburgdays (2-6)

19Both Sam Cooke and Rod Stewartused 16Joe_____ .whosesong "Hush"was

my oneincorrectly (3-4-2) covered by Deep Purple and Kula Shaker (5)

makethescene / He's got adaytimejob, Culture, 11+17D Apple Venus,
1?2 Lambert, 134250 Sweaatect
Thing.16Greed, 181.R.5.,
20Easter, 26Whao's, 27 Gig,

28Vivid, 29Noel, 31DrDre,

21 Justiceisnowbeing doneto o 17(Seelacross) 32 August
Video, Disco(5) 20NWA'salbum 4l ife, often
22 Beyoncéshould getherbottomspanked referredtobyits coverimage, as ANSWERS DOWN

2+4DCheap Thrills, 3 Everett,
SRapeMe, 6lceberg, 7+8D On
The Border, 9 Starsailor, 10

Street, 14 Easy Tiger, 15 Town,
19Krieger, 21 Earlies, 23 Ewan,
24+22 ACome Qutside, 30LA

foractinglikethis (7-4)
25426A London band whowent “Long

Efil4Zaggin(6)

23 An’'80sNolhitthat's gonewrong(4)
____ honky-tonk countryman
whowent"Walking The Floor OverYou™ (4)

Distance” havingtoslowdowninltaly(5-6) 24Ernest
27 Throughwhich Steely Dantuned inwith
nostaticatall(1-1)

28+7D Formerlywith The AmboyDukes,
going soloforhimwasaFree-For-All (3-6)
29 Theywentontheirambient way with
Bicycles & Tricyecles (3)

HIDDEN ANSWER
“OurPrayer”

Crossword compiled
by Trevor Hungerford
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KIRAN RIDLEY, STEVE DOUEBLE

I Buz2cockS [EW (onwTxn, APRIL 1990

UZZCOCKSARE MY favourite

band ofthe punk era, ifnot ofall

time. While other punks spatand
raged and gurned, Buzzcocks (not,
please, The Buzzcocks—because, as
singer Pete Shelley liked to point out,
“Buzzcocks are the definite article”)
brought both wit and world-weary
romance to the times. Theywerearty
and accessible, romantic and cynical,
and both the best guitar band in the
world and melodicinaway mostsinger-
songwriters could onlydream of.

Buzzcocks were my first big concert
when I moved to London from Devon.
Theywere supported by Joy Division, a
band with whom I'was notimpressed,
forthe simplereasonthat theyweren't
Buzzcocks (intime [ have come to make
allowances for this). When they split up,
in afizzof LSD and depression, itwasn't
so bad, because Shelleyimmediately
released “Homosapien”, a single as good
as anything by Buzzcocks.

By the timeIbecame a music
journalist, inspring 1983, things were
less great. Shelley's singles were still
good, butless successful, while co-cock
Steve Diggle had moved on to therockier
Flag Of Convenience. By now, though,
[could meet my idols when I wentout.
linterviewed Pete atleastonceinthe
soloyearsand, at a party at the Embassy Club,
where A Clockwork Orangewas on aloop behind
the bar and Lemmy was always on the fruit
machines, I found myself at the bar, unable to
getafree drinkbecausel couldn't getadrink
pass. Shelley looked over with his eves full of
innocence and said, inavoice part Clitheroe Kid
and part Manchester art-punk, “You see, David,
girls don't give passes to men who wear glasses.”

Years passed and Buzzcocks, like almost
all great bands, reformed. Theydid some
comeback shows before drummer John Maher
left for the second time, to return to the world
of fast cars. Buzzcocks decided to put their
reunion on a permanent footing, and invited
Mike Joyce from The Smiths to join them.

NME commissioned me to write about this and
so itwas [ found myselfwalking through the
grey streets of King's Cross, not to arehearsal
room or a press conference, but to Pete Shelley’s
weddingreception. As Iwalked in the doorand
saw Pete with his newbride and his mumand
dad on the top table, he invited me to sit down
with the words, “Bet you never thought this
would happen, did you, Dave?”

He had a point. Pete was one of rock’s genuine
bisexuals. My friend Jackie had a picture of him
on herwall snogging Steve Diggle. Pete was
about as likely to marryalady as Morrisseywas
to sell meat pies for the Stone Roses. And yet he
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“Seethosesailing
shipswith thebig
sails? That’s your
mum’s pants, thatis”
—Pete Shelley

had, and here we were. [ had a chatwith his
brother and his parents and then we decamped
to astretch limo to drive around London while
[interviewed the band, Iwasinterviewing
Buzzcocks! Drunk onchampagne! Mike Joyce
was charmin human form and revealed his
great love of the band (he continuesto play
their songs even nowin more recent bands).
[twasa marvellous day, one not even
surpassed by the concerts I attended, or even
the trip to Los Angeles I somehow managed to
blagto review Buzzcocks live, where they
played the Viper Room and I managed to get
completely pissed with Alan McGee inthe
Mondrian Hotel. (“Fuck me, Dave,” said Alan as
we fought ourway into more cocktails, “you
can certainly fucking drink.” Not soon after,
Alan stopped drinking for good.) I stayed in
touch with Buzzcocks and itwas notan
enormous surprise when I was asked by their
record companyifl'dlike to be the off-camera

interviewer for their video singles
compilation, Playback.

[ spent a brilliant afternoon with Pete
and Steve in a studio somewhere in
West London as they reminisced about
theirglory years. After the interview,
someone suggested we all go foradrink.
Thenearest venue known to the three
ofuswasthe Columbia Hotel, the most
rock n'roll building in all of London at
this point. Here, bands would hole up
in cheap rooms fordays on end, only
emerging todrink, takedrugsin the
toilets, and stare at the few poor tourists
who'd booked aroom here,

Inthe Columbia’s bar, there was us,
and therewas ayoungband in the
corner, full oflager and entourage. We
paid them no heed, despite their
Northern accents and cheeryleeriness.
[nstead, we drank alot and talked about
the fact of Buzzcocks' reunion. Asafan,
[was—-well, afan. But Petewanted to
make sure. “So, Dave,” he said, “what do
you think of us getting back together?
Be honest, [won't mind."” [ decided to be
honest, and told Pete that, while Iwas
personally delighted, I felt that some
people—not me-might seeit as another
reunion for the money. Towhich Pete
responded, “Why don't you get out
of your ivory tower then and live in
thereal world?”

Luckily, talk moved on to our favourite
comedy. Pete was especially fond of Newman
and Baddiel’s brilliant History Today routine, in
which the comics, dressed as elderly Oxbridge
historians, called each other outin playground
language, ending each bout with the words,
“That’s yourmum, thatis.” By nowwe were
quiterefreshed, and Pete decided he needed to
spread the word. He approached the band in
the corner of the bar, themselves glowing from
theevening’s labour, and decided -withno
introduction - to try out his favourite routine.,

“You see that Geoff Capes?” Pete said to one,
who failed to provide the next line (*Yes, [am
familiarwith the athlete of that name”). Taking
silence for assent, Pete continued, “That'’s your
mum, thatis.” And, without waiting for laughter,
he wenton, “You see those sailingshipswith the
big white sails? That's yourmum’s pants, that
is.” And on he went, until the band member
furrowed his thick eyebrows and said, “Listen
mate, [ don't care whoyou are orwhat legendary
fucking punk band you were in, fuck off.”

And that, unless memory fails me, is how
Noel Gallagher met Pete Shelley.

-L:l;rmid Quantick




Is your favourite music on your mobile phone? Now there's a way to share it out loud whenever and
wherever you want. The Bose SoundLink’ is a wireless speaker system that works with your smartphone,
tablet or other Bluetooth® devices. You can now enjoy your music with clear, detailed sound — all thanks

to unigue technologies you can only get from Bose. Try the SoundLink’

speaker for yourself and discover a whole new way to unleash ,)) I
the music on your phone. =

bose.co.uk/SoundLink 0800 081 3379

or visit your local authorised Bose dealer

m.bose.eu/slm_uk C201 Bose Corporation, The Bluetaoth” word mark and logos are regastered trademarks owned by Bluelooth 5iG, Inc., 3nd any such use by Bose Corporation is under hcense.




BON IVER

Bon [ver
CAD 31117

ST. VINCENT

e

2011

ATLAS SOUND

Parallax
HUEIE]

ZOMBY
Dedication
CAD 3119

IRON & WINE

Kiss Each Other Clean
CAD 3103

tUnE-yArDs

WHOKILL
CAD 3106




